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WESTMINSTER CHOIR 
SCHOOL PRESENTS 
TALBOTT EVENT 


Williamson Conducts 3,500 
in Massed Choral Concert 
in Chapel aS Rain Prevents 
Stadium Use 


Bach Mass Given 


Thirty-three Graduates Are 

Awarded Bachelor of Music 

Degrees — Former Students 

and Choirs from Wide Area 

in Attendance 
PRINCETON, N. J., June 10. 
AIN necessitated the substitution of 
Princeton University Chapel for 
Palmer Stadium as the locale for the 
last event of the three-day Talbott 
Festival of the Westminster Choir 
School on June 8. Thousands who had 
come from Eastern States to attend the 
event were turned away and several 
alterations were made in the program 
as a result of the change since the 
chapel can accommodate little more 

than 2,000. 

Processionals and formation effects, 
followed by the awarding of cups to 
outstanding groups, were omitted, but 
the choral program was given as 
planned by the massed chorus of 3,500 
which managed to crowd into the chapel. 
The annual festival is named in honor 
of Mrs. H. E. Talbott, of Dayton, 
Ohio, who has been active in promoting 
the school and has sponsored American 
and European tours of the choir. 

The mixed group, composed of ap- 
proximately 800 children, 800 young 
people and 1,900 adults representing 
fifty affiliated Westminster choirs 
throughout the East and as far west as 
Columbus, O., offered a program of 
sacred music including the Hallelujah 
Chorus from the Messiah, under the 
baton of Dr. John Finley Williamson, 
founder and president of the school and 
conductor of the Westminster Choir. 
Earlier in the afternoon the West- 
minster choirs of the past, present and 
future gave a program of religious mu- 
sic in Alexander Hall. Each group 
sang three numbers separately and com- 
bined in the two concluding works. 
Mrs. Talbott appeared as soloist in 
Beautiful Saviour, arranged by F. 
Melius Christiansen. 


Weinrich Organ Recitals 


The festival opened on June 6 with 
commencement exercises for  thirty- 
three students receiving Bachelor of 
Music degrees. Dr. John H. Finley 
gave the principal address. On the 
same day two one-act plays, Three 
Pills in a Bottle, and The Valiant, were 
presented by the school’s dramatic de- 

(Continued on page 11) 











Wide World 


A NOTED COMPOSER GREETS A NOTABLE SOPRANO 


Grace Moore, on Her Way to London to Make Her English Debut Singing Mimi in La Bohéme 
at Covent Garden, Stops in Paris and Sees Gustave Charpentier, Composer 


HOLLYWOOD BOWL 
TO OPEN JULY 16 


Array of Artists Is Engaged for 
Season Offering Ballet, Opera 
and Orchestral Concerts 


Los ANGELES, June 10.—The Holly- 
wood Bowl will launch its sixteenth 
consecutive season on July 16, with a 
brilliant array of conductors and artists. 
Committees are under the general chair- 
manship of Mrs. Leiland Atherton 
Irish, and ticket sales are progressing 
favorably. Willem Mengelberg will 
open the season, conducting eight 
nights. Ernest Schelling will conduct 
three programs, one for children on 
July 20, and will be heard as piano 
soloist under Mengelberg on July 26; 
Bernardino Molinari will appear in 
eight concerts in August. José Iturbi 
will lead four concerts Aug. 20, 22, 23 
and 27, and Otto Klemperer will con- 
duct on Sept. 3 and 7. Ernest Bloch 
will have one concert on Aug. 17, and 
special programs will be in charge of 
William Tyroler, Pietro Cimini, Rich- 
ard Lert and Coroshansky. 

Among the soloists will be Helen 
Jepson, Jeannette Vreeland, Maria 
Jeritza, and Rose Bampton, Iturbi, 
Schelling, and Heifetz. Four operas 
will be Aida, Lohengrin, Traviata and 
Eugen Onegin, in which Dan Gridley, 
Nina Koshetz, Emily Hardy and others 
will be heard. Eight ballets are planned, 
the first, on July 18, under Oukrainsky ; 
the second, a week later, under Agnes 
De Mille. Funds have been appropri- 
ated from federal sources. The season 
will end Sept. 7. Hat D. Crain 





COLORFUL STADIUM 
SCHEDULE IS READY 


Operas and Fokine Ballets Are 
Emphasized in Addition to 
Symphony Lists 
With $17,000 yet to be obtained to 
make up the necessary guarantee fund 
of $50,000, plans for the eighteenth 
series of Lewisohn Stadium concerts 
have steadily gone forward and definite 
plans for opera, symphony and ballet 
performances utilizing the New York 
Philharmonic-Symphony have been made. 
Eight operas, to be conducted by 
Alexander Smallens, include Aida on 
June 27 and 28; Faust, July 4 and 5; 
Boris Godounoff, July 11 and 12; La 
Bohéme, July 18 and 19; La Traviata, 
July 25 and 26; Tosca, Aug. 1 and 2; 
Prince Igor, Aug. 8 and 9; and Car- 
men, Aug. 15 and 16. Paul Althouse, 
Louis D’Angelo, of the Metropolitan 
Opera, Rosa Tentoni, Cyrena Van 
Gordon, Mostyn Thomas and John 
Gurney (debutant) will compose the 
Aida cast. All opera ballets will be 
directed by Alex Yakovleff. Monna 
Montes and Leon Fokine will be the 

principals in the ballet for Aida. 

The series will begin with an or- 
chestral concert under Jése Iturbi on 
June 26 in which Albert Spalding will 
appear as soloist in Mendelssohn’s 
Violin Concerto. 

The first ballet offering directed by 
Michel Fokine will bring Harlequin, to 
music of Beethoven; Spectre de la 
Rose, to music of Weber, with Paul 
Haakon as premier danseur, and the 
Polovtsian Dances from Prince Igor. 





WAGNER-ROSSINI FETE 
LAUNCHES COVENT 
GARDEN SEASON 


The Ring, Tristan and Initial 
Lohengrin Are Conducted by 
Beecham —La _ Cenerentola 
Under Bellezza 


Philharmonic Praised 


Wagnerian Singers of Un- 
even Ability—Leider, Bockel- 
mann, Melchior, Fleischer 
Lauded — Rossini Soloists 
Change Artifice to Art 


By Bast. MAINne 








LONDON, June &. 


HIS year’s Covent Garden opera 

season was called a Wagner-Ros- 
sini festival, but no very satisfactory 
reason for this association has been 
forthcoming. Still, “festival” is a loose 
word nowadays and accommodates the 
strangest of bed-fellows. After the sea- 
son had begun with an almost uncut 
Lohengrin—unkindly uncut it was—and 
had continued with a Tristan which was 
remarkable for magnificent orchestral 
playing by the London Philharmonic 
under Sir Thomas Beecham, it was 
enlivened on the third night (May 1) 
by Rossini’s La Cenerentola. If not 
by size, at least by enthusiasm, the audi- 
ence showed that Rossini’s early en- 
trance was welcome. The opera had 
been given with success last year at 
Covent Garden and once again Con- 
chita Supervia’s appearance in the title 
role was seen to be a considerable fac- 
tor in the public’s affectionate regard for 
the work. It was so again. To a jazz- 
oppressed generation, it is difficult to 
demonstrate, in theory, that the art of 
coloratura can be used to throw side- 
lights upon emotion and _ character. 
That is precisely what Supervia’s sing- 
ing in this part exemplifies. She helps 
us over the barrier of convention, so 
that we no longer regard the stage ac- 
tion as a slender story that is con- 
tinually being held up by a prima don- 
na’s vauntings. Cinderella’s soliloquy 
in Act 1 was beautifully done— a good 
example of artifice being turned to deli- 
cate art. 

Cinderella, however, is not the only 
part which requires this delicacy and 
lightness of touch. In this place Bor- 
gioli as the Prince, for all his some- 
what nasal tone, was a capital counter- 
part. Bettoni’s was an excellent por- 
trayal of the preposterous Don Mag- 
nifico and his boasting song was car- 
ried off with tremendous gusto. As for 
the ensemble in general and Questo e 
un nodo, in particular, they suggested 
that the company had already become 
a team, in spite of the opera being 
given so early in the season. Vincenzo 


(Continued on page 11) 
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Josephine Antoine, Coloratura Soprano 
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EW SINGERS AT THE 


Charlotte Symons, Soprano 


Four Favorite Stars Return to Opera 
—Three New Americans Are Engaged 


Negotiations Completed for Re- 
turn of Pons, Tibbett, Ponselle 
and Lehmann—Oelheim, Kull- 
man and Burke Join Company 
—Grace Moore Offered Con- 
tract—Edith Mason, Telva and 
Rothier to Return 


HE re-engagement of four favorite 

Metropolitan Opera stars and the 
addition of two new American singers 
are the highlights of the most recent 
announcements made by Edward John- 
son, general manager of the company. 
Before sailing for Europe on May 28, 
on a tour on which he said he expected 
to be “a prospector for golden voices,” 
Mr. Johnson made public the completed 
negotiations for the return of Lawrence 
Tibbett, Rosa Ponselle, and Lotte Leh- 
mann, as well as the engagment of 
Helen Oelheim, mezzo-soprano. Shortly 
after reaching Europe, Mr. Johnson 
confirmed by cable the re-engagement 
of Lily Pons, and the engagement of 
Hilda Burke, soprano. Miss Ponselle 
will sing Carmen for the first time dur- 
ing the coming season. 





De Bellis 


Carlo Morelli, Baritone 


News was later cabled by Mr. John- 
son of the engagement of Charles Kull- 
man, American tenor, a former Juilliard 
student, who has sung leading roles in 
Berlin, Vienna and Covent Garden, and 
who returned several times to sing in 


Chautauqua summer opera per form- 
ances. 
Paul D. Cravath, chairman of the 


board, and Mr. Johnson heard Grace 
Moore in a command performance of 
La Bohéme at Covent Garden and are 
said to have offered her a contract to 
return to the company of which she was 
formerly a member. 

Other singers who will return to the 
company are Edith Mason, soprano, 
who left the Metropolitan a number of 
years ago for the Chicago Civic Opera 
and has since been heard in other prom- 
inent opera houses, Léon Rothier, 
bass, a member of the organization for 
a quarter of a century, and Marion 
Telva, contralto, absent since 1930. 

Among other members of the person- 
nel who will return are Wilhelm von 
Wymetal, Sr., who has been absent in 
Vienna for five seasons and who will 
be in charge of the stage direction, and 
Louis Hasselmans and Wilfred Pelle- 
tier, conductors. Mr. Pelletier has 





Edith Mason, 


Soprano 


Julius Huehn, Bass-baritone 


been advanced to full conductorship. 

Miss Burke, a native of Baltimore, 
was a member of the Chicago Opera 
for several seasons and in 1927, won 
the National Federation of Music Clubs 
prize. She is the wife of Désiré 
Défrére, stage director at the Metro- 
politan. 

Josephine Antoine, coloratura sopra- 
no, whose engagement was previously 
announced, will be under the manage- 


ment of Evans & Salter. Charlotte 
Symons, also previously announced as 
a member of the company, and Miss 


Oelheim will appear in concert under the 
banner of the Metropolitan Musical Bu- 
reau, F. C. Coppicus, president 

Miss Oelheim, who was born in Buf 
falo and Was at one time a memebr of 
the American Opera Company, studied 


at the Eastman School in Rochester and 


has recently been studying with Walter 
Golde. 

Miss Symons, a graduate of the Curtis 
Institute, has been studying with Estell 
Liebling for three years 

An addition to the board of directors 
was revealed in the person of Lucrezia 
Bori who, besides having been a mem- 
ber of the artistic personnel for a num- 
ber of seasons, was chairman of the 
campaign for maintaining the company 
during the seasons of 1933 and 1934 
She is the second woman to become a 
member of the board, the first 
Mrs. August Belmont. 


being 





Chase Baromeo, Bass 


ETROPOLITAN - 





Helen Oelheim, Mezzo Soprano 


Giulio Setti, as has already been learned, 
will not return, but his duties as chorus 
master will be taken by Fausto Cleva, 
formerly his assistant, who will be aided 
by Konrad Neuger, chorusmaster of the 
peratic productions of the Philadelphia 
Orchestra during the past season. 

Mr. Johnson also made public the en- 
gagement of Nicola Lanzelotti, formerly 
i the company and more recently with 
the Chicago Opera, as head of the costume 
lepartment and Louis Senz, formerly of 
tl head of the wig 





the Chicago Opera, as 
department. He also stated that important 


hanges would be made in the ballet and 
that it would constitute an important fea 
ture during the coming season. There will 
also be some changes in the personnel of 


ne norus. 


f the Metropolitan Opera 
and Real Estate Company have provided 
for a substantial sum to be expended for 
air-conditioning and ventilation of the 
building although no structural changes 

fear of impairing the 


The directors 


made tor 


At a recent meeting of the board of 
resolutions honoring the me- 
nory of the late Herbert Witherspoon 
entered into the minute 
and illuminated and 
then presented to Mrs. Witherspoon. 
rhe resolutions said, in part: 


ectors, 


assed, 


ern 


ibs ssed 


he board had come to know him and 
to appreciate and rely upon his judg- 
ment and understanding. His was a 


personality which drew men to him. He 
inspired their confidence and loyalty and 
won their affection. 





Moffett 


Hilda Burke, Soprano 











FETES DE PARIS: 





First Events of Series Include 
Two Performances of Tristan 
and One of Walkiire Led by 
Furtwangler — Italian Galas 
Planned to Commemorate Cen- 
tenary of Bellini—Fauré and 
Dukas Honored 


By GiLpert CHASE 


PARIS, June &. 


N conjunction with the Fetes de 
| Paris which take place annually at 

this season with the aim of making 
the French capital as attractive and as 
interesting as possible for foreign visi- 
tors, the Paris Opéra has planned a 
series of exceptional performances. 

The first of these took place on May 
30 and consisted of a performance of 
Tristan und Isolde, sung in German 
(doubtless the reader is aware that 
Wagner is generally sung in French 
at the Paris Opéra) by an excellent 
cast of imported artists headed by Frida 
Leider and Lauritz Melchior. This per- 
formance was repeated on June 1, and 
on June 4 the third Wagnerian gala 
took place, with a performance of Die 
Walkure. 

These three performances were con- 
ducted by Wilhelm Furtwangler, whose 
Wagnerian interpretations are highly 
prized by the musical intelligentsia of 
Paris. Other singers who took part 
in this series include Sabine Kalter, 
Emanuel List, Alexander Kipnis, Fried- 
rich Schorr and G. Hanz. 

Since no musical celebrations in 
Paris would be complete without a per 
formance of Gounod’s Faust, this work 
was given on May 31, by special re- 
quest of the committee for the Paris 
Fétes, under exactly the same condi- 
tions as prevailed at the 2000th per- 
formance earlier this season. That is 
to say, the leading roles were sung by 
Yvonne Gall, Georges Thill and André 
Pernet, while all the artists of the 
troupe sang in the chorus and Philippe 
Gaubert conducted. 

To Revive Thais 

Other outstanding events scheduled 
to take place at the Opéra this month 
include a gala performance of Roméo 
et Juliette with Fanny Heldy and 
Georges Thill in the title roles; a per- 
formance of Don Juan conducted by 
Paul Paray, with Germaine Lubin, 
Ritter-Ciampi and André Pernet in the 
principal roles; a revival of Thais on 
June 17, with Fanny Heldy, Georges 
Thill and André Pernet as chief mem- 
bers of the cast; and the two programs 
of ballet, including novelties by Gabriel 
Pierné and Henri Tomasi. 

Of special interest will be the Italian 
galas scheduled to take place at the 
Opéra on June 11, 12 and 13, with the 
participation of artists from the Opera 
of Florence. The primary purpose of 
these galas is to commemorate the cen- 
tenary of Bellini, whose best-known 
opera, Norma, will be revived for the 
occasion, with Vittorio Gui conducting. 
But the program also calls for a 
complete performance of Verdi’s Re- 
quiem, with the chorus and orchestra 
from the Florence theatre under Tullio 
Serafin. The soloists are Maria Canig- 
lia, Stignati, Aurelio Marcato and Ezio 
Pinza. 

Finally, M. Jacques Rouché, Director 
of the Opéra, wishing to honor the 
memory of the late Paul Dukas, whose 
sudden death last month deprived 
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Granere 


Above, M. Jacques Rouché, Director of the Paris Opéra, Who Has Planned 
Many Gala Events for the Fétes de Paris, and 
Honor a Festival Was Held at the Opéra 

Amis de Fauré 


France of one of her most distinguished 
composers, has announced a _ perform- 
ance of Ariane et Barbe-Bleue, and of 
the ballet La Peri, for June 24. It is 
some satisfaction to know that Dukas 
did not pass away without having wit- 
nessed the apotheosis of his operatic 
masterpiece, Ariane et Barbe-Bleue, 
which, it will be recalled, was trium- 
phantly revived at the Paris Opéra 
some time ago. 
Fauré Festival Held 


The first notable musical event of 
the Grande Saison was the Fauré Fes 
tival which took place at the Opéra 
on May 28, under the patronage of the 
Amis de Fauré, an association of which 
Mme. Henry de Jouvenal is president. 
There is a growing realization in 
France that Fauré was a composer 
whose music is eminently worthy to 
live and be honored by frequent per- 


DELIUS BURIED IN SURREY ' 


ACCORDING TO REQUEST 


Composer’s Widow Contracts Pneumo- 
nia on Journey with Body and Dies 
Three Days Later 

Lonpon, June 5.—The body of Fred- 
erick Delius, noted British composer 
who died in France on June 10, of last 
year, was brought back to England for 
interment on May 25. In accordance 
with a deathbed request of the com- 
poser, the place of burial was chosen 
at Limps Field, Surrey, as Mr. Delius 
had asked to be buried in a quiet coun- 
try churchyard in the South of Eng- 
land, ‘a place where the winds are 
warm and the sun friendly.” 

\ small crowd gathered to await the 
arrival of the car bringing the body 
from Folkestone where it was landed 
from France. This was met by the 
rector of the church who led the pro- 
cession lighted only by a single hurri- 
cane lamp carried by the verger. Pre- 
cisely at midnight the coffin was lowered 
into a laurel-lined grave and the com- 
mittal service read. The grave was 
covered over for the night and the fol- 
lowing day a service was held in the 
church, during which twenty members 
of the London Philharmonic under the 
leadership of Sir Thomas Beecham 
played pieces selected from Delius’s 
works. Sir Thomas made an address 


STIMULATE O 


Right, Gabriel Fauré, in Whose 
Under the Patronage of the 


formances. Many are inclined 
to let him share the pedestal 
which hitherto has been ex 
clusively occupied by De- 
bussy, in the national 
theon of musical glory. 

Che program of this festival included 
the Requiem, one of the most beautiful 
and serenely inspired works of French 
music, the Ballade for piano and or 
chestra, the prelude to Shylock and the 
second act of Pénélope. The orchestra 
was that of the Société des Concerts 
du Conservatoire conducted by M. Gau 
bert. The soloists were Ninon Vallin, 
Germaine Lubin, Germaine Cernay, 
Charles Panzera, José de Trévi, Mat 
tial Singher and Chastenet. The Ballade 
was interpreted by Marguerite Long 
The Fauré Festival was a_ splendid 
artistic manifestation. 

Another notable concert was _ that 
given by the’ recently constituted 


an 


on the composer and his works, and 
Paul Beard delivered an elegy. 

Mrs. Delius, who accompanied the 
body from France contracted pneumo 
nia on the trip and on landing at Folke 
stone was taken directly to a nursing 
home in London where she died three 
days later. She was buried beside her 
husband beneath a_ thousand-year-old 
vew tree and near the grave of Mrs 
Harrison, a life-long friend of the com 
poser for whose~ daughters, Beatrice, 
‘cellist, and Margaret, violinist, h 
wrote a number of pieces. 


FINNS ACCLAIM JANSSEN 


American Conductor Leads Helsingfors 
Men in Sibelius Compositions 
HeLsInGFors, June 5.—Werner Jans 
sen, American guest conductor of The 
New York Philharmonic-Symphony 
last season, conducted the Helsingfors 
Municipal Orchestra in his second 
Sibelius concert here on May 10 in 
University Hall where he scored his 
singular success last year with inter- 
pretations of the Finnish master’s 

Fourth and Fifth Symphonies 

The program on this evening included 
the Sixth Symphony, Second Sym 
phony, and the tone poems Kalevala 
and The Return of Leminkainen. A 
distinguished audience included the 
composer and his family, United States 
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PERA ACTIVITIES 





P © Keystone View 


Philhar- 


Société 
monique de Paris in the Salle Rameau 
on May 31, under the baton of Ernest 
\nsermet, who has been very rarely 


Orchestra of the 


heard in Paris of late. The particular 
feature was the first performance in 
this city of Paul Hindemith’s symphony, 
Mathis der Mahler. 

There was, however, another inter- 
esting novelty on the program, namely, 
Debussy’s Six Epigraphes Antiques, re- 
cently orchestrated by Ansermet. These 
six epigraphs were originally written 
by Debussy as piano pieces, in 1914-15. 
Hindemith’s Concerto for viola and 
chamber orchestra, with the composer 

loist, was also performed and was 
enthusiastically received. 


aS S¢ 


Minister Albright and his staff from 
the American Legation and many lead- 
ing musicians. The composer again 
expressed the warm admiration he held 
for the conductor’s interpretation of his 
music and added that it was a “real 
festival to hear my young American 
friend conduct my music”. Both during 
and after the concert the composer and 
conductor were acclaimed by public 
and press alike. 


Dresden to Have World Premiere of 
Strauss Opera 

_Drespen, June 5.—Richard Strauss’s 
new opera, Die Schweigsame Frau, 
founded upon Ben Jonson’s play, Epi- 
coene or The Silent Woman, will have 
its world premiere here during the 
opera weeks from June 24 to July 14. 
Among other works to be given, in the 
Zwinger open-air theatre and_ the 
courtyard of the castle, are the Wagner 
Ring dramas, Weber’s Oberon and 
Mozart’s The Marriage of Figaro. 


Belgium. to Celebrate Birthday of Paul 
Gilson 

Brussets, June 5.—The seventieth 
birthday of Paul Gilson, Belgian com- 
poser, will be celebrated here on June 
15 by numerous concerts of his works, 
testimonials of esteem and the presenta- 
tion to Mr. Gilson of a portrait to be 
painted by the Flemish artist Watelet. 
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Goossens Leads Magnificent Performances of Music of Comprehen- 
sive Scope—Premiere of Dumler’s Stabat Mater a Feature of Final 
List—Bantock and Scott Compositions Heard for First Time in 
America—St. Matthew Passion, Kodaly’s Psalmus Hungaricus, 
Pierné’s Children at Bethlehem and Verdi Requiem Other Salient 
Works—Distinguished Soloists All Americans But Two 


[Special Correspondence to Musical America] 
By A. WALTER KRAMER 

CINCINNATI, May 25. 
N AN exultant outpouring of chorus 
] and soloists, led by Eugene Goos- 
sens, and supported by orchestra 
and organ, with the audience standing 
and joining the singers in the Halle- 





Eugene Goossens, Whose Achievement as 
Director and Conductor of the Cincinnati 
Festival Was a Truly Notable One 


lujah Chorus from Handel’s Messiah, 
this city’s thirty-first May Music Fes- 
tival closed this evening in a burst of 
glory. The quiet ending of Verdi’s 
Requiem was possibly not regarded as a 
fitting close to a festal week’s programs. 
What is more, this is the 250th anniver- 
sary of Handel’s birth and it was but 
meet and proper that his music be 
heard; for a whole evening had been 
devoted earlier in the week to Bach, 
when his St. Matthew Passion was 
sung. 

I have attended May festivals here 
before many times, and so have come to 
know what to expect of the forces which 
are trained and marshalled for this 





Richard Crooks, Tenor Soloist in the Elijah, 
the Dumler Stabat Mater and the Verdi 
Requiem 


Oelze, Cincinnati 


CINCINNATI MAY FESTIVAL CLOSES TRIUMPHANTLY 








sens deserves much praise for including 
in that performance many portions of 
the great Mendelssohn oratorio that are 
infrequently given. I have heard Elijah 
innumerable times, but I have never 
before been on hand to hear the solo 
chorus, He that Shall Endure, the re- 
citative Above Him Stood the Seraphim 


Three Feted Festival Soloists, Rose Bampton (Elijah and the Bach St. Matthew Passion), 
Frederick Jagel (The Bach, Wagner and Kodaly Works), and Helen Jepson (the Bach, 
Dumler and Verdi) 





Cyril Scott, Whose La Belle Dame Sans Merci 
Had Its American Premiere at the Friday 
Concert 


biennial event. Each time am I con- 
vinced not only that the performances 
are noteworthy, but that the atmosphere 
of Music Hall, the attitude of the audi- 
ence and its musical understanding, 
(this the result of Cincinnati’s deep 
interest in and patronage of music over 
a long period of years, in short, its 
musical education) supply a truly unique 
setting for what is presented. 

This year Mr. Goossens’s programs 
were planned on an all-embracing scale ; 
they showed his catholicity of taste, for 
no school of music was neglected, save 
the extreme Left. And I heard no com- 
plaints on that score. Of the six 
programs three, nationalistically speak- 
ing, were German, one Anglo-Hun- 
garian, one Franco-Russian, one Amer- 
ican-Italian. 

I reviewed the opening night’s Elijah 
in the last issue of MustcaL AMERICA. 
Here I wish but to add that Mr. Goos- 





Sir Granville Bantock, Whose Atalanta in 
Calydon Was Heard for the First Time in 
This Country 


and the ensuing Holy, Holy, Holy is 
God the Lord for solo chorus and 
chorus, the baritone air, For the Moun- 
tains Shall Depart, the recitative Behold, 
God Hath Sent Elijah, and the chorus, 
But the Lord from the North. And 
only once, last year at Ithaca under Paul 
Weaver, have I heard the beautiful solo 
quartet, O! Come Every One That 
Thirsteth, quite the loveliest setting of 
this text that I know. 

Listening to a festival, lay music lover 
and professional reviewer alike must be 
impressed with certain features, fea- 
tures which stand out boldly not neces- 
sarily because of their technical finish, 
or emotional appeal, but because they 
disclose the spirit in which so difficult 
a series of programs is undertaken. It 
is not the same as the conclusion one 
draws after a single concert perform- 
ance. For the latter, rehearsal time is, 
generally speaking, ample. But for six 


programs such as those I have just 
heard, the final rehearsals, in which 
chorus, soloists and orchestra must be 
co-ordinated, can never be enough. Con- 
ditions these days do not permit. 


Chorus Expertly Trained 


Therefore I am amazed at the results 
obtained. The festival chorus this year, 
trained again by Albert Hartzel, was 
in real top form. It was 500 strong in 
Elijah, assisted by the University of 
Cincinnati Oratorio Society, Sherwood 
Kains, conductor. In quality of tone it 
stands unrivalled among this country’s 
big choral organizations. Mr. Hartzel 
has done worthy service, not only in 
his skillful rehearsing, but in enthusing 
his. singers in old and new works. In 
addition to Mendelssohn’s- Elijah, the 
Bach St. Matthew Passion, Kodaly’s 
Psalmus Hungaricus, the Verdi Re 
quiem, Martin G. Dumler’s Stabat 
Mater, Cyril Scott’s La Belle Dame 





Boris 


Dr. Martin G. Dumler, Cincinnati Composer, 
Whose Stabat Mater Was a World Premiere 


sans Merci, he put to his credit the 
first complete performance in the United 
States of Sir Granville Bantock’s choral 
symphony, Atalanta in Calydon, for 
unaccompanied chorus, a test for choral 
singers, if ever there was one. This 
dignified work, a setting of four odes 
by Swinburne, calls for the greatest 
technical precision, written, as it is, in 
twenty parts, making every conceivable 
(Continued on opposite page) 





Mary Moore, Who Sang Coloratura Arias 
at the Friday Concert 
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BRILLIANT PROGRAMS BRING OLD AND NEw MUSIC 








(Continued from opposite page) 
demand on the chorus. The first ode is 
for men’s voices, the second and fourth 
for mixed voices, ie third for women’s 
voices. In each one the voices must be 
sure of themselves, and they were. For 
there is no instrumental support. Writ- 
ten in 1912 it is an authentic example 
of music written as only an English 
composer can for chorus. Its thematic 
material is worthy, if not all first-rate ; 
but that is not as important in a con- 
ception of this kind as the fact that is 
achieves what it sets out to do. Sir 
Granville has done it supremely well. 
Under Mr. Goossens’s baton it had a 
presentation little short of thrilling. 

The complete programs may be viewed 
elsewhere on this page far more readily 
than if I were to speak of them in detail 
in the order of their occurrence. 

I prefer to speak of the new works 
and of some of the moments in the fes- 
tival’s programs that seemed to me most 
vivid. Of the former I liked greatly the 


Kathryn Meisle, Who Was the Contralto 
Soloist in the Dumler and Verdi Works 


Scott setting of Keats’s familiar poem, 
La Belle Dame sans Merci. I dare say 
many did not agree with me. I found it 
a truly beautiful tone painting, in that 
idiom which its composer voices so suc- 
cessfully and so personally. In his treat- 
ment of chorus and orchestra and in his 
writing for the solo baritone, admir- 
ably sung by Mr. Webb, he is himself, 































discarding conventions with obvious en- 
joyment. Mr. Goossens’s approach to 
the work was a sympathetic one; he 








TUESDAY EVENING, MAY 21 
te cccwcnctececcvcccece Mendelssohn 

Dorothee Manski, Rose Bampton, Ruth 

Hubach Best, Richard Crooks, Richard 

Bonelli, Howard Hafford. 
WEDNESDAY EVENING, MAY 22 
St. Matthew Passion.............. ac 

Helen Jepson, Miss Bampton, Freder- 

ick Jagel, Keith Falkner, Theodore 

Webb, Franz Trefzger. 

Organist, Lillian Tyler Plogstedt 
THURSDAY AFTERNOON, MAY 23 
GREE occ ceeccccesacscacecce Wagner 

Introduction to Act III 

Ascent of the Rock 

Final Scene and Duet 

Briinnhilde, Mme. Manski 

Siegfried, Mr. Jagel 
Love Scene from Feuersot, 

Richard Strauss 


Four Serious Songs............. Brahms 
Mr. Falkner 
SUD nce cbuenceess anencscess< Strauss 
Dance of the Seven Veils 
Final Scene 


Salome, Mme. Manski 
FRIDAY EVENING, MAY 24 
Atalanta in Calydon (Four Odes for 
Chorus Alone 
(First time in America) 








THE PROGRAMS OF THE CINCINNATI MAY FESTIVAL: 


Caro Nome from Rigoletto........Verdi 
Bell Song from Lakmé........ . Delibes 
Mary Moore 


La Belle Dame sans Merci...Cyril Scott 
(First time in America) 
Mr. Webb, soloist 
Thou Charming Bird from The Pear! 


GE GE sadeencassedecae .Davad 

I Am Titania from Mignon... ...Thomaes 
Miss Moore 

Psalmus Hungaricus..... .. Kodaly 


Mr. Jagel, soloist 
SATURDAY AFTERNOON, MAY 25 


Suite, Airs de Ballett.......... Ramesu 

The Children at Bethlehem. ...... Pierné 
Children’s Chorus 

Tie GES. 2040040500008406" .. Giitre 


Pictures from an Exhibition, 
Mo -Rave! 
SATURDAY EVENING, MAY 25 
Stabat Mater ........... . Dumie: 
Miss Jepson, Kathryn Meisle, 
Mr. Crooks, Mr. Falkrer 
(First time anywhere) 
eee Verdi 
Miss Jepson. Miss Meisle, 
Mr. Crooks, Mr. Falkner 


..Handed 











The Cincinnati Festival Chorus and Orchestra, with Eugene Goossens Conducting Mendelssohn's 
Eligeh, Dorothee Manski Singing and the Other Soloists Seated: Richard Bonelli, Rose Bampton 


[Behind Mme. Manski) and Richard Crooks. 


Mme. Manski Also Sang in the Salome and Sieg- 


fried Excerpts. Mr. Bonelli, the Elijah, Is Also Shown at the Left, Below 


Dumler Work Impresses 


The American composer represented 
was Dr. Martin G. Dumler, a Cincin- 
natian. At home in the field of choral 
writing through his many masses and 
motets for the service of the Roman 


atholic church, he is ideally equipped 





Keith Falkner, Bass Baritone, Heard in the 
Bach. Dumler and Verdi Works and in 
Beahms's Four Serious Songs 


to set the Latin verses of Jacopone da 
Todi’s Stabat Mater. Himself an ardent 
admirer of the music of Anton Bruck- 
ner, he shows in his writing the influ- 
ence of the Austrian composer, about 
whom so much has been contended and 
so little gained. Dr. Dumler writes 
with remarkable naturalness, with a 
sure hand im his choral parts, contra- 
puntal dexterity and a really admirable 
feeling for orchestral investiture. Of 
the solo portions, the Eia Mater for 


tenor and Fac Me Plagis for contralto 
were the most engaging; somehow all 
four solos seemed too brief, lacking ex- 
tended treatment to make them more 
meaningful. The final, Christe cum Sit 
Hine Exire for solo voices and chorus, 
with its well managed fugal writing, the 
composer builds to a stupendous climax 
on a series of Amens in the solo parts, 
against sustained chords in chorus, or- 
chestra and organ, concluding on a 
fortissimo F Sharp Major chord. 

The audience received the work with 
long continuing applause and gave Dr. 
Dumler an ovation, when ke rose in his 
box and came to the stage to bow. He 
shook by the hand Mr. Goossens, who 





Mitchell 
Theodore Webb, Baritone Soloist in La Belle 
Dame Sans Merci and the Bach Passion 


had conducted his work with such in- 

terest and received a number of floral 

pieces from the festival board of dir- 
(Continued on page 17) 








ROME, June & 
ENIAMINO GIGLI, tenor of the 
Metropolitan Opera for thirtee 
years before his resignation m [G52 


will appear in fifty radio and opera 


concerts in the United States durme 
1936 and 1937 under the management 
of the Columbia Concerts Corporation 
it was disclosed by Frederck 
Schang, a vice president of the conpora 
tion, who negotiated the contract wut) 
Mr. Gigli. 

With this announcement the poss 
bility arises that the noted tenor may 
again sing in opera at the Metropolitas 
which he left three years ago atte 
differences over a salary agreement 
with Giulio Gatti-Casazza 
manager of the opera house until 
spring. “Gigli told me he hoped & 
appear again at the Metropolitan,” Mx: 
Schang is reported to have said 

The tenor sailed, after the completion 
of his first motion picture, on June 6, ‘t 


hts: 


South America for the Teatro Colon 
season in Buenos Aires, and many other 


engagements there. 


PHILADELPHIA MEN 
REACH WAGE TRUCE 


$80 a Week and 33 Week Season 
Guaranteed—Past Year's 
Deficit Is $30,000 
PHILADELPHIA, June 10.— Wage 
scale difficulties that contromted the 
new management of the Philadelphu 
Orchestra Association, of which Altre 


Reginald Allen assumed the busmes 
management on June 1, succeedme 
Arthur Judson, manager for the pre 


ous two decades, have apparently bee 
smoothed out. According to a state 
ment of Romeo Cella, head of the loca 
of the Musicians Union, the Orchestra 
Association has offered a mimimum © 
$80 a week, $10 less than the umor 
demands, but in view of the guaranite: 
of a thirty-three week season as against 
thirty weeks in the past, the musician 
have consented to carry on. Only om 
point remained for adjustment, the dk 
mand of the union that each musicia 
receive $5 extra for every sustaming 
radio program on which they appear 
Under their old contract they receive 
no remuneration for such appearances 

At the annual meeting of the Orches- 
tra Association, the secretary, Benjamin 
H. Ludlow, reported that the 1934-35 
season had been carried through with 
a net deficit of about $30,000, after 
transfers from the sixteen-year endow 
ment fund had been made and credits 
subtracted for recording royalties, rad 
contracts, and program rights. The 
gross deficit was $359,000, 
eighty concerts and thirty opera pe 
formances. 


Opera to Be Eliminated 


The opera season cost $380,000 am 
resulted in a net deficit of $241,000 
Against the deficits were credits of 
about $80,000 income from the endow 
ment fund and an accumulated fun 
surplus of $222,000, leaving the orches 
tra season about $430,000 im the red 
Expenses will be heavily scaled down- 
ward by the elimination of opera. Th 








covenme 


new drive for season subscriptions, 
an instalment payment basis, has beer 
encouraging. 


Five directors were re-elected 1 
three-year terms, including Judge 
Eugene Alessandroni, former District 
Attorney Charles Edwin Fox, Mr. Lud- 


genera 
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Gigli is Signed for Concerts Here 





Beriemin@ Gigiii Will Appear in Radio and 
Opere Canmcerts im He United States in 1936 
and |\937 


lary Binney Montgomery, repre- 
tine Youth Concerts committee, 
und Alexander Zenker, representing the 


TSO 

Tine Onrcinestra Association went on 

mul] record as desiring to co-operate 
the Wetropolitan Opera Company 


me Wie Cc Ui 


Academy of Music 
Tuesday evenings, the traditional 


meta mpi, amd it ts umderstood that 
croup i planning to back a Metro- 

pollittwm seasom here om the basis of 

pin aTtheres W. R. Murpauy 





GABRILOWITSCH TO 
TAKE YEAR HOLIDAY 


Cendecter Given Sabbatical 
Leave Due te IlIness— 
First Simce 1927 


IOUT ime 


1—Ossip Gabrilo- 


tsch, comdiactor of the Detroit Sym- 
lhomy,, has beem granted a sabbatical 
eur for the 1965-1936 seasom because 
limess,, it ts ammounced. The action 
vas ttakem att Wr. Gabrilowitsch’s re- 


mest, ait a special meeting of the board 
f of the Detroit Symphony 
Society. Im a letter to Mrs. John S. 
Newberry, president of the society, 
witittiem om fume 3 im Ford Hospital 
where he is comvalescing from a long 


baieara tee til tae’ 


Imes, the moted! pramist and conductor 
xplaimed Ike was acting on the advice 
i ios pivsuciass. 

Wir. Gabrilowitsch also said he has 


boom assured by bis doctors that as a 
resmit of his recent operation he will 
he um tbetteer pitysical condition than 


ver before, but that be must take a 


est N word was forthcoming of 
hem J rabmilowitsch would leave 
the hosts sor of where he would 
£ tora iis year of convalescence. 
miw ome before simce 1914, when 
he fiorstt came to take charge of the 
hous ccinestra, has he taken a sab- 
aincall wear This was during the 
77-1922 seasom. whem a series of 
eusst comdinctors was brought here to 
ad tthe orcinestra During that year 
nabmillowitschh appeared as guest 
miiactor for several of the country’s 
se onchestras 
Seasem Net te Be Altered 
ray G. Patersom, orchestra man- 
moet, made the following brief an- 








Chicago. Symphony Completes Plans 
for Next Season 


Cuicaco, June 10.—Henry E. Voe- 
geli, manager of the Chicago Sym- 
phony Orchestra announces that ar- 
rangements have been completed with 
the union for the season of 1935-36 
and the orchestra will have its cus- 
tomary season of twenty-eight weeks 
in Chicago and three appearances in 
Milwaukee. It will also go to Pitts- 
burgh and negotiations are under way 
for visits to other cities. The deficit 
of $32,000 entailed during the season 
just brought to a close has been prac- 
tically cleared through the pledged 
donations which have been coming in. 





nouncement relative to mext year: 
“I shall do everything within my power 
to bring to Detroit a number of the 
foremost conductors available. Our an- 
nounced season will not be altered in 
any other way, however. The orchestra 
series will consist of fourteen Thursday 
night concerts, including two operas 
with the co-operation of the Detroit 
Civic Opera Society.” 

The season will open on Oct. 31. 
Five soloists, Richard Crooks, Kirsten 
Flagstad, Gregor Piatigorsky, Nathan 
Milstein and Maria Kurenko have al- 
ready been signed. HERMAN WISE 


PHILADELPHIA SUMMER 
CONCERT PLANS LISTED 





Dell Concert Season to Occupy Eight 
Week Period—Noted Conductors 
Engaged 

PHILADELPHIA, June 10.—Plans are 
nearing completion for the sixth season 
of summer concerts in Fairmount Park, 
by the Philadelphia Orchestra person- 
nel. Under the title of Robin Hood 
Dell Concerts, Inc., a charter has been 
issued by Judge J. Howard Davis to 
the group actively involved in carrying 
on the enterprise. 

Curtis Bok, son of Mary Louise 
Curtis Bok, has been elected president 
of the corporation, and he has an- 
nounced that virtually the entire mem- 
bership of the Philadelphia Orchestra 
will participate in the season. It will 
open on June 28, and continue through 
Aug. 22, a full eight weeks, of seven 
events a week. 

William K. Huff, the successful 
manager for a number of years of the 
Philadelphia Forum, will be the ex- 
ecutive director. 

Among the outstanding conductors 
engaged are José Iturbi, Hans Kindler, 
Fabien Sevitzky, Alexander Smallens, 
Nikolai Sokoloff, David Mendoza, Josef 
Pasternack, Nathaniel Shilkret, Paul 
Whiteman, Frank Black and Willem 
van Hoogstraten. The programs will 
include classical and _ semi-classical 
music, grand opera, light opera, ballet 
suites, popular concerts, dance ensem- 
bles, and appearances of solo artists. 
They will be directed by members of 
the Philadelphia Orchestra on a co- 
operative basis, each member of the 
group receiving a pro rata share of the 
net proceeds. W.R. M. 





Rose Bampton to Sing at Special 
London Events 

Rose Bampton, mezzo soprano of the 
Metropolitan Opera, has been selected 
to go to England as a “representative” 
American artist to sing at London on 
June 28, in a special concert at the 
American Embassy, sponsored by the 
English Speaking Union in connection 
with the King’s Jubilee celebration. 
Miss Bampton has also been invited by 


the B. B. C to sing in a broadcast on 
June 30. 


CLEVELAND FORMS 
SEASON’S SCHEDULE 


Rodzinski to Conduct Four 


Operas, Concerts, Ballet 
and an Oratorio 


CLEVELAND, June 10.—Plans for the 
eighteenth season of the Cleveland Or- 
chestra, to open on Oct. 10 at Sever- 
ance Hall under Artur Rodzinski, are 
announced by the board of directors 
through the manager, Carl J. Vosburgh. 

These plans include eighteen orches- 
tral programs and four operas, the con- 
certs to be given on Thursday nights 
and Saturday afternoons, the operas on 
Thursday and Saturday nights. Der 
Rosenkavalier will be given on Oct, 31 
with Lotte Lehmann, Grete Stueckgold, 
Emanuel List, and Julius Huehn, in- 
suring the gayest of openings for an 
opera series that contemplates Carmen 
in November, the American premiere 
in January of a work yet unnamed, and 
a Holy Week hearing of Parsifal. 
Boris Goldowsky, since 1930 a member 
of the faculty of the Curtis Institute of 
Music, lately assistant conductor with 
the Philadelphia Orchestra in its opera 
productions, is to be the new chorus 
master. Wilhelm von Wymetal, Jr., 
stage director, and Richard Rychtarik, 
scenic architect, continue their work. 

Artists who will appear in the con- 
cert series include Jascha Heifetz, vio- 
lin; Emanuel Feuerman, ’cello; Dalies 
Frantz, piano; Mischa Levitsky, Severin 
Eisenberger and Arthur Loesser, pia- 
nist; Josef Fuchs, violin; and Victor 
deGomez, ’cello. Mr. Fuchs and Mr. 
DeGomez will appear together and as 
soloists. A work as yet not announced 
will be selected by Mr. Rodzinski to 
continue the annual participation in the 
symphony season of the orchestra’s 
Philharmonic Chorus, under Griffith J. 
Jones. 


Monte Carlo Ballet Listed 

The Monte Carlo Ballet will appear 
again with the Cleveland Orchestra, in 
three performances at Music Hall of 
Public Auditorium on Dec. 13 and 14. 
During February the orchestra will 
tour the eastern states and Canada. 
Occasional popular concerts under Mr. 
Rodzinski will again be given and chil- 
dren’s and young people’s concerts at 
Severance Hall will continue under the 
associate conductor, Rudolph Ringwall. 

ERNESTINE ALDERSON 





Hadley Conducts Premiere of His 
Connecticut Symphony 

NorFOLK, Conn., June 10.—Dr. Henry 
Hadley conducted the first performance 
of his Connecticut Symphony, com- 
memorating Connecticut’s tercentenary 
this year, in Music Shed on the estate 
of Mrs. Carl Stoeckel on June 2. The 
orchestra comprised sixty-five members 
of the New York Philharmonic-Sym- 
phony. Dr. Hadley received an ovation 
for this work, written at the request of 
Mrs. Stoeckel, which seeks to interpret 
the spirit of the state at three stages in 
its history. 





Krueger Sails for Summer in Europe 

Karl Krueger, conductor of the Kan- 
sas City Philharmonic Orchestra, sailed 
on June | on the Britannic to spend the 
summer abroad. Mr. Krueger goes first 
to England, where he plans to do some 
research work in the British Museum, 
this to be followed by a visit to Vienna, 
where he will engage in similar research 
in the museum of the Gesellschaft der 
Musikfreunde. 
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Dear Musical America: 


Your founder, the late John C 
Freund, used to say that when it comes 
to oratorio, English mmsiciams exoel 
I think he was right. At the Cimcmmmat 
May Festival one of my imps, sneaking 
into the august spaces of Music Hall 
one of the great old auditoriums of this 
land, heard Eugene Goossens conduct a 
number of oratorios, Mendelssohn, Bach 
and Verdi. He told me that Goossems 
knows what oratorio was about. I gwess 
he does! 

Goossens is of Belgian descent, but lhe 
is English by birth and if I am 
mistaken his father, Eugeme Goossens 
was brought up in England. So as far as 
knowing the musical form that we g 
erally concede is done best in Britam 
it is as natural to Goossens as amythime 
he undertakes. 

An article in the New York 
by Herbert F. Peyser, writmg trom 
Vienna, tells of how disappointing was 
a performance Furtwangler gave there 
of Bach’s St. Matthew Passion. One 
would expect a big conductor, steepe 
in German music, to do a worthy ren- 
dering of this Bach masterpiece. But 
Mr. Peyser—and he knows what he ws 
talking about, I cam assure you for he 
knows the St. Matthew Passion trom 
its first E Minor to its final C Mimor 
chord—wrote this: “a drab, wearisome 
dispiriting performance, singularly m- 
communicative and failing at almost amy 
point to unseal those springs of powgen- 
ance, of spiritual elevation, of immeas- 
urable humanity, which should mundate 
these transcendent pages.” 

I think, too, that this discerning critx 
wrote something about a performance 
Bruno Walter gave of Handel’s Mes- 
siah, which he said was not much better 
than Furtwangler’s St. Matthew Passiom 
I can believe this, for I recall those 
dreadful performances of Elijah, Ther 
Creation and other oratorios that Artur 
Bodanzky used to give with the Society 
of the Friends of Music forces 

At those concerts operatic simpers 


mon 


J UML 


totally without oratorio expernence 
were engaged at big prices to sme 
things they had mever sung beiore 


instead of able American oratorio art- 
ists at normal prices. Had they fol- 
lowed the latter policy, the socoety 
might not have had to retreat so sadly 
from the scene, when it was begimmime 
to offer some concerts of excellence 
These were, of course, not oratorio, for 
Mr. Bodanzky proved, whenever he at- 
tempted one, that he knew nothing about 
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the spurit im which these works were 
comceived mor how to execute them in 
2 lamd im which oratorio was at one time 
a2 wery popular kind of music making. 

” - 7. 


A sigual homor has been conferred 
m Edith Mason, the gifted American 
soprama, formerly of the Chicago Civic 
Opera, amd recently engaged for the 
comimg seasom of the Metropolitan 
Opera. For nome other than Arturo 
Toscamimi has selected her to sing the 
role of Nametta im Verdi’s Falstaff 
onder his batom at Salzburg this sum- 
mer. 

The role is ome im which Miss Mason 
has wom distimction, singing it with 
smocess im Chicago and also in Florence 
at the Maggio Musicale two years ago, 
as well as m other Italian opera houses. 

Toscamimi has devoted himself to sym- 
phomic mumsic im recent years, save for 

+ appearamces at Bayreuth in Wagner 

peras. Whem he conducts Falstaff at 
Salzburg mext month, it will be his first 
opera im mamy years. The cast 
has beem chosem with the greatest care 
bw tie famous conductor, so as to make 
possible am outstanding performance. 
n bas chose of Miss Mason as 
is am endorsement from the 

po authority of her 
ts stamdimg and a real tribute to 
am Americam simger. Miss Mason will 
sail mext month for Europe for the first 
Falstaff performance at the end of July, 


U Caliteaim 


be followed by a number of repeti- 

ms. 

wa 7 * * 

There was a splendid and spontaneous 

ncthom at the opening night of the Ann 
Arbor Festival last month to Howard 


Hamsom’s mew choral work, Songs from 
Taps, whech had its world prem- 
that occasion. Dr. Earl V. 
traimed the chorus admir- 
ably, amd Dr. Hamson conducted the per- 
jormamce with am enthusiasm and energy 
ch were quickly communicated to 
¢, chorus and orchestra. 
Three somgs comprise the work, set- 
es of the Whitman poems, Beat! 
Beat’ Drums!, By the Bivouac’s Fitful 
Plame amd To Thee, Old Cause, grand 
2 bard whose real meaning, 
ough pretty much unappreciated in his 
lay, os wital mow amd im tune with our 
mes. Hamsom has written some of his 
m this work, strongly in- 
ected, melodic im feeling and at the 
same time harmonically fresh and un- 
comvemtional There are moments in the 
ast somg that recall im a certain way 
the mumsuc of the soprano in the final 
zct of bus opera, Merry Mount. 

Im the secomd song he has used a solo 
haurumtome wouce with his chorus, employ- 
mg the chorus only in hummed effects, 
r om the vowel sound “Ah.” At the 
premiere am Anm Arbor baritone, Mark 
E samg the solo part superbly. 


* ” « 


Moore had 


Desa IMS DC 


awe beem amused, and a bit annoyed 
recemtiy at mewspapers and movie mag- 


azimes amd evem your esteemed self 
relerrimg to Richard Bonelli as the 
ce behimd the scene” in the film, 
Emter Madame which he emade with 
Elissa Lamdi this season. 
‘om may recall that Bonelli sang the 


role of Scarpita m the scene from Tosca 
carly im the film, Miss Landi acting the 


erome’s part, while her music was 
sume “back stage,” so to speak, by Nina 
Kosiet But Bonelli not only sang 
Scarpea, and sang it finely, but acted it 
m hus polished manner. So that speak- 
me of his part im it as a “voice behind 


Y <ceTe 


+ mot only unjust to him, but 
of fact. What is more, 

understand that his acting of the part 
m this sceme, as well as his singing, had 


msstiatement 


much to do with his being engaged to 
make other films. 
* * * 

St. Louis is mighty proud of its sym- 
phony’s renewed lease on life—and it 
may well be proud of a record which 
shows that for the first time in its his- 
tory the orchestra is completely out of 
debt and that audiences have almost 
doubled, even during the recent dark 
times. 

The reasons? There seems to be sev- 
eral, as an article by Max Putzel in the 
Sunday Post-Dispatch recently pointed 
out. “A new conductor, a new hall, 
new policies and the improvement of 
performances for a more discriminating 
public” are advanced. 

But more important than all of these, 
the article goes on, is the man at the 
head of the Symphony Society, the man, 
who for two years has brought an 
enthusiasm to his task—and generated 
a corresponding enthusiasm in every- 
body he is associated with—that has 
raised interest in symphony doings to a 
higher pitch than ever before. 

That man is Qscar Johnson, Jr., 
wealthy young heir to a fortune built 
by his father, a shoe manufacturer. 
Young Mr. Johnson has thrown him- 
self heart and soul into symphony 
affairs. He goes to all the concerts and 
rehearsals (for he loves music although 
he has never been a serious student), 
and he is in the thick of all orchestra 
business. No figure-head he! Commit- 
tees, management and even the musi- 
cians have awaked to a new excitement 
about their orgahization under his guid- 
ance. Arthur J. Gaines, experienced 
symphony manager, has only words of 
highest praise for him. St. Louis is 
lucky, indeed, to have such a fine citizen 
at the head of its greatest musico-cul- 
tural enterprise ! 

* * * 








Was my face red? Yes, sir, even 
down here, where the heat is more than 
likely to change a pale-face into an 
Indian, at any rate as regards color. 

I wrote to you in your issue of May 
10 about the NBC Music Guild having 
led the honorable mentions in the awards 
made by the Women’s National Radio 
Committee, an item omitted in some 
press reports. And then I went on to 
say that the excellent chamber music 
programs of the Guild had gone off the 
air. J was wrong, for they never went 
off, and are on now, and may be heard 
on WJZ and its network on Mondays 
and Thursdays and on the WEAF net- 
work on Tuesdays and Saturdays. 

Will those who have enjoyed these 
splendid performances forgive me for 
telling them that the series had been 
taken off? I hope so. 

2. ¢ 


I am considering assigning an extra 
imp to my Cleveland territory so 
numerous have significant musical as- 
complishments become in that energetic 
city on Lake Erie. No sooner do | 
hear the last echo of praise for the 
outstanding opera and symphony series 
undertaken there during the past sea- 
son, than I receive the remarkable news 
that all sixteen of the Beethoven quar- 
tets (with the Grand Fugue thrown 
in for good measure) were given in 
a series of seven concerts within the 
space of fourteen days—May 20 to 
June 2—by the Cleveland String Quartet 
in the Chamber Music Auditorium of 
Severance Hall. 

In addition to the fine performances 
of the ensemble (composed of Josef 
Fuchs and Rudolph Ringwall, violins; 
Carlton Cooley, viola, and Victor de 
Gomez, ’cello) the copious program 
notes written by Arthur Shepherd, the 
distinguished composer, and beautifully 
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—by Aline Fruhauf 
Out in Hollywood Now, Gladys Swarthout Is 
Lending Her Magnetic Personality and Voice 
to the Picturization of the Belasco Rose of 
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printed in seven brochures, with typog- 
raphy by Horace Carr, were distinct 
achievements. Only those who have 
tried writing program notes for cham- 
ber music can truly appreciate Mr. 
Shepherd’s efforts. 

* * * 

Did you see that fine speech Law- 
rence Tibbett made in Washington the 
other day? It should be a source of 
pride to all of us who are concerned 
with the furtherance of our own music 
and musicians—without chauvinism, of 
course—to read the words of a man 
who has been so much in the forefront, 
not only by his artistry as a singer but 
by his consistent championing of Amer- 
ican music. 

The occasion was the discussion of a 
bill by Representative William I. Siro- 
vich before the House Patents Com- 
mittee, that much-talked-of bill to 
establish a department of science, art 
and literature in the national govern- 
ment. Mr. Tibbett put it very clearly 
and strongly when he said: 

“The time has passed when private 
agencies should provide funds for sym- 
phony orchestras and the like, and State 
and Federal agencies must take some 
interest if the opera and symphony or- 
chestras are not to die. 

“We should have a national opera 
given in the vernacular, as they do in 
European countries. I am convinced 
the people would fill the halls if the 
prices were reasonable. 

“Tt’s about time our government 
spent some of the money extracted from 
us (workers in the arts, singers, musi- 
cians, authors, etc.) in taxes at the 
highest rate on earned income and it 
would please us all if we had some 
direct representation in our govern- 
ment.” 

Bravo, Mr. Tibbett! And cheers also 
for those other words of yours— 

“Only the best artists should be per- 





mitted to enter this country. Too 
many mediocre ones are allowed in. They 
compete with mediocre ones in this 





country—and we have plenty.” 

If more artists would become vocal on 
these vital subjects, as well as in lifting 
up their voices in song, something might 
be accomplished, thinks your 


 —_ 
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BERLIN EMOTIONALLY HAILS FURTWANGLER’S RETURN ° 





Famous Conductor Resumes Ac- 
tivities as Leader of Berlin 
Philharmonic in Special All- 
Beethoven Program—Greeting 
Called “Indescribable” 


By GeRALDINE DECOURCY 


BERLIN, June 5. 


ILHELM FURTWANGLER 
W resumes his activities as leader 

of the Berlin Philharmonic Or- 
chestra in a special Beethoven concert 
on the evening of April 25th and re- 
ceived an ovation such as Berlin has 
probably never before witnessed in its 
musical career. Long before the hour 
of the concert and in spite of inclement 
weather, the streets leading to the Phil- 
harmonie were packed with an ex- 
pectant and jubilant crowd that almost 
mobbed the conductor when he drove up 
shortly before eight o'clock. 

When Furtwangler stepped out before 
his men the orchestra and audience rose 
to greet their idol in a spontaneous 
ovation that lasted over five minutes. 
At the intermission, the pent-up emotion 
and excitement broke forth again and 
increased in intensity as he was veri- 
tably smothered in a mass of flowers, 
not only presented by the ushers in 
orderly fashion but thrown from the 
balconies and hall. For more than thirty 
minutes at the close of the concert, the 
applause fairly shook the walls of the 
old building and transformed the huge 
audience into a sea of waving handker- 
chiefs. The emotion was indescribable 
and outdistanced any homage shown to 
political leaders at periods of the great- 
est excitement. 


Reads Familiar Works 


Furtwangler had chosen an all-Bee- 
thoven program: the Egmont Overture, 
the Pastorale and the Fifth Symphony. 
While his reading of these three works 
is familiar in all its details, they had a 
quality that was indefinably thrilling and 
inspiring. The deep emotion of the audi- 
ence and orchestra communicated itself 
to the conductor, resulting in one of the 
most intensely moving experiences of 
many seasons. 

His return to the Berlin scene with 
the blessings and approval of high offi- 
cialdom has created no little stir and 
seems to presage an approaching land- 
slide in Berlin’s operatic activities that 
will turn more than one little craft out 
of its present course. 


With Furtwangler’s shadow looming 
ever larger on the horizon, Clemens 
Krauss, who had hitherto effaced him- 
self in the opera directorate, stepped 
suddenly into the limelight with a re- 
staged and re-studied performance of 
Strauss’s Egyptian Helen that has rained 
popular praise upon him. Whatever 
sins of omission may have been cred- 
ited against him are now with one ac- 
cord erased from the slate in grateful 
appreciation of a real achievement. 


A Realistic “Helen” 


He retained the revised version of the 
work prepared by Strauss for the Salz- 
burg Festival of 1933 at the suggestion 
of Krauss and Wallerstein. This has 
been the accepted version at the State 
Opera for two seasons but Krauss’s 
particular contribution took the form of 
visual interpretation through the med- 
ium of realism rather than stylized 
allegory. Sievert designed the sets in 
accordance with Krauss’s suggestions 
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Outstanding in Berlin's Musical Drama: Wilhelm Furtwangler (Left) and Eugen Jochum 


and together they produced an Arabian 
Nights entertainment that kept the eye 
continually enthralled and helped as- 
toundingly to clarify much of the con- 
fused mystical content. 


The first act was divided into two scenes, 
the first taking place at the threshold of 
Aithra’s palace, and the second in the in- 
terior in a beautifully balanced interplay of 
light and shadow on a fantastic palette of 
blues. By varying the background through 
the simple manipulation of a rolling curtain, 
the last act was like a magic lantern with 
fascinating colored slides for every nuance 
of the action. It would be difficult to 
imagine greater effect achieved by simpler 
means. 

With a corps of principals that included 
Franz Vélker, Viorica Ursuleac, Kaethe 
Heidersbach, Jaro Prohaska, Helge Ros- 
wange and Gertrude Riinger, and a musical 
production that had been rehearsed and 
polished until it glittered, Krauss won 
merited recognition for providing the State 
Opera with one of the most distinguished 
productions in the current repertoire. Berlin 
has had interpretations of this work by 
Blech, Lert, Heger and the composer, but 
it has remained for Krauss to bring it a 
good step forward on the way of at last 
becoming a popular success. The State 
Opera bulletin carried the announcement 
that a re-staged Rosenkavalier along the 
same lines is to follow very shortly to re- 
place the present production, which owes 
its genesis to the artistic enterprise of Otto 
Klemperer. 


Orchestral Concerts Frequent 


Orchestral concerts of one kind or an- 
other have been frequent during the past 
fortnight, but one of the most edifying was 
that of the Philharmonic Orchestra under 
the baton of Hugo Balzer, now General 
Music Director of Diisseldorf. As the 
concert was given under the auspices of the 
National Socialist Cultural Association, the 
program was not very enthralling but three 
such diverse works as Wetz’s Kleist Over- 
ture, Reger’s Mozart Variations, and 
Tchaikovsky’s piano concerto (brilliantl 
played by Alfred Hoehn of Frankfurt) 
gave Balzer adequate opportunity to show 
his mettle as a symphonic conductor and a 
worthy aspirant for such stray honors as 
the nation’s capital now has to confer. His 
work was beyond praise,—irreproachable 
in style and stamped with personality. 


After a year on his own in Hamburg, 
Eugen Jochum returned to Berlin to con- 
duct the fifth concert of the State Opera 
series amid great expectations of the de- 
velopmental influences of authority, indepen- 
dence and responsibility with such an 
organization as Karl Muck’s Hamburg 
Philharmonic Orchestra. As on the oc- 


casion of his Berlin debut, Jochum selected 
Bruckner as his principal vehicle, but this 
time the impression was far less satisfac- 
tory than was anticipated by his admirers. 
His assiduity in carving out individual 
parts and accentuating subtleties had the 
fatal effect of breaking up the work into a 
succession of detached fragments, which is 
decidedly disastrous when Bruckner is the 
patient. 


The fifth concert of the Philharmonic 
series, which presented Karol Szymanow- 
ski’s Symphonie Concertante, with the com- 
poser himself as soloist, was conducted by 
Hermann Stange who handled his task 
with earnestness and sincerity. 


Stange also conducted the Philharmonic 
Orchestra at what was styled a “solemn 
demonstration” in honor of Schiitz, Bach 
and Handel under the direction of the 
Reichs Music Chamber. The great hall of 
the Philharmonic had been elaborately dec- 
orated for the occasion and transformed 
into a bower of evergreens and potted 
plants as a scenic background for the 
Memorial Address of the Minister of Prop- 
aganda. The musical offering included 
Schutz’s Festgesang for double chorus and 
orchestra, arranged by Heinrich Spitta, 
Bach’s Cantata, Wir danken dir, Gott, 
Handel’s Organ Concerto in F and the 
Hallelujah Chorus. The soloists were 
Elizabeth Friedrich, Eleanor Schlosshauer- 
Reynolds, Walter Ludwig and Wilhelm 
Strienz with Bruno Kittel’s Chorus. 

The Hermann Wolff concert agency, 
which for some years has specialized in the 
discovery and patronage of talented young 
artists, introduced to Berlin the extraor- 
dinarily gifted young French pianist, Reine 
Gianoli, who fairly astonished her hearers 
by the brilliance and maturity of her tech- 
nique and interpretation. Even those for 
whom the Wunderkind is an unsympathetic 
phenomenon were amazed by the intellec- 
tual qualities of the girl’s performance and 
her perspicuity of style. 

American Artists Heard 


Three American artists also earned mer- 
ited distinction for themselves and their 
work in first Berlin appearances. Florence 
Merzlak had the assistance of Michael 
Raucheisen in an interesting Lieder pro- 
gram; Marex Liven, now of the Opéra 
Comique of Paris gave an aria and Lieder 
recital at Bechstein Saal with Joseph 
Rosenstock at the piano, and Lloyd Juhnke 
appeared in a miscellaneous program pre- 
sented by the pupils of Marga Moris-Schle- 
mueller of the Stern Conservatory. With 
Hermann Reutter as her very skilled ac- 
companist, Sigrid Onegin also gave a 
superb Lieder program at Beethoven Saal 
that was thoroughly inspiring both in con- 
tent and presentation. Two new songs by 
Reutter provided grateful vehicles for an 





Clemens Krauss Wins Praise for 
Re-staged, Re-studied Version 
of Strauss’s Egyptian Helen 
and Rosenkavalier — Berlin 
Spring Festival Begins 


artist of Mme. Onegin’s great dramatic 
ifts. 

Peter Raabe, who has been General 
Music Director of the theatre and munici- 
pal orchestra of Aachen for many years 
has just retired. Upon his recommendation 
the post has been conferred on Herbert 
von Karajan, a young conductor of great 
promise who has been one of the con- 
ductors of the Aachen opera for several 
seasons. 

The Spring Musical Festival that is to 
engage the attention of the Berliners for 
approximately six weeks was officially re- 
leased to the public on May 4 with an 
elaborate ceremony in the Rathaus under 
the presiding genius of the Mayor of Ber- 
lin and the Music Chamber. Besides af- 
fording the ever-welcome occasion for 
speech-making, it furnished the formal 
background for conferring the Goethe 
Medal on Freiherr Emil von Reznicek, the 
veteran composer, on the eve of his seven- 
ty-fifth birthday in token of national recog- 
nition and appreciation of his services to 
German music. 


Bach-Handel-Schiitz Basis 


As a special “season” this annual insti- 
tution has always been something of an 
anomaly in view of its heterogeneous char- 
acter and the lack of any direction that is 
supposed to give purpose to a festival. 
This year, however, it fared a little better 
in view of the Bach-Handel-Schitz text 
given out from the pulpit of the Music 
Chamber and the program indicates that 
every effort has been made to develop a 
program along the traditional festival lines. 

With Bach festivals popping in all direc- 
tions it might have been expected that 
Berlin, having no direct historical associa- 
tions with the composer to prescribe its 
general program, would have drafted its 
more efficient artistic forces into the serv- 
ice of a real Bach renaissance in the broad- 
est sense of the term. But there has been 
no attempt at novelty, the events being re- 
stricted to distinguished performances of 
familiar works. It may be stated in pass- 
ing that this is not due to wilful artistic 
negligence but is strictly in accordance with 
the present cultural policy of popularizing 
Bach as “Volksgut.” 

After the opening fanfares, the festival 
led off with a special concert in the old 
Garnison Kirche by the famous Thomaner 
Chor of Leipzig under the direction of Dr. 
Karl Straube, assisted by the Gewandhaus 
Orchestra, Heinrich Boell, the Cologne 
organist, and four of the most authoritative 
Bach soloists in the country—Heinz Mar- 
tin, Helene Fahrni, Fred Drissen and Gert- 
rude Pitzinger. The precision and technical 
perfection of this little choral organization 
are beyond all praise and the three Bach 
cantatas that formed the program, although 
very familiar ones, had a beauty and inten- 
sity that lent them a new significance. 

In two morning and two evening con- 
certs in the Eosander Chapel of the former 
Imperial Residence in Charlottenburg, 
Wolfgang Auler gave us the Orgelbuch- 
lein in its entirety. He is a very capable 
organist who understands how to draw on 
his gifts of taste and imagination without 
doing violence to the Sachlichkeit that is 
particularly essential in these chorale prel- 
udes. Another event of the same nature 
in which atmosphere was an important ad- 
junct was the performance of the Art of 
the Fugue in the Golden Gallery of the 
Residence by Herman Diener and his Col- 
legium Musicum Instrumentale. 

But the high light of the festival so far, 
and one of the richest and most moving mu- 
sical experiences that Berlin has had in 
some time was the performance of all the 
Brandenburg and piano concertos by Ed- 
win Fischer and his chamber orchestra in 
four concerts at the Singakademie. The 
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TRIUMPHANT MENUHIN 
DEBUT IN AUSTRALIA 


First Sydney Concert Thronged by 
Demonstrative Admirers—Press 
Unanimous in Praise 
(Special to MUSICAL AMERICA) 

SypNngey, AUSTRALIA, May 21.—Ac- 
claim of spectacular proportions greeted 
Yehudi Menuhin, violinist, at the open- 
ing of his Australian tour in Town Hall 
here on April 27. The unique genius of 
the young artist not only drew ovations 
from an over-capacity audience, but also 
prompted unrestrained praise from the 
press which, in some quarters, compared 
him to the immortals of music. 

Despite the fact that Town Hall nor- 
mally can seat only 2,000, approximately 
3,500 crowded into the auditorium on 
May 4 for the fourth of the series of the 
first five concerts scheduled there for 
young Menuhin. All space was utilized 
—behind curtains, behind walls, in the 
artists’ dressing rooms, besides many 
ordinarily unsalable seats. Conflicting 
knees and elbows and generally uncom- 
fortable seating accommodations were 
all cheerfully endured for the oppor- 
tunity to hear the artist so impatiently 
awaited after his American and Euro- 
pean triumphs. 

Although insistent demands 
for extra concerts have been met, many 
have had to be denied, for extra per- 
formances may already necessitate some 
curtailment of the latter part of the tour. 
The present schedule of Menuhin con- 
certs calls for ten in Sydney, the last to 
be a special three-concerto event with 
orchestra; nine in Melbourne; nine or 
ten in New Zealand; three in Brisbane; 
two in Adelaide and four in Perth. 


some 


MELBOURNE, May 26.—Yehudi Menu 
hin’s first concert here last night brought 
extraordinary ovations. Many of the 
violinist’s numbers had to be repeated 
and crowds escorted his automobile for 
blocks after the concert. 
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(Continued from page 10) 
magnitude of this performance from an in- 
tellectual standpoint, great as it was, was 
as nothing in comparison with the sugges- 
tive power of Fischer’s temperament and 
stupendous virtuosity. For the first concert 
he had the assistance of Wilhelm Kempf, 
but for the others, he was assisted by two 
gifted pupils, Karl August Schirmer and 
Friedrich Quest, who were perfect instru- 
ments in the realization of their master’s 
intentions through the singleness of style 
and character of their performance. These 
four concerts within a period of eight days 
were a continuous crescendo of truly great 
playing, and at the close of the last one 
(after an electrifying performance of the 
concerto for four pianos) the tumult could 
not be stilled until Fischer gave the Chro- 
matic Fantaisie and Fugue. 

Although not part of the festival, the 
State Opera claimed an important share 
of public attention through the restaged and 
restudied Rosenkavalier that forms the sec- 
ond link in Clemens Krauss’s projected 
chain of Strauss revivals. 

Krauss’s overhaul was thorough and ef- 
ficient, and involved not only the assembly 
of a corps of Viennese principals, but the 
engagement of Alfred Roller of Vienna 
for the scenery, and Josef Gielen of the 
Dresden Opera as stage manager, the latter 
institution supposedly holding the key to 
Strauss’s mind and intentions, 

Scenically it was considerably more 
sumptuous and Viennese and Maria The- 
resian than any of its predecessors. The 
costumes were of ravishing loveliness. 
Such a banquet of suave and exquisite color 
has not been spread before the eyes of 
Berlin theatre-goers for a long time. But 
with such singers as the glorious Tiana 
Lemnitz as Octavian in a galaxy that in- 
cluded Ursuleac, Phoraska, Adele Kern, 
Grossmann, Roswange and Gertrude Rtin- 
ger, now the flexible instruments of his 
artistic will, Krauss was able to give us 
an incomparably delicate and sensitive per- 
formance that was a blend of innumerable 
subleties from beginning to end. Unfor- 
tunately it failed to arouse the deserved en- 
thusiasm. 


Wagner and Rossini at Covent Garden 
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3ellezza conducted. The orchestral 
playing was of a piece with all that 
was heard or done upon the stage, and 
the ballet in the last act was a fitting 
and charming decoration. 


Ring Draws Devotees 


The annual ritual of The Ring opened 
the next night and great was the com- 
pany of the faithful. It is perhaps one 
of the most remarkable features of con- 
temporary life that in the midst of the 
hurly-burly of the outside world, people 
should still be as willing to devote long 
evenings to this monumental music 
drama. When Rossini said that Wag- 
ner had some good momients and some 
bad quarters of an hour, he was ex- 
pressing an opinion which the faithful 
have always strenuously denied. They 
would not forego a single moment of 
The Ring. So perhaps they were 
pleased rather than disappointed when, 
just after the third scene of Das Rhein- 
gold had begun, the cyclorama broke 
lown, and the scene was begun again 
ifter the repair had been carried out; 
for they were thus able to hear one 
brief passage of the opera twice in an 
vening. 

Apart from temperamental Madame 
Cyclorama, this was a good evening with 
dmirable performances from Bockelmann 
is Wotan, Kipnis and Robert Easton as 
he giants and Josephine Wray as Freia 
Sabine Kalter, a newcomer to Covent 
Garden, was not altogether satisfactory as 
Fricka; nor had she taken her full op- 


portunity as Brangane in Tristan to show 
us the art of sostenuto singing. But she 
is a competent enough actress in the tra- 
ditional manner. 

Lotte Lehmann and Lauritz Melchior cd 
indeed help us, in Die Walkiire, to realize 
the meaning of the composer’s words: 
“Everything springs as if wild from the 
earth.” Here were a Siegmund and Sieg- 
linde who rode upon the wave when it 
reached the greatest height. Melchior too, 
through the power of his voice, gave us 
the Siegfried “who knows not fear,” a 
young superman of prodigious exuberance 
and force. But it is on moments of climax, 
rather than on preparatory passages that 
he relies for the carrying of conviction. 
Listening to the heroic splendor of that 
ringing, full tone, many of us are grate- 
ful and are inclined to overlook the blem- 
ishes of the mezza voce. Frida Leider’s 
Briinnhilde asks for a similar indulgence: 
only here are the mannerisms of activity 
that mar the general performance. But 
what a voice is this for riding upon the 
surging seas of the Wagner’s (and 
Beecham’s) orchestra! 

The Mime of Hans Fleischer I greatly 
admire. By virtue of changes of vocal 
color he keeps us aware of the movings of 
the shifty mind On the other hand 
Fduard Habich becomes less recognizable 
a singer in opera. and more an artless 
monster in pain. Why, even the dragon 
had the grace to die singing, and not 
croaking ! That Alberich must be in 
every way opposite to Wotan does not 
mean that he must altogether cease to be 
a singer. 

The Wotan and The Wanderer of Ru- 
dolph Bockelmann deserve the fullest 
measure of praise, in spite of some uneven 


Talbott Festival Held at 





Dr. John Finley Williamson, Director of the 
Westminster Choir School and Festival Con- 
ductor 
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partment under the direction of Rhea 
B. Williamson, and Carl Weinrich gave 
the first recital on the new Skinner 
organ in Westminster Chapel, the voic- 
ing of which had just been completed. 
The latter program, including works of 
Bach, Buxtehude and Dupré, was re- 
peated on Saturday. 

On June 7, former students, accom 
panied by the choirs under their direction, 
began to arrive in large numbers. As soon 
as they alighted from trains and buses, 
some of the groups, including those from 
Lancaster, Pa., under Dr. Harry Sykes, 
and New Haven, Conn., under Pauline 
Voorhees, arranged themselves in the 
quadrangle and sang informally to the ap 
plause of their fellows. The chief busi 
ness of the day, however, was the per- 
formance, complete, of Bach’s B Minor 


patches due (we must suppose) to the 
cold winds. A critic, writing of The Ring 
for the nth time, should, I suppose, show 
some restraint, but Bockelmann’s voice and 
the ease of its control so completely co- 
incided with my idea of beautiful singing 
that I am filled with a delight of a most 
uncritical kind whenever I hear it! It is 
one of those rare voices which transcend 
the art of production. 


Productions Uneven 


Now, as to the productions. Beside the 
native strength and imagery of Wagner's 
scores, productions of Tristan or The Ring 
must seem to be in the nature of a com- 
promise. Dr. Otto Erhardt’s work has 
not been exceptional. We had become so 
accustomed to the dusty, ragged produc- 
tions of former Covent Garden opera 
seasons that many were inclined to regard 
this producer as a bold innovator when 
first he came. In point of fact he steers 
for safety as much as any die-hard of the 
old school. He has an eye for a conven- 
tionally romantic picture, but, once again 
we must ask: Is it necessary to retain all 
the childish things that Wagner singers 
are instructed to do in the name of “busi- 
ness”? 

The orchestral playing on the other 
hand, has been built on a consistently high 
level at the first performances of each 
opera. The new rule ordaining that the 
doors should be locked after the beginning 
of each act has assisted Sir Thomas 
Beecham to acquire, if not the virtue of 
punctuality, at least the blessings of sus 
tained inspiration 


Pons Scores in London Opera Debut 

Lonpon, June 5.—A triumphant debut 
was made by Lily Pons, soprano of the 
Metropolitan Opera, in the role of Rosina 
in The Barber of Seville at Covent Gar 
den on May 23, The audience was cap- 
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Princeton 





Mrs. H. E. Talbott, in Whose Honor the Festi- 
val Ils Named and Who Was a Soloist in One 
Concert 


Mass by 100 mixed voices, conducted by 
Dr. Williamson, in Princeton University 
Chapel. 

At five o'clock the choir, in red vest- 
ments, marched up the central aisle to 
the chancel to sing the Kyre and Gloria 
before an almost capacity audience. After 
a dinner intermission, the mass was con- 
cluded with the Credo, Sanctus and Ag- 
nus Dei. The singers were at their best 
in the dramatic, intense and sustained 
passages such as are to be found in the 
fourth and fifth choruses of the Credo 
The soprano aria, Laudamus Te, and the 
chorus, Qui tollis peccata mundi, also were 
notable interpretations. Reverting to older 
usage, the solo parts were taken by groups 
instead of individual singers. Mr. Wein- 
rich provided able organ accompaniments 

In addition to the strictly musical events 
there were several meetings, luncheons 
and other social functions planned for stu 
dents, alumni and guests. x Be ae 


tivated and critics described her perform- 
ance as “sensational,” “charming” and “a 
triumph.” After three London appear- 
ances, the Metropolitan star will go to 
Hollywood to make her first film. 


Grace Moore Hailed as Mimi 

Lonpon, June 6.—Eight recalls were 
necessary before the large audience would 
be satisfied when Grace Moore, noted 
soprano, sang Mimi in La Bohéme at 
Covent Garden here tonight, as her debut 
in England. Many in the audience stood 
to cheer her. King George and Queen 
Mary are to hear Miss Moore in a com- 
mand performance on June 12, when the 
opera will again be La Bohéme. 


Allan Wilman Wins Paderewski Prize 

Curicaco, June 10.—Allan Arthur Wil- 
man, twenty-six-year-old and a native of 
Illinois, received the 1935 Paderewski 
Foundation award of $1,000 for young 
American composers. His compositions in- 
clude various piano works, a piano concerto, 
a string quartet and two orchestral tone 
poems. Mr. Wilman, who has studied with 
Albert Noelte, Thorwald Otterstrom and 
Lillian Powers, received his Bachelors de- 
gree in music from Knox College, Gales- 
burg, Ill., and his Master’s from the Chi- 
cago Musical College 


Von Niessen Appointed to Reichs 
Theatre Chamber 


BERLIN, June 5.—Bruno von Nies- 
sen, one of the leading stage managers 
at the German Opera, has been ap 
pointed chief of the opera division of 
the Reichs Theatre Chamber. Herr von 
Niessen is a nephew of Mme. Matia 
von Niessen-Stone, the well-known sing- 
ing teacher. G. pve C. 
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CONCERTS, RECITALS 
HAILED AT ITHACA 


University Orchestra, School 
Band, Ithaca Band and 
Choirs Are Heard 


IrHaca, June 10.—The Cornell Uni- 
versity Orchestra, under George Louis 
Coleman, played with professional fi- 
nesse at its annual Gerald Hinkley en- 
dowment concert on April 30. This 
well-trained group gave the New 
World Symphony an especially felici- 
tous interpretation. Guest artists were 
Elizabeth M. Love, harp, and Bertram 
N. Haigh and Bruce Netschert, horns. 

Ida Deck Haigh, pianist, appeared in 
a benefit recital on May 16. The pro- 
gram included the Chopin B Minor 
Sonata, choral preludes and the Eng- 
lish Suite of Bach, and a Rachmaninoff 
group. Mrs. Haigh’s playing, deft, 
rhythmic and charming, reached heights 
of eloquence in the Chopin sonata. 

William Coad, violinist, and Grace 
Curtis, pianist, gave their final sonata 
recital on May 14. Composers repre- 
sented were Mozart, Fauré and Bee- 
thoven, the program being concluded 
by an excellent interpretation of the 
Kreutzer Sonata. 

The Junior High School band and 
orchestra gave a joint recital on May 
10, conducted by Clayton E. Weber 
and Engenie S. Adamus respectively. 
On May 17 the Senior High School 
glee club, choral club, and chorus 
joined forces under Laura Bryant’s 
direction, with Edith Kimple accom- 
panying. 

Ithaca Band in Spring Concert 

The spring concert of the Ithaca 
College Concert Band on May 7 was 
largely devoted to works by Wagner. 
Elgar’s Carillon was presented, with 
Adrian M. Newens as reader, and a 
cleverly arranged dance rhapsody by 
Josef DeVaux, a member of the band. 
On May 22 there was a home-coming 
concert by the Ithaca College Choir, 
Ralph Ewing, conductor, after a ten- 
day tour of New York and Pennsyl- 
vania which had included a concert at 
the White House in Washington on 
May 16. The choir of the First Pres- 
byterian Church, under the direction of 
Eric Dudley, sang Gounod’s cantata, 
Gallia on May 19, with Margaret Beach 
as soprano soloist. 

On June 2 William Coad conducted 
the Ithaca College Symphony in an 
unusual concert, the orchestra playing 
a subordinate rdle throughout. Six 
concerto movements were played by 
Clyde Owens, Charles Budesheim, 
Frances Napoleon, and Sarah Bracken, 
violinists, and Dorothy Rothermel and 
Elliott Ackerley, pianists. A Debussy 
aria was sung by Martha Holland. 
Other Ithaca College events include a 
student recital on May 21 and a musi- 
cale by Mu Phi Epsilon sorority on 
May 28. 

Gilbert Ross, violinist of Cornell 
University, gave a masterly recital re- 
cently playing the Brahms Sonata in G 
beautifully, with Paul J. Weaver at 
the piano contributing his share to the 
thoughtful and poetic interpretation. 
Most popular, however, were the Saint- 
Saéns Introduction and Rondo Capric- 
cioso and a group by Granados. 

A violin recital was given here by 
William Coad, of Ithaca College, ac- 
companied by Grace Curtis. He pre- 
viously conducted the Ithaca College 
Symphony in its sucessful second con- 
cert. The concert band was heard 
under Walter Beeler, with Craig Mc- 
Henry and Rufus Keen as soloists. The 
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CROYDON PHILHARMONIC 


Alan Kirby Promotes Benefit Fete— 
Oratorios, Orchestral Works 
Memorably Performed 


Lonpon, June 5.—An out-of-the-way 
society was recently bold enough to 
organize an all-Elgar festival. This 
was The Croydon Philharmonic Soci- 
ety which was founded twenty years 
ago by Alan J. Kirby. Mr. Kirby’s first 
idea of the festival was formed after 
Elgar had conducted his society in a 
performance of The Apostles, some 
time ago. The composer’s death made 
it necessary to modify the plans and it 
was decided to give four concerts to 
raise money for the endowment of an 
Elgar bed, chiefly for the use of mu- 
sicians, in the Croydon hospital. At a 
pleasant function in the Town Hall at 
the end of the festival we heard the 
welcome news that a thousand pounds 
had been forthcoming as a result, and 
in the presence of Mrs. S. Blake, the 
composer’s daughter, a cheque for that 
amount was handed over to the hospi- 
tal. In a brief speech, Mrs. Blake 
thanked the society for the tribute thus 
paid to her father’s memory. 

The tribute was rendered, not only 
in this happily conceived endowment, 
but also in the performance of Geron- 
tius on May 4 and The Kingdom, on 
May 11. Unfortunately I was unable 
to be present at the other two concerts, 
one of which was wholly orchestral, 
while the other included The Music 
Makers; but the interpretation which 
Mr. Kirby, his society, the London 
Symphony Orchestra and representa 
tive soloists gave of the two oratorios 
were, for me, memorable experiences. 
There have been some fair perform- 
ances of Gerontius at the Three Choirs 
Festivals in the past, but none that I 
have heard could be said to surpass 
this one for exaltation. And in The 
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spring concert of the High School 
band and orchestra, under Dayton F. 
Latham and S. Carolyn March, re- 
spectively, was also given recently. 
Soloists with the band were Stanley 
Olsefski, Frederick Vorhis and James 
Meyer; with the orchestra, William 
Thayer, Priscilla Ferguson, and Edith 
Kimple. George L. Coleman was guest 
conductor of the latter. 

A combined concert was given on 
April 24 by the Cornell Men’s and 
Women’s Glee Clubs and the Instru- 
mental Club, under the direction of Mr. 
and Mrs. Eric Dudley and George L. 
Coleman respectively. 

J. Murray Barsour 


INSTITUTE OF MUSICAL 
ART HOLDS GRADUATION 


Erskine Bestows Degrees on Seven— 
Many Get Diplomas—Three 
Prizes Awarded 





Seven candidates received the Bach- 
elor of Science degree and thirty under- 
graduates and twelve post-graduates 
were awarded diplomas at the annual 
commencement exercises of the Insti- 
tute of Musical Art of the Juilliard 
School of Music held in the Juilliard 
Concert Hall on the evening of May 
31. Ernest Hutcheson, dean, gave the 
address, John Erskine, president, con- 
ferred the degrees, and Oscar Wagner, 
assistant dean in charge of the institute, 
presented the diplomas. 

Several prize winners among the 
graduates were announced. The Mor 
ris Loeb memorial award of $1,000 went 
to Edna M. Belgum, post-graduate pian 
ist, as the student considered “the most 


GIVES ELGAR FESTIVAL 





Handford 


Alan J. Kirby, Founder of the Croydon Phil- 
harmonic Society and an Elgar Endowment 


Fund 


Kingdom, we experience just that bal- 
ance and unification which are the pe- 
culiar problems of the work and rarely 
achieved. If the Western cathedrals 
can be said to be the home of Elgar's 
music, Croydon must be described as 
its home from home. And it is M1 
Kirby who, by his zeal, understandimg 
and knowledge of choral training, has 
been chiefly responsible for the building 
up of this sojourning place. 

Another gala event, the London Mu 
sic Festival opened on May 10 wit! 
Bach’s B Minor Mass under Dr 
Adrian Boult, who conducted the B.B 
C. Chorus and Orchestra im a pet 
formance of austerity and integrity 

Bast Marne 





excellent in ability and achievement an 
the most deserving of such distinction.’ 
The Breen memorial prize for highest 
marks in singing was awarded to Dor 
othy Louise Westra, and the facult 
scholarship for those having highest 
marks was divided between A. Bilh 
Masselos, piano, and E. Bronson Ra 
gan, organ. 

The institute orchestra, conducted 1 
Willem Willeke and assisted by Evelyr 
Woods, pianist, and Gizella Ehrer 
werth, violinist, as soloists, provided the 
musical program. 





Viola Mitchell to Spend Summer in 
Salzburg 


Paris, June 5.—Viola Mitchell, young 
American violinist who made her pro- 
fessional debut in her native land last 
season as soloist with the leading or- 
chestras, will spend the summer iz 
Salzburg, Austria, before returning te 
this country for her second concert 
season. Before leaving for Salzbure 
Miss Mitchell gave a recital in Paris 
under the auspices of Mme. Rebout. 





Gena Branscombe to Sail for England 

Gena Branscombe, composer-pianist 
will sail for England this month to be 
with her daughter, Gena Tenney, wh 
has been a student in composition an 
conducting at the Royal College of Musi 
in London for two years. Miss Tennes 
was awarded the International Student 
Fellowship by Barnard College in 1933 
and the following year the Royal Col 
lege awarded her the Foli Scholarshiy 
in composition. Miss Branscombe wil 
return from England to appear in 
recital of her own works on July 22 at 
a private musicale. 


BALLET AND OPERA 
GIVEN IN BUFFALO 


Civic Opera Company and Sym- 
phony Jem Ferces—Soloists 
Acclaimed 


Burraim, N.Y. Jume 10—The Buf- 
talo CGiwic Opera Company, under 
Oharles Moratti, gave Pagliacci im Shea's 
Court Street theatre om May 23, 24 and 
23. Each mit of the three perform 
ances Gifered a different Nedda. The: 
were Flora Battaglia, Rose O'Neil and 
Kathryn Bach, all of whom made a 
tavorable mmpressiom. Camo was splen 
hdly same by Emnl Hofmann. Th: 
ther pumogas domg highly commend 


able work were Framk Wagner anil 
Wilkin Firth, alternating as Silvio 
Henry Zammmer as Tomio, and Nicholas 
Tuewsiky as Peppe 

The simpers bad the support of th: 

ifttalo Ptrilhaxunomm led by Theophile 
Wendt, whose readimge of the scor 
rowe: néispatinably his conductorial 
mastery. The ballet fromm Samson and 
Delitah omiier the direction of Alexis 


Kalot, winch preceded each Pagliacci 
periormuamn:, gave i enjoyment 
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ree O me a } 
sponsored ibw the Buffalo adult educa 
On pPragram amd wt wm hoped they ma‘ 
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excited) bw the local YMCA and 
mducted inv R. Leom Trick, the Rubin 
tem Chora of forty-eight women ga 
its fimall comment of the seasom on Ma 
8 am the Hotel Statler ballroom. Inci 
lemtal solos were sume by Mildre 
Schenck Remanit, soprano. The Work 
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iayed a Hayd 
quartet, Op. 77 No. 1, and a group b 


mm, Griffes amd Tchaikovsk 


‘als accompanied. 





ihe steadw upward progress of the 
—— ~—, & 
Butta Pihitarmome, under Lajos 
Shik wrt? — WwW + <1 : 
STK 2G Jimopoue Wendl, associat: 
conductor, will be continued by a sum 





img two weekly open 


TH Ts 2 
Wil -ecececar oy r 4 -_ 
Viaurice Frank of New York Cit 
nd Besse Bellhonce, local manager. col 
laborsted im 2 presentation of Hansel 
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Ani om May 18. The 
event was givem mm the 174th Armory 


a wast boidimge totally unfitted for the 
— - iP 

mnpose. There was little or no attempt 

t s0emc isuam mor were there an\ 


appropriate lwitime effects. The four 
t A rivem without change 
i soeme amd the size of the anditoriun 
made wt impossible for many of the cast 
te 3 Exceptions 
were Anmm= Leskava im the role of Aida 
who mat 2 splemdid impression by the 
surthailite 
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x ' KoA praer 
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make themselves heard. 


mf her wonce 


Ay 4 


he eleventin hour Rosita Fordier 
same the part of Ammeris im the plac: 
of Carmela Ponselle. originally sched 
died. Guerppe Martino-Rossi as Amo 
nasra, Edward Ramsome as Rhadames 
Armond Sjowik as Ramfis and Luig 
Delia Mollie were excellent im their re 
spective moles. Gabriel Simeoni, con 
ductor, gatt fortih heroic efforts wit! 
an mmadiegaste orchestra, and under th: 
crromtmsitumers,, he succeeded better tha 
might heave beem expected. 
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INTERNATIONAL FETE 


Forty-One Musical Groups Aid 
First Annual Thirteen- 
Day Festival 

Detroit, June 10.—This city’s first 
\nnual International Music Festival of 
thirteen concerts, from May 24 to June 
2, attracted national attention. Parti- 
cipated in by more than 10,000 persons 
representing forty-one different musical 
groups in Greater Detroit, the festival, 
largely in the nature of an experiment, 
proved of great value. Particularly was 
it important for the performers, many 
of whom had never before had an oppor- 
tunity to appear in concert outside their 
own small nationalistic group. 

Nine of the festival concerts took 
place in a specially-constructed outdoor 
setting near the Naval Armory on the 
Detroit river bank. Two were pre 
sented in the Naval Armory. Two 
others were prevented by rain. Attend- 
ance at each averaged approximately 
1,000, a figure far below the pre-festival 
estimates of those in charge. Everyone, 
however, felt that a good thing had been 
begun, and that with the experience 
gained, next year’s festival will be much 
more successful. 

Although plans for the undertaking 
were announced a year ago when the 
Carnegie corporation advanced $5000 
for preliminary expenses, it was not 
until eight weeks before the opening 
that anything concrete was accom- 
plished. Each concert found the par- 
ticipants ready and from this viewpoint 
everything was extremely well-handled 
However, the promotion was begun late. 

Mrs. William Arms Fisher, of Boston, 
was one of the guiding spirits. The 
festival, it is understood, was her sug- 
gestion. During the past year she made 
several trips to Detroit to encourage the 
plans and spent several weeks helping 
with the preparations. She also was 
present for all the performances. She 
is president of the American Choral and 
Festival Alliance, of which this festival 
has become a member. 

Through her influence and that of 
\rthur W. Gnau of Detroit, executive 
secretary, and the Grinnell Brothers 
Music House, Mrs. Frederick M. Alger, 
of symphony, opera and political fame, 
accepted the presidency ‘and scores of 
leaders in Detroit’s music and social life 
followed suit in one capacity or another. 

On the strength of the festival, Cleve- 
land, among other communities, has an- 
nounced a similar undertaking for next 
vear. National magazines and news- 
papers devoted considerable space to the 
festival’s activities, paying particular 
attention to the fine musical units spon- 
sored by large automotive organizations. 


Industries Represented 


Music in industry here first began to 
ittract attention two years ago when 
[om Lewis started the Chrysler Male 
Choir. Since then half a dozen auto- 
mobile manufacturers have established 
choruses and orchestras, each one of 
which has grown to be important in its 
circle. 

Lewis and his 200 “boys” were of 
ourse a part of the festival. So were 
the General Motors Chorus and Or- 
‘hestra, the Hudson Industrial Associa- 
tion Band and Glee Club of the Hudson 
Motor Car Company, the Chevrolet Glee 
Club and the Henry Ford Trade School 
German Band. 

More than 5,000 school children in 
various instrumental and vocal ensem- 
bles, opened the festival. Other musical 
organizations included the Ferndale 
Choral Society, Russian Balalaika Or- 
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Mrs. William Arms Fisher of Boston, Who 
Was an Indefatigable Worker in the Interests 
of the Festival 


chestra, Armenian Komitas Choral 
Union of Detroit, Normal College Sym- 
phony, United Presbyterian Choirs, 
Grinnell Chorus and Detroit United 
Ballet, the Carpathian Russian Choir, 
Detroit Symphony Choir, Russian Na 
tional Choir, Scandinavian Choral Soci- 
ety and the Catholic Schools Choir. 

Also participating were the Caledo 
nian Pipe Band of Detroit, the Ukrai 
nian Chorus of Detroit, Italian Colonial 
Band, Ukrainian National Choir ‘Dum- 
ka,” the Detroit Halevy Singing Society, 
United Scandinavian Singers of Detroit, 
United Polish Chorus and Dangers, 
United Baptist Choirs, Detroit A Cap 
pella Choir, Detroit Bach Chorus, a 
piano ensemble of ten performers at five 
pianos, Mannerchor “Rheingold,” Schu 
bert Choir of Windsor, Ont., Border 
Choir of Windsor, Croatian Chorus 
“Nightingale,” The Armenian National 
Chorus, Michigan State College Sym 
phony, Belgian-American Business 
Men’s Band, Boyan Ukrainian Chorus, 
Freiheit Gesang Verein, Ukrainian 
Choir “Kotlarevsky” and the Male 
Chorus of the First Hungarian Re 
formed Church of Detroit. 


Other Folk Groups Heard 


Others were Margit Kormendy-Kutt- 
ner, contralto, in a group of Hungarian 
folk songs in costume; the First Baptist 
A Cappella Choir, Detroit Musicians 
Association, Methodist Choirs, Czecho- 
slovak Singing Society “Praha,” Rus- 
sian Dances, First Methodist Motet 
Choir of Royal Oak (Mich.), Highland 
Park High School Chorus, Hartland 
(Mich), and the Michigan Male Chorus 
\ssociation affiliated with the Asso 
ciated Glee Clubs of America. 

The concert by the last group was 
probably the most valuable. Eleven 
choruses from nine Michigan cities took 
part, offering twenty-two numbers, 
eleven as individual units and eleven as 
massed units. Each director led the 
combined choruses in one number as 
well as his own organization in another. 
It was the first appearance of the asso- 
ciation in Detroit 

Messages of congratulation poured 
into Detroit from all parts of the coun- 
try. Among those who sent their 
praises were President Roosevelt, Ossip 
Gabrilowitsch, John Erskine, Walter 
Damrosch and Mrs. Fisher 

HERMAN WISE 


HELD IN DETROIT 
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Harcourt, Brace and Company announce the publication 


of a new volume in the MASTER MUSIC SERIES 


PIECES FOR VIQLONCELLO 


Edited by AtBert E. Wrer 


The violoncello has not been granted the comsderatiom accorded the prano and the 
violin in the publication of comprehensive collections for its use—something difh 
cult to understand in view of its exquisite beawty as 2 solo imstrument. Compila- 


tions published up to the present time 





HAR 





hawe been of umpretentious character, 
offering the ‘cellist omly numbers to 
which the word “hackmeved™ could be 
appled 
fore it becomes am absolute certainty 
that all ‘cellusts—whether profession 


als, teacihers 


complete justice. There 


studemts or amateurs— 
will welcome 2 volume which gives 
unlimited repertoire 
of clasmc amd modern music either 
ongunally wirttem or arranged for the 
waolonce!llo 

This wolwme ws the third in the Har- 
Brace MASTER MUSIC 
SERIES and presemts ninety classic, 
romantxc and 


— 
CORLL 


modern compositions 
either orginally writen or arranged 
for the “cello. Reference to the Com- 
poser Contents will reveal works by 
Bach, Beethoven, Chopin, Handel, 
Haydn, Mozart, Schubert and many 
others of the classic period; works of 


Arensky, Brahms, Debussy, De Falla, 


Dvorak, Franck, Grieg, Stravinsky and Wagmer im the modern period; there are 


also representative compositions by famous “cellist-composers of all periods. As 
in all other volumes of the Master Music Series, the music pages are even larger 


than what is commonly known as 


, 


10% x 13% inches. 


full sheet musc size — they 
The engraving 0 


measure 


the solo ‘cello part is im unusually large 


a 


notes with extra space between cach system. The wiolomcello part, printed and 


bound separately, comprises 128 pages, and the piano accompaniment part com- 


7,79 


prises 272 pages. 


special division being made of the works by famous cellist composers. 
also a page devoted to twelve “suggested Proc;ranmns 


" 


There are three complete indexes im the volume, one by title, 
one by composer and another in which 


th 


ihe mimety Compositions are classified, a 


There is 


whoch will be helpful to 


i 


‘cellists in laying out programs for formal or informal recitals 


Price $5.00 


Composer Index 
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Boston Remembers Pop Concerts of 
A Former Day During Its Jubilee 


Works Played on First Program 
in 1885 Again Heard — Three 
Former Conductors and Hans 
Wiener Dancers Assist Pictor- 
ial Review of Five Decades of 
Pops 

BOSTON, June 10. 
HE Golden Jubilee celebration of 
the Pops goes merrily forward. 

Little else is claiming the attention of 

the Boston public just now, and the 

programs as arranged by Arthur Fied- 
ler have been of exceptional merit. 
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Even the flyers containing the weekly 
advance announcements have carried a 
reproduction of an amusing picture 
from Harper's Bazaar for 1892,depicting 
a Promenade Concert in old Music Hall. 
These are further called to mind by the 
exhibition of old prints, old clippings, 
cartoons and copies of advertising cor- 
respondence displayed in the lower foyer 
of Symphony Hall, neatly arranged in 
glass cases. 

Distinction was lent to a _ recent 
Sunday concert when Jesus Maria San- 
roma, the talented young pianist of the 
Boston Symphony, played the Saint- 
Saéns Piano Concerto No. 2 in G 
Minor and received an ovation for his 


performance. The really outstanding 
program of the week, however, was 


that of May 27 when Mr. Fiedler pre- 
sented a Pops Jubilee Revue. 

The program opened with a first per- 
formance of a Salutation by Frederick 
S. Converse, composed especially for 
the occasion and dedicated to Mr. 
Fiedler. The work, in march rhythm, 
revealed breadth of style and tuneful- 
ness. Mr. Converse was present. Fol- 
lowing this work came a group which 
was played at the first Pop concert on 
July 11, 1885; An Evening with Bilse 
by Ernst Scherz, Strauss’s Pizzicato 
Polka and the Rossini Overture to 
William Tell each vociferously ap- 
plauded. 

Former Conductors Welcomed 

Following the first intermission three 
former conductors of Pops mounted the 
podium as guest conductors. The first 
was Timothee Adamowski who offered 
the Overture to Mignon and The Beau- 
tiful Blue Danube, creating a mild 
sensation when, with the orchestra well 
under way, he reached down and took 
possession of the fiddle of Mr. Theo- 
dorowich, concertmaster, and played 
the lead from memory, restoring the 
fiddle to its rightful owner however, 
before the end of the piece. 

Gustave Strube followed Mr. Ada- 
mowski in a composition of his own 
from the Sylvan Suite. He too, was 
required to furnish an encore. 

Clement Lenom, the last of this not- 
able trio conducted an orchestral Fan- 
tasia of Samson and Delilah and as an 
encore, the stirring Stars and Stripes 
Forever. The remainder of the pro- 
gram was devoted to a pictorial revue 
of the Five Decades of Pops, given by 
the Hans Wiener Dancers and the or- 
chestra, assisted by students from the 
Emerson College as impersonators of 
the Pops audiences of five decades. It 
was an excellent program brought to 
a logical and very interesting climax 
which drew tremendous applause from 
the audience that packed the hall. 

Wiener Group Gives “Pictures” 

Another notable event of this Jubilee 
Week was that of the Hans Wiener 
Dancers in a mimed version of the 
action suggested by Moussorgsky’s 
Pictures at an Exhibition. The Ravel 
orchestration was used for the per- 
formance. The stage was set with three 
huge gold frames, the central one being 
the largest. Each frame was provided 
with draw curtains. The orchestra was 
somewhat submerged in an improvised 
pit and the hall was darkened. As the 
opening measures of the Promenade 
were heard, the stage was partially 
lighted, a spot thrown on one of the 
frames and the first picture unveiled, 
which the reader will remember is that 
of Gnomus, portrayed by Hans Wiener 


Philip Frank to Play at 
Two American Concerts in 


England and to Tour Europe 





Philip Frank, Violinist, Who Will Be a Soloist 
at Two London Concerts of American Music 


One of the group of young Curtis 
Institute graduates chosen by Dr. Joset 
Hofmann, director, for the honor, Philip 
Frank, violinist sailed on June 13 on 
the Majestic to appear in London in 


concerts sponsored by the English 
Speaking Union. Two all-American 
concerts will be given there, one | 
the home of Lady Astor on June 25, 


the other in the American Embassy 


n June 28. At the former, Mr. Frank 
will play Harold Morris's Sonata, 
Etchings by Spalding, From the Cane 
Break by Gardner, Gershwin’s Short 
Story and Dawes’s Melody. 

The violinist will also fill later en- 
eagements Salzburg. Brussels, The 
Hague, Geneva, Budapest and other 
centres, returning to this country for 
a tour in October. Twenty-four con- 
certs in one month in one state, Ala- 
bama, are anned for him, and an 


engagement with the Cincinnati Syn 
phony. Mr. Frank made his New York 
io} ther Tow 


debut in 1934, and gave 
Hall recital this. year. He spent fou 
vears at the Curtis Institute, studying 
with Efrem Zimbalist 


anot 


in a difficult pose well maintained while 
the visitors to the gallery passed to and 
tro and an artist made rapid sketches 
As the Promenade music drew to a 
close, the visitors left the gallery, and 
simultaneously with the opening meas- 
ures of the Gnomus music, the picture 


came to life. The ensuing dance was 
one of the best solo preces we have 
seen from Mr. Wiener. Thus in suc 
cession, was each picture viewed and 


each came to life, with the complete set 
of ten given representation. For char- 
acter delineation, Goldenburg 
and Schmuyle (Messrs. Wiener and 

drawn Bydlo, 


Wiener. Bril 


~ 7 
Samuel 


— 
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was performed by Messrs 


hart, deLys and Sweeney 

The finale, The Great Gate at Kieff 
was a triumph of color, imagination 
and good dancing. Especially effective 


a 
4 
were the Icons, severely classical in 


their glittering ead-dresses which 
lrew a sharp contrast between their 
wearers and the gaily dressed rre- 
sponsible peasant folk. Mr. Fiedler and 
Mr. Wiener worked indefatigably upon 
the production which justly merited the 
tremendous enthusiasm of the large 
audience 
Grace May STUTSMAN 


LOS ANGELES HEARS 
MAHLER SYMPHONY 


Philharmonic and _ Oratorio 
Chorus Led by Klemperer 
in Final Concert 
Los ANGELES, June 10.—The Phil- 
harmonic brought its sixteenth season 
to a close with a pair of concerts in 
Shrine Auditorium on May 24 and 25 
amid applause for Otto Klemperer and 


the orchestra. It marked the end of 
the first season without the generous 
sponsorship of the late W. A. Clark, 


and served to prove that the community 
desires a symphony, albeit a deficit of 
some thousands is yet to be taken care of. 

The twelfth pair of concerts was 
eventful in that Mahler’s much-praised 
and much-maligned Second Symphony 
was given its first Los Angeles per- 
formance. The performance had many 
points of high merit, but one could not 
escape the conviction that it might have 
been better. For instance, if Mr. Klem- 
perer had conducted the work in New 
York or a European city, would he 
have permitted such a rough and un- 
couth beginning as that which was 
emitted in the opening theme by the 
violas and ‘cellos? Fortunately, this 
strenuousity did not continue through- 
out the evening, although his insistence 
on forte playing lessened, rather than 
heightened the dramatic significance of 
the last movement, in which the solo- 
ists, and sometimes even the chorus, 
were almost outdone by the orgy of 
sound 

Chorus Well Trained 

Of the five movements, far the best 
result was achieved in the slow and 
unsophisticated second. The chorus of 
members of the Oratorio Society had 
been well trained, but the exalted 
phrases of the Resurrection came as 
an anti-climax beneath the weight of 
percussion. A voice of greater sonority 
than the soprano, Blythe Taylor Burns, 
would have proved more 
effective. Clemence Gifford, who re 
turned from a year in New York to 
sing the contralto part, fared better, 
ilthough her admirers were disturbed 
by the appearance of vibrato. 

The Saturday night series ended the 
week previously, when Schodnberg’s 
Suite in Old Style for string orchestra 
was given its first local performance. 
The composer was present and bowed 
his acknowledgment from the stage. 
The program also included a Tchaikov- 
sky symphony and Ravel’s Bolero. 

The guarantee fund for next year 
has increased to some $50,000. In addi 
tion to the regular series, there will 
be out-of-town concerts and more con- 
certs for young people. 


Hat 


possessed, 


D. CRAIN 


Eidé Noréna Hailed in Concert and 
Opera Abroad 

Eidé Noréna, soprano, has recently 
sung in performances of Otello, Rigo- 
letto and Romeo and Juliet at the Paris 
and Bordeaux Operas and has given 
concerts in Berlin and Bordeaux. Dur 
ing June Mme. Noréna will sing in 
opera and concert at Prague, Budapest, 
Copenhagen, Olso and Munich, and in 
July and August at the Paris and Vichy 
operas. She will return to New York 
for the opening of the season of the 
Metropolitan Quartet of the National 
Broadcasting Company on Oct. 17. 





WANTED: "Cellist (female) to form Chamber 
Music Ensemble. Recitals. Write “Violinist,” 
751 Hancock Street, Brooklyn, New York. 
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MUSIC IN AUSTRALIA 
VARIED IN APPEAL 


Austral Versatile in Opera Pro- 
ductions—Conservatories 
Are Active 


MELBOURNE, AUSTRALIA, May 25.— 
With Florence Austral in opera, Yehudi 
Menuhin and the Vienna Boys’ Choir 
arriving soon, a band of Maori Singers 
giving national programs, a notable in- 
crease in the number of recitals by local 
artists and an extensive range of musi- 
cal attractions advertised by the Aus- 
tralian Broadcasting Commission, the 
1935 concert season in Melbourne and 
Sydney promises to be both varied and 
interesting. 

Appearing here as principal artist 
with the Fuller British National and 
Grand Opera Co., Madame Austral dis 
played equal versatility, energy and 
musicianship. While other members of 
the company—including such sound 
Wagnerian singers as Walter Widdop, 
Norman Allin and Muriel Brunskill— 
failed to adopt their essentially heavy 
technique to the exuberant demands of 
Italian opera, Madame Austral handled 
such diverse roles as Senta, Ajda, 
sriimnhilde, Laila, Tosca and Isolde 
with perceptive brilliance. Together 
with her husband, John Amadio, the so- 
prano is embarking this month upon a 
concert tour of Queensland, at the con 
clusion of which both artists will appear 
as soloists with the Melbourne Sym 
phony prior to undertaking a six months 
broadcasting tour of the Commonwealth. 

Native Artists Heard 


The Broadcasting Commission con- 
tinues its policy of inviting back to their 
own country native artists who have 
achieved success overseas. Mr. Percy 
Grainger has concluded a stimulating 
series of historical lectures with musical 
illustrations—and the latest arrival, 
Margot MacGibbon, who received her 
early training as a violinist in Mel- 
bourne, is collaborating with her hus- 
band, Prot. Frederick Jackson of the 
Royal College of Music (London), in 
cleverly synchronised performances of 
violin and piano sonatas. 

Dr. Edgar Bainton, the recently ap- 
pointed English director of the New 
South Wales State Conservatorium, is 
conducting national broadcasts of the 
N. S. W. orchestra, which are remark- 
able for solid workmanship rather than 
interpretative insight. An independent 
school of music has been founded in 
Sydney by Alfred Hill, who, during the 
period of control by the late Henri Ver- 
brugghen, acted as assistant conductor 
of the N. S. W. state orchestra. Mr. 
Hill is a talented and prolific composer 
whose researches into Maori folksongs 
have proved of permanent value. An 
extended cantata in all but name, the 
fantastic opera, Auster, composed by 
Mr. Hill and presented in Melbourne by 
the Fuller Opera Company, is pleasant 
ly reminiscent of Verdi and Puccini 

The Spivakovsky-Kurtz Trio (Jascha 
Spivakovsky, Tossy Spivakovsky and 
Edmund Kurtz) has accepted an extend 
ed contract with the Melbourne Univer 
sity Conservatory of Music. Lazar 
Swerdloff, a former conductor at the 
Disseldorf Opera House, and Mr 
Schwab of New York are giving radio 
recitals in different states 

31ipDY ALLEN 


Biddy Allen, whose first contribution as a cor- 
respondent for MUSICAL AMERICA from Mel- 
bourne appears herewith, is a member of the staff 
of the Melbourne “Argus,” and a contributor of 
musical articles to “The Christian Science Moni 
tor.”—Editor, MUSICAL AMERICA 
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Curtis Institute Has Second Commencement 





Philadelphia Inquirer 


Mrs. Mary Louise Curtis Bok, President of the Curtis Institute, with Three Graduates Who Have Already Been Engaged by the Metropolitan 
Opera. Left to Right Are Mrs. Bok, Louise Lerch, of Pittsburgh; Charlotte Symons, of Chicago, and Irra Petina, of Harbin, Manchukuo 


Pp HILADELPHI \, June 10.—Thirty 

five students received degrees and 
110 were given diplomas at the second 
annual commencement ceremonies of the 
Curtis Institute of Music in Casimit 
Hall on the afternoon of May 20. 

The presentation was made by Mrs. 
Mary Louise Curtis Bok, president of 
the school, and Dr. Josef Hofmann 
director. “Go back and be a centre oi 
musical culture in your home towns,” 
was the advice tendered to the graduates 
by Mrs. Bok in her address. She als 
paid tribute to Marcella Sembrich and 
Emil Mlynarski, both former members 


Recitals, Festivals Heard in Lawrence, 
Kansas 

LAWRENCE, KAwns., June 10.—John 
Charles Thomas, baritone, was heard in 
a recital on April 29. A group of French 
songs climaxed the program which was 
superbly sung. Carrol Hollister was the 
accompanist, D. M. Swarthout the local 
manager. 

A concert by The Westminster A Ca- 
pella Choir, D. M. Swarthout, conduc- 
tor; an organ recital by Mile. Renee 
Nizan of Paris, and a program by Dalies 
Frantz on May 2, were other recent 
events. During Music Week the third 
Tri-State Convention was held with 
Charles Sanford Skilton as host of the 
occasion. The First Annual National 
Band Festival was held on May 9, 10 
ind 11. Guest conductors included Dr. 
Edwin Franko Goldman, Sir Carl Busch 
Harold Bachman, Herbert L. Clark and 
Russel L. Wiley oe 


Edward Rechlin Completes American 
Season 

Edward Rechlin, American organist 
returned to New York City recently 
after playing in Buffalo, Omaha, Coun 
cil Bluffs, Hastings, Kearney, Seward, 
Fremont, Lincoln and West Point, Ne- 
braska. On June 5 he sailed for his 
European season to return about Nov. 1 


+} 


I institute faculty who died during 
the past year. Two departments of the 
school, suspended because of economic 
onditions, will be revived next season, 
These are composition, to be 
conducted by Rosario Scalero, and 
organ, headed by Alexander McCurdy, 
Ir., a 1934 graduate. Mr. McCurdy was 
rganist for the commencement ex- 


she said. 


cises. 

Degrees of Bachelor of Music were 
.warded to the following: 

Ruth Carhart, Wilbur Whilt Evans, 
Eleanor Jane Lewis, Irra Stephanovna 
‘etina, Clarence William Reinert and 


Kramer Lectures in Arlington, N. J. 

ARLINGTON, N. J., June 10.—A. Wal 
ter Kramer, editor of MusIcAL AMER- 
ICA, gave a lecture on The American 
Composer at the home of Mrs. Richard 
Whittely Brown on the evening of May 
28. At the conclusion of the lecture, 
Mrs. Brown sang a group of Mr. Kra- 
mer’s songs, sharing the applause with 
the composer, who presided at the piano 


Frances Emilie Sheridan, in voice; John 
Leopoldo Bolet, Bella Braverman, Joseph 
Levine and Xenia Nazarevitch, in piano; 
Louise Palmer Walker and _ Frances 
Wiener, in violin. 

Also Muriel Bayard Hodge, in composi 
tion; John Michael Hreachmack, in flute; 
Carl McColley Bowman and Andrew 
Homer Luck in bassoon; Henry Cowles 
Whitehead, in French horn; Ralph Ed 
mundson Binz and Guy Boswell, in trom 
bone; Edwina Eustis, in opera and voice; 
Theodore Saidenberg, in piano and a 
companying; Jan Savitt, in violin and con 
ducting, and Felix Meyer, in clarinet and 
conducting 


for her. Mrs. Brown’s invited audience 
included many musicians well known lo- 
cally and in neighboring communities. 





Julius Huehn Weds Beatrice Tatnell 
Beatrice Eleanor Tatnell, daughter 
of Frances Louise Tatnell, was married 
on May 21 to Julius Huehn, bass-bari- 
tone, who has been engaged for the 
Metropolitan Opera next season. 











Famed in? 


Yanagement 
VBC ARTISTS SERVICE 
30 ROCKEFELLER PLAZA, NEW YORK 





| Gladys Swarthout 


Mezzo-Soprano, Metropolitan Opera 
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Charles Martin Loeffler — Max Smith 
N two different fields America has lost two 
musicians in recent weeks, who have made 
contributions to our musical life. Charles Martin 
Loeffler died at the age of seventy-four at his 
home in Medfield, Mass., on May 19, a composer 
of symphonic music recognized throughout the 
world as worthy of serious consideration, Max 
Smith on June 7 at Keene Valley, N. Y. 

Mr. Loeffler came to us from Alsace-Lorraine 
as a young man, grew up in Boston and was for 
many years a member of the Boston Symphony 
Orchestra. He retired from it in 1903 to devote 
himself entirely to composition. Several of his 
symphonic works have held their place in the 
repertoire, though, truth to tell, they have been 
heard much less than they deserved. ‘Their ap- 
peal is only to the more sensitive conductors, 
those desirous of acting as high priests in the 
service of the composer. Thus the prima donna 
conductors have left alone the music of Charles 
Martin Loeffler and revelled in locomotives, 
Roman festivals, Roman pines and boleros, to 
their audiences’ momentary delight and the de- 
struction of musical good taste. 

Loeffler’s artistic creed was an essentially aristo 
cratic one, the creed of a musician who wrote 
without compromise or thought of popular effect. 
His. titles reveal the subjects which interested 
him, which held his imagination and stimulated 
his musical creativity. There is The Death of 
Tintagiles, after Maeterlinck’s drama, with ob- 
bligato for viola d’amore (which the composer 
used to play himself in its early hearings) ; then 
A Pagan Poem after Virgil, La Villanelle du 
Diable and the lovely Poem after Verlaine’s La 
Bonne Chanson. His chamber music dates from 
an earlier period, as do his extraordinary songs, 
most of them to French poems, though there are, 
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too, attractive English songs, such as the Yeats 
settings and the finest musical version made to 
date of Poe’s To Helen. 

What Loeffler wrote was not so large an amount 
of music as it was music of impeccable quality. 
He knew what self criticism meant, as few com- 
posers have; he discarded and polished and re- 
polished his music before letting it come to a 
hearing. Thus he maintained a standard so high 
as to set him in a class almost of his own, a 
solitary figure in the American musical scene, 
writing as he felt, undisturbed by the currents of 
present day music, scrupulously avoiding the 
fashionable as he did the commonplace. 

Such a procedure naturally made for his being 
somewhat remote in the mind and opinion of 
average music lovers. But discriminating ones 
have always held his music in high esteem and 
honored him for his independence of musical 
thought and his idealistic pursuit of his goal. 
There will be a new interest in Loeffler now that 
he is gone, we believe. His music can well speak 
for itself, without its case being pleaded by its 
composer or by his disciples. In the years to 
come we shall expect to hear more of the music 
of this man, who lived his musical life in ac- 
cordance with the highest artistic principles and 
left it to the future to decide whether what he 
wrote should or should not endure. 


N Max Smith we have lost a music critic who 

wrote some years ago for the New York 
Press, no longer in existence, and the New York 
American. During the second decade of this 
century he was a familiar figure in New York’s 
music world. For Mr. Smith it was who first 
recognized the superlative ability of Arturo Tos 
canini, when he was conducting opera at the Met- 
ropolitan Opera House. Later he devoted his life 
to acting as friend and counsellor of the great 
Italian conductor, traveling abroad with him as 
well as in this country, bringing to his attention 
works in the symphonic repertoire which he knew 
would benefit by Toscanini’s great gifts. Thus 
the symphonies of Anton Bruckner, unknown and 
unheard in Italy, were introduced to Toscanini 
by Mr. Smith, to mention but one item. 

A modest, unassuming gentleman, highly edu 
cated in other things as well as in music, Mr. 
Smith wrote with great simplicity and real knowl 
edge; he never indulged in the type of writing 
which would have won him greater popularity 
and renown. Those who knew him were aware 
of his possession of a profound knowledge of 
the art to which he gave his entire life. They 
realized that he was a music critic of more than 
passing worth, although in recent years he had 
done but little writing for the press. For he was 
a scholar as well as a journalist, an esthete as 
well as a musician of deep learning. In his days 
of active service on the New York Press, his 
colleagues were H. E. Krehbiel, Henry T. Finck, 
Sylvester Rawling, Maurice Halperson, Reginald 
de Koven, all passed from the scene, Richard 
Aldrich, retired, and the dean of American music 
critics, William J. Henderson of the New York 
Sun, a truly notable array. 
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Richard Crooks, Who Has Long Been a Featured Soloist on 
the Firestone Hour, Visits Akron, O., and the Harvey S. Fire- 
stones, Senior (Centre) and Junior 


Rabaud—A recent appointment made by the 
French government is that of Henri Rabaud as head 
of the Conservatoire National for a period of five 
years. 

Kleiber—In recognition of his services in the in 
terests of Italian music in Germany, Erich Kleiber 
has been created a commander of the Order of the 
Italian Crown by King Victor Emmanuel ITI. 

Nevin—The honorary degree of Doctor of Music 
was conferred upon Arthur Nevin, American com 
poser, by the University of Pittsburgh early this 
month. 

Pons—The Society of Dramatic Artists in Paris 
has bestowed a gold medal upon Lily Pons, coloratura 
soprano, who recently made her first Parisian appear 
ances at the Grand Opéra in Rigoletto and Lucia 
di Lammermoor. 

Williamson—Otterbein University has conferred 
upon John Finley Williamson, president of the West 
minster Choir School of Princeton, N. J., the honor 
ary degree of Doctor of Laws. Mr. Williamson is 
a graduate of the university. 

Burleigh—At the twelfth annual program of spirit 
uals given in St. George’s Protestant Episcopal 
Church, H. T. Burleigh, Negro baritone, who re 
cently celebrated his forty-first year as soloist in th: 
choir of the church, was heard in several solos, while 
arrangements by his son, Alston W. Burleigh, wet 
included on the program. 

Giannini—Following her appearance as Carmen at 
the Berlin State Opera House, Dusolina Giannini wa 
the object of a demonstration unusual at the presen! 
day. When the singer left the theatre to go to he: 
hotel, police had to clear a pathway through th 
crowd, members of which climbed on the runnin 
board of the car and called out Bravas and Hoc! 
Giannini ! 

Dresdener Kreuzchor—Upon its arrival in Dresde: 
after its recent American tour, the Kreuzchor wa 
given an enthusiastic official reception with a parad: 
a band and a ceremony at the Rathaus. In his speec! 
of welcome, the burgomaster announced. the donatio 
of 5,000 reichsmarks by the Ministry of Propagand 
as the first installment towards the erection of 
special dormitory and day school for the choir. 
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What They Read Twenty Years Ago 


In Musica. America for June, 1915 





Twenty Years Ago Celebrities Met Together in Vienna for a Round of Chamber Music. 
Eugen d'Albert Is Seen at the Piano, Pablo Casals Is the ‘Cellist, the Late Willy Burmester, 
Violin, and Rudolf Fitzner, Viola Player 


Rien 
In the course of an interview in the 
San Francisco Chronicle Saint-Saéns 
was asked what he thought of Ameri- 
can composers. 
“I never heard of any,” he replied. 
1915 


A Hand in Every Pie 
Arnold Schénberg, the unique, the 
bizarre, the eccentric, has tried his hand 
at conducting and has been satirically 
criticized by the majority of the Vien- 
nese press. 


Brilliant Cincinnati Festival Closes 


(Continued from page 7) 
ectors, the festival chorus, the Chamber 
Music Society of Cincinnati, the Bruck- 
ner Society of America and the directors 
of the Cincinnati College of Music. 

So much for the new music. I think 
excellent judgment was displayed in the 
amount of it presented, as well as in the 
material itself. 

I have heard finer performances of 
Bach’s Passion Music, viewed in detail, 
but this one was more than good. To 
sing the work in its entirety is an ordeal 
for performers and listeners. Conduc- 
tors choose what they consider the most 
important portions, eliminating the rest; 
in doing so they disagree, which is but 
natural. On the whole, save for his 
inclusion of too many of the endless 
tenor recitatives, and his omission of the 
soprano aria, From Love Unbounded 
my Saviour Dieth, with its exquisite 
accompaniment for flute and two oboes 
da caccia, I found Mr. Goossens’s ver- 
sion irreproachable. 


Wagner and Strauss 


The orchestral matinee on Thursday gave 
us some Wagner, finely played, the Intro- 
duction to Act III, and the Ascent of the 
Rock and closing duet from Siegfried; the 
very beautiful Love Scene from Richard 
Strauss’s second opera Feuersnot and the 
Dance of the Seven Veils and final scene 
from his Salome. The dance is familiar 
enough matter, but played as it was with 
demoniacal intensity, it was one of the ar- 
resting items of an arresting day. In 


What of the Future? 

“I firmly believe,” said David Bis- 
pham, “that the voices of today are 
the equal of the voices of former 
years.” 


1915 


Pearls of Thought for the Swine 

Sir Frederick Cowen said recently: 
“When you have nothing to say, write 
it for large orchestra. When commis- 
sions come in at the door, Art flies out 
at the window.” 


Hence Conn eneeecneeneanenatnennasonNNS 


it Mr. Goossens called forth all the re 
sources of his instrumentalists and topped 
it with an exposition of those flaming pages 
of the opera’s finale that drew from the 
audience a thunderous ovation even before 
the final chords. Mme. Manski, both in 
the Briinnhilde music and in that of Hero- 
dias’s wanton daughter, gave lavishly of 
her vocal and artistic powers. 

I have not forgotten Cincinnati’s chil- 
dren’s chorus, its children from the public 
schools, 700 of them, all dressed in white, 
singing their music from memory and fol- 
lowing Mr. Goossens’s beat accurately. 
Their opportunity came in Gabriel 
Pierné’s The Children at Bethlehem at to- 
day’s matinee. Again, I congratulate Mr. 
Hartzel for what he has accomplished with 
them. I believe there is no children’s 
chorus like it in the world, and I say this 
with the same conviction that I hold that 
no other adult chorus in the country can 
sing the Bantock Atalanta as I heard the 
Cincinnati festival chorus sing it this week. 


Children Sing Pierné Cantata 


The Children at Bethlehem may not be 
as fine a work as its composer’s The Chil- 
dren’s Crusade; it is, nevertheless, a little 
masterpiece. The spirit in which it was 
written was ever present in this perform 
ance. All the solo parts were sung by 
local singers, almost all of them adequate, 
Nadelle Schuping, soprano, and Nellie Belle 
York, mezzo soprano, proving especially 
worthy among them. J. H. Thuman, the 
manager of the festival, deserves praise for 
taking the part of the Narrator on short 
notice in place of Elmar P. Becker, who 
was unable to appear. Richard A. Fluke, 
who sang the music of the Ox, also did ex- 
cellent work in the Bach St. Matthew Pas- 


sion. Other soloists in the Pierné were 
Helene Kessing, Idella B. Boles, Marian 
H. Kountz, Howard Hafford and Albert 
Schnicke. 

Nor must I fail to record that the per- 
formance of Verdi’s Requiem at this eve- 
ning’s concert was one of the greatest I 
have heard. After many years I still have 
mixed feelings about a work, called by 
some “almost an opera,” and which I con- 
sider “almost a requiem,” if it is one. And 
I am not sure that it is. Verdi wished 
it to be, I know, but he has never won me 
to believe that his melodic phrases, espe- 
cially in the solo parts, have much to do 
with the text. As a friend of mine ex- 
pressed it, one has the feeling in several 
places that Amonasro is about to enter 
from his hiding place and greet his daugh 
ter, Aida. 


American Soloists Predominate 


I have rarely heard so able an array 
of solo singers as those presented this 
week. Examining the list I find that all, 
save two, are Americans, which makes me 
very proud. For they were not engaged 
because they were Americans, but because 
they were known to be artists of genuine 
attainment. 

Miss Jepson proved in the Requiem that 
she is an ideal exponent of this music. Her 
voice is voluminous, her musicianship im- 
peccable and her style admirably suited to 
it. Its tessitura gave her no problems, for 
her upper voice is true and her B Flats, 
both in forte and in piano, as in the 
Requiem aeternam with the choral back- 
ground, she sang perfectly. Her high C 
was also true and brilliant. In the Bach 
and the Dumler works she was also a more 
than able artist. Following her greatly 
appreciated singing in Elijah, Miss Bamp 
ton won new honors in the Bach, bringing 
to her solos her beauty of voice and diction 
and her artistic restraint. In the glorious 
air, O Pardon Me, My God, she sang with 
touching simplicity of expression, and 
again, with indescribable poignancy, the 
recitative, Ah! Golgotha! Both she and 
Miss Jepson made their first Cincinnati 
festival appearances this year, surely not 
their last. 

Though heard only in the Requiem, and 
the Stabat Mater this evening, Miss Meisle 
distinguished herself and earned immediate 
favor. Experienced artist that she is, she 
invested her big part in the Verdi with 
vocal authority and made her many solos 
telling through fine technical achievement 
Her voice was superb in the opening 
phrases of the Lacrymosa Dies Illa and the 
Lux Aeterna. 

At the Friday concert, Mary Moore 
heard at two Sunday evening concerts at 
the Metropolitan Opera this season, won 
her audience completely in four of the most 
popular arias of the coloratura soprano 
repertoire, Caro Nome from Rigoletto, the 
3ell Song from Lakmé, Charmant Oiseau 
from The Pearl of Brazil and the Polonaise 
from Mignon. Miss Moore has a voice 
of clarity and remarkable fluency and her 
range is unusually extensive; she can even 
sing a G in alt, and the E at the end 
of the Verdi and Delibes arias is no prob- 
lem to her. With further application to 
her studies she should have a future, for 
she has decided potentialities. But her 
singing of the introduction of the Bell Song 
was hurried, lacking in atmosphere and 
vocal color. She was recalled repeatedly 
and given rounds of applause by audience 
and chorus. 


Noteworthy Solo Singing 


Mr. Crooks appeared this evening in the 
Verdi and Dumler pieces and earned a 
well deserved success. He was in excel 
lent voice and sang his part in the Verdi 
with glowing tone. The intensity of ex 
pression in the Ingemisco was moving, as 
was his delivery of the subsequent air, in 
which his high B Flats were securely sung 
with brilliant quality. His solo in the 
Dumler work was another noteworthy ex- 
ample of artistic singing. The arduous 
duties of the Evangelist’s recitatives in the 
Bach were assigned to Mr. Jagel, who 
strove to make them less conventional than 
they are, succeeding in so far as it is 
possible. At the Thursday matinee he gave 
a magnificent performance of Siegfried’s 
music in the excerpt with Mme. Manski 
and the next evening sang the solo part 
in the Kodaly Psalmus with a dramati 
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fire, vocal richness and interpretative skill 
worthy of the ovation given him. 

I have already spoken of Mr. Webb's 
expertly executed singing in the Cyril Scott 
composition. Prior to this he appeared 
in the Bach, singing the air, Give me Back 
my Dearest Master! and the recitative, 
At Eventide, Cool Hour of Rest, with 
musicianly style and vocal excellence. Mr 
Trefzger, who hails from Cincinnati, as 
sisted in the Passion Music, singing capably 
the difficult air, I'll Watch with my Dear 
Jesu Alway. 

Mr. Falkner’s singing of the music of 
Jesus was one of the finest performances 
of the week. His artistic continence made 
these accompanied recitatives glow with 
tenderness and his smooth and well pro 
duced voice met every demand. In Brahms’s 
Four Serious Songs, which he sang with 
orchestra in an excellent version by one 
Dr. Ludwig Misch, he earned another well 
deserved success. 

Mention should be made of Lillian Tyler 
Plogstedt, who played the organ parts in 
many compositions throughout the 
and Neva Remde Sandau the 
chord part in the Bach. 
the Bach and 


week 
harpsi 
Assisting, too, in 
Kodaly was a boys’ choit 
from the St. Lawrence School, trained by 
Vincent A. Orlando, and in several works 
the Teutonia Mixed Chorus, Robert Korst 
conductor. Mr. Hartzel was presented 
with a wreath by three little girls from 
the children’s chorus at today’s matinee 


Goossens’s Accomplishment Great 

As I look back on what I have heard 
this week, I begin to realize what a tre 
mendous task Mr. Goossens has executed 
With his usual scrupulous attention to his 
duties of musical director, he has planned 
and carried to a successful conclusion his 
third May festival. I found him once mort 
to be a musician of stupendous knowledge 
and prodigious gifts, both as a choral and 
orchestral conductor, in whose hands the 
tremendous list of compositions of all 
schools heard this week received perform 
ances that satisfied critical listeners and 
roused the audiences to outbursts of gen 
uine enthusiasm. Unlike so many of his 
confréres, he, through his English birth 
and associations, is keenly interested in 
choral music and knows both its place in 
the musical scheme and the manner in 
which to present it. What he did this week 
in Cincinnati entitles him to rank among 
the outstanding conductors of the day 


MUSIC PUBLISHERS TO 
KEEP CODE PROVISOS 


Discussion at Forty-first Annual Meet- 
ing Centres on Problem of 
Enforcement 

Despite the United States Supreme 
Court decision invalidating the NRA, 
the Music Publishers Association of the 
U. S. at their forty-first annual meeting 
held on June 4 at the Hotel Roosevelt, 
voted conclusively to maintain the pro 
visions of the Code of Fair Practice set 
up for the industry. 

Discussion at both sessions centred 
mainly on the problems involving the en 
forcement of the industry’s code. W. 
Deane Preston, Jr., president of the 
publishers’ group, presided at both ses 
sions. Election of officers for the ensu- 
ing year resulted in the re-election of 
Mr. Preston as president. The othe 
officers chosen are: Carl T. Fischer, 
treasurer, Harold Flammer, vice-presi 
dent; Edwin L. Gunther, secretary. 


Directors selected for two years: 
James Francis Cooke, H. W. Gray, 
Michael Keane, John F. Sengstack, 
Charles A. White and Clarence Bir 


chard. The following members were 
elected to serve as directors for one 
year: Walter Jacobs, Gustave Schirmer, 
Renato Tasselli, Merritt E. ‘Tompkins, 
Richard Kountz and Walter S. Fischer. 
A meeting of the board of directors of 
the music publishers’ group was held on 
June 3,.the day prior to the general 
meeting. 
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Lily Pons seems to me to be in a com- tion is so natural and her 
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Her interpretation of Lucia truly astounded 


Lucia, she sang as one 
voice is so monds, aerial exercises of exquisite supple- 
ness and divine elegance. Added to this, her 

acting was full of grace, carefully studied C 
and brought to the point of admirable pre- 
cision; flexibility of movement of the head 


plete command of all her resources which crystalline and so pure, that one could not 
) are exceptional. The voice, 


| miraculously agile one, is now deliciously 








resist such tenderness, such equalization of 
the different registers .. . Mme Lily Pons 
had such a triumph after the Mad Scene 
An incompar- that it seemed as if the applause would 


always a 


velvety throughout its entire compass. There 
was no conflict with pitch. 


| and the arms expressing pride, distress and 
| able art in the management of half-tints. A 
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FLORENT SCHMITT IN LE TEMPs, 
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She displayed her exceptional virtuosity in 
the art of vocalization. The Mad Scene in 
which she was brilliant brought forth en- 
thusiastic ovations. 
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LoNDON Dany Sketcu, May 24,1935:— 


“Pocket”? Prima 
Donna in a 


Great Debut 


COVENT GARDEN CHEERS 
LILY PONS 

Lily Pons, the “pocket-size” prima 
donna and owner of one of the greatest 
operatic voices, made her debut at 
Covent Garden last night—and Lon- 
don will not forget the occasion in a 
hurry. 

The opera was “The Barber of Seville,” 
in which the soprano makes a dramatic first 
appearance at the rising of the curtain of the 
second act, when she sings the famous aria 
“Una Voce.” 

Madame Pons won through instantly. There 
was no waiting for recognition till the end of 
the act; the action of the opera was held up by 
the tumult of applause from a crowded house. 
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“POCKET” PRIMA 
DONNA’S TRIUMPH 


TRE smallest prima donna in the world 
wrung the longest and loudest burst of 

applause that has been heard at 

Garden for years last night. 


Covent 


“She is Lily Pons, the 5 ft. 2 in. coloratura soprano, 
who was making her Covent Garden debut in “Il 
Barbiere di Siviglia.” 

When this diminutive star finished her big 
aria at the beginning of the second act the 
audience clapped and cheered her for nearly 
two minutes. 

The whole opera was stopped while Lily 
Pons bowed again and again. 

With the utmost 
ease she sailed up to high notes and had the 


Her singing is amazing. 


audience spell-bound. 


LoNDON News CHRONICLE, May 24, 1935:— 





A TRIUMPH FOR 
LILY PONS 


It was a good performance, with the 
famous French coloratura singer Lily Pons 
as Rosina in her very best form. 


“Una voce, poco fa” 


Of course, 
brought the house 


down, for the public dearly loves vocal fire- 
works. 


LONDON MorNING Post, May 24, 1935:— 


A Great Night 
at the Opera 


There was scarcely a vacant seat last night 
at Covent Garden when “The 
produced, and the enthusiasm was well-nigh 
Wagnerian, which seems to prove that Ros- 
sini’s best-known opera, remains the most 


Jarber” was 


attractive to the public at large. 

Or, of course (the enthusiasm apart), it 
may only mean that the public were con- 
sumed with curiosity to hear Madame Lily 
Pons, who sang Rosina for the first time in 
London. 

As a singer Madame Pons does some 
things supremely well, the staccato runs in 
her upper register especially, and her fioritura 
in general possesses the merit of really sug- 
gesting something—in this case Rosina’s love 
of mischief. Further it must be accounted 
unto her for righteousness that she took as 
much trouble with her acting as with her 
singing, thus helping the ensemble which is 
so important a feature of “The Barber.” 


LoNvDON Times, May 24, 1935:— 


Mme. Lily Pons, a very piquant looking 
and sounding Rosina, was determined to 
show us all she could with “Una voce” 
treated as a high soprano song and ending 


triumphantly on F im alt. 
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Frances Nash Appears 
Widely as Recitalist 
and Orchestra Soloist 





Frances Nash Has Filled Numerous Concert 
Engagements During the Season 


Frances Nash, pianist, has been al- 
most equally popular during the season 
as soloist with orchestra and as re- 


citalist. She has been assisting artist 
with the National Symphony, under 
Hans Kindler, in Washington; the 


Little Symphony, under Herbert L. Sil- 
berstein, in Davenport, la., where she 
also played a solo group, and the York 
Symphony, under Sylvan Levin, in 
York, Pa. 

Among her recital appearances were 
those at the White House in Washing- 
ton; the Cosmopolitan Club, New York, 
for the benefit of the Yorkville Music 
School; Connecticut College for Wo- 
men, New London, Conn.; the Tuesday 
Afternoon Music Club, Passaic, N. J.; 
Mount Holyoke College, South Had- 
ey, Mass., and in joint recital with 
Emily Roosevelt at the annual conven- 
tion of the National Council of Catholic 
Women in Garden City, L. I. 

Among return engagements sched- 
uled for Miss Nash next season are a 
solo appearance with the Natignal Sym 
phony after Christmas, and a recital 
before the Tuesday Musical Club, 
Omaha, Neb., on Dec. 10. 


She will sail on June 22 with her hus- 


band, Colonel Edwin M. Watson, mili- 
tary aide to President Roosevelt, for six 
weeks in South America. They will be 
house guests of the Hon. Hugh Gibson 
and Mrs. Gibson in Brazil. 


MUSICAL AMERICA for June, 1935: 


IMPETUS GIVEN ART 
PROJECT IN CAPITAL 


Governmental Department Plan 

Aided by Public Hearing— 

Many Notables Attend 

WasHINGTON, D. C., June 10.—The 
long talked of project of a governmental 
department of Science, Art and Lit- 
erature received a fresh impetus from 
the public hearing arranged for on May 
21 in the Caucus Room of the House of 
Representatives. Committee meetings 
had been held already under the chair- 
manship of Hon. Wm. I. Sirovich fol- 
lowing the House Joint Resolution 
providing for the establishment of such 
a department. Although music was not 
given the same prominence as the other 
\rts in the previous planning, the meet- 
ing on May 20 attracted many pro- 
minent musicians to plead the cause. 

The meeting was opened by Mrs. 
Edgar Stillman Kelley with special 
talks by Lawrence Tibbett, C. C. Cappel, 
manager of the National Symphony; 
Amelia Conti, president and founder of 
the International Art Forum; Mrs. O. C. 
Hamilton of Asheville, N. C., Gertrude 
Lyons, president of the D. C. Federa- 
tion of Music Clubs; Mrs. Joseph 
Byron, Mrs. C. T. Miller, Paul Specht 
and Ernest Hull. Statistical informa- 
tion regarding symphony orchestras, 
the need of a National Conservatory of 
Music and the future of composers and 
conductors were a few subjects brought 
forward for consideration. 

The last Candlelight concert of the 
Washington Chamber Music Society on 
May 14 at the Phillips Memorial Gal- 
lery was an outstanding one. The mem- 
bers of the society were assisted by 
Helen Corbin Heinl, pianist, in the 
Brahms Quintet in F Minor and Sylvia 
Meyer, harpist of the National Sym- 
phony, in Debussy’s Danse Sacrée and 
Danse Profane. 

The National String Quintet under 
the sponsorship of the Washington 
Composer’s Club introduced three works 
by Washington composers at its final 
concert. John Alden Finckel’s Suite for 
String Quartet, Henry Gregor’s Prel- 
ude in Dorian Mode and Orientale, and 
two songs by Mary Howe, Cossack 
Cradle Song and Mistress Mine, are 
new efforts of the outstanding com- 
posers with a distinctive touch of in- 
dividuality. The program concluded 
with a splendid rendition of the César 
Franck Quintet with Alice Finckel at 
the piano. 

The Washington Choral Society, 
Louis Potter, conductor, gave a first per- 
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formance in this city of Rachmaninoff’s 
Springtide, with Edwin Steffe sustain- 
ing the long solo passages with artistic 
assurance, at a May Festival at the 
Roosevelt High School. Other numbers 
comprised a group of Russian songs and 
part songs by Gibbons, Mendelssohn 
and Fanningsung sung with a decided 
gain in vocal color. The Washington 
Chamber Society as assisting artists 
repeated the Brahms Quintet and the 
Debussy numbers of its previous con- 
cert. 

The Choral Group of the Arts Club, 
Otto Torney Simon, conductor, gave an 
All-Wagner choral program on May 23, 
with Harry Cherassky, violinist as 
assisting soloist, and on May 21 the 
Lovette Choral Club presented its eighth 
annual spring concert at Barker Hall 
with Ethel Lynn Fast, soprano; Fran 


cise Wilson, Nellie Barber Brooks, 
Hazel Dawn Wilson and Evelym Scott, 
violinist, as solousts. 

Other local events were the presen- 
tation of Gilbert & Salliwanm’s Trial by 


Jury and Mascagni’s Cavalleria Rustr- 


cana by the Estelle Wentworth opera 
group at Roosevelt High School and 
the artist program given by the wolm 
pupil of Joseph Kaspar, at Barker Hall 
\tick Evra 





Tulsa Symphony im Fimal Coacert 


Tusa, OKLA one 10—The Tulsa 
Civic Symphony, Roger Fenm, con 
ductor, with the assistamoe of the Tulsa 
Teacher’s Chorus, George O. Bowen, 
conductor; D. N. Bowem, accompanust, 
and Esther Handley, ongamst, gave tts 


the sez as0m renemtily 


final concert of 


SAN CARLO OPERA DRAWS IN ST. LOUIS 





Gallo Forces in Standard Rep- 
ertoire—Ensembles Are 
Acclaimed 


St. Louis, Mo., June 10.—Fortune 
Gallo and his San Carlo Opera Com- 
pany were presented in a series of eight 
pertormances at the Municipal Opera 
House by Guy Golterman. In all, nine 
operas, Madama Butterfly, Aida, Lohen- 


grin, Cavalleria Rusticana, Pagliacci, 
Rigoletto, Martha, ll Trovatore and 


Carmen were presented from April 22 to 
28 inclusive. Elda Vettori of the Metro- 
politan Opera Co. was heard as guest 
artist in Cavalleria Rusticana and I 
Trovatore and Ina Bourskaya as guest 
artist sang the title role in Carmen. 
Hizi Koyke was again an appealing 
Sutterfly and Bianca Saroya sang Elsa 
in Lohengrin. Others in the casts in- 
cluded Lucille Meusel, Charlotte Sim 
mons, Stella DeMette (formerly of this 
city), Charlotte Bruno, Mario Valle, 
Arnoldo Lindi, Dimitri Onofrei, Syd- 
ney Raynor, Harold Kravitt and others. 
Carlo Peroni conducted. 

John Halk, violinist, presented the 
last of his sonata recitals at the 
Women’s Club on April 29, his program 
including the Beethoven Sonata, No. 6; 
The Lark Ascending by R. Vaughan 
Williams and Beethoven’s Sonata in C 
Minor. Mrs. David Kriegshaber was the 
accompanist. 

The Y.M.H.A.-Y.W.H.A. Symphony, 
Irl Rosenbloom, conductor, recently pre- 
sented their sixteenth annual program 
in the “Y” auditorium in an all-Brahms 
program. Deborah Carnovsky, pianist, 
and Mrs. Alice Berger, soprano, were 
soloists. Pasquale de Conto, ’cellist, and 
Graziella Pampari, harpist, were solo- 
ists at a concert given at Lindenwood 
College in St. Charles, Mo. Ellis Levy, 
violinist, appeared on the Artist Pro- 
gram of the Federation of Music Clubs 
at Columbia, Mo., on April 9. He 
played a sonata by Louis Victor Saar, 
with the composer at the piano. Other 
recent appearances included a recital for 
the Monday Club in Edwardsville, II1., 
on April 29 and one for the State 
Teachers College, Springfield, Mo., on 
May 1. 

The St. Louis A Cappella Choir, Will- 
iam B. Heyne, conductor, presented its 
annual spring concert at Sheldon Audi- 
torium on May 7 with a program of 
sacred and secular music and the Phil- 
harmonic Orchestra gaves its final con- 
cert in the Scottish Rite Auditorium, 
presenting works by Sibelius, Dvorak 
and Weber. Dora Malkin, pianist, was 
the soloist. Alfred H. Hicks conducted 
The Melharmonic Club, Mrs. Frederick 
Nussbaum, conductor, gave its thir- 
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C. Miller, was the soloust am Presadent’s 
Day at the Schubert Clab om May 
She displayed excellent techmgm: am 
musical teeling 

Hmaszr Vi ost 





OPERA AND RECITALS 
GIVEN IN BALTIMORE 


Civic Opera Company Gives La 
Traviata—John Charlies 
Thomas Is Heard 


BALTIMORE, June J0—_)) cit 


- _ > tite 


i homas, baritone, appeared ai ine Lyric 


on May 14 m a recital wind 





postponed because Ol the super 

earlier im the current seasom 

tion and ease of style and mmscamsip 
were evident. Carroll Hollister was the 
accompanist ibe OOMOSTT we veut Otel 
the local auspices OF the Wi m A 


i DUTSAL, Wu MS al 


Albaugh Concert 


nounced the advance booimg t 
coming season. The last molds ap 
pearances by Lawrence bibettt om Ort 
27; Rachmaninofi on Dec. 11, Heitetz 
on Jan. 8, Jooss Ballet om Jam 2+ and 
Grece Moore March 24 
Paul Bernard, wiolamist, with Gardmer 
Jet icks, pianist, pave a2 Some ag! 
of wor ™ by Bach, Brahms and Framck 
at Cadoa Hall on May 13, the comcert 
marking the close of the seasom's 
grams sponsored by the Bach Clad 
The Eur ropean Comservatory of 
Music, Henri Weimrich, director, gave a 
concert which Closed the thurty-mit 
season of exhibrtvon PrOgTaMs af ado 
Hall on — 16. A mosoelmecous | 
gram in which forty stademts partxcipat 
ed was of mterest to the large amdiemce 
The Baltimore Civic Opera Compas 
Eugene Martinet, director osed) rt 
season with a performance of La Trav 
ata given in Lehmann Hal] om May 2 
This performance Closed the th sult 
cessful season of the local orgamization 
The cast included Mariam Gilbert, Betty 
Hoker, “Mary Bowen, Herbert New 
comb, Willia Leach, Ment Howard 
John Osbourne, John Zeis mar Pan 
cost, Albert Wood and J Riau I . 


The Public School Teac 





_ . — 
tion Chorus, under Johm Demews,, super 
visor of music, sang en's The Rose 
Maiden with the assistamne of Marv G 
Harris Blar che Sen ah ena N20n io 
Thomas, William J. Obristopier. and 
Elmer Bernhardt as solossts att the Pol 
technic Institute on Maw 7 

rRawy re t 7% 
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LOS ANGELES EVENTS 


Three Stage Works Prove Popu- 
ular—Women Give Lists— 
Papers Sponsor Bohéme 


Los ANGELEs, June 10.—The Light 
Opera Festival, presented by Edwin 
Lester in association with the Behymer 
and Armitage offices, has been unusu- 
ally successful, with the Chocolate 
Soldier holding over for a second week. 
[he Vagabond King opened the series 
om May 20, with Edward Nell and 
\lma Alvini, from New York, in lead- 
ing parts. Other roles were taken by 
Edmund Breese, Tudor Williams, 
Marina Schubert, and Felix Knight. 
im the Chocolate Soldier leading roles 
were essayed by Charles Purcell and 
Ruth Gillette. Outstanding work was 
lone by Myrtle Aberin the part of 
Nadina’s mother. Arthur Kay con- 
lucted. The Lyric Light Opera Com- 
pamy proved last fall that such works 
remain popular when competently given, 
and while the present casts are made 
up largely of Los Angeles singers, they 
have been relegated to secondary parts 
when many of them have proved their 
capability of assuming first places. 

[The Woman’s Symphony, D. Cesar 
Cianfoni, conducting, and Olga Steeb, 
piano soloist, gave its final concert in 
[rinity Auditorium on May 27. The 
program included Dvorak’s New World 
Symphony, Beethoven’s Leonore Over- 
ture, No. 3, and Rimsky-Korsakoff’s 
Spanish Caprice. Miss Steeb gave a 
brilliant performance of Liszt’s Piano 
Concerto in E Flat. 

[The Woman’s Lyric Club, Ralph 
Peterson, conductor, ended its year with 

brilliant program in which Mary 
leitsworth, soprano; Marguerite Bit- 
ter, pianist, and William Matchan, 
baritone, were soloists. Among out- 
standing numbers was Harriet Ware’s 
etting of Cecil Fanning’s Sir Oluf. 

La Boheme was presented in Shrine 
\uditorium by the Metropolitan Civic 
Opera Company, S. M. Lovergine, di- 
ector, on June 1, with a cast that in- 
cluded Diana Galem as Mimi; Luis de 
lbanmguen, Rodolfo; Rodolfo Hoyos, 
Marcello; Tamara Shavrova, Musetta; 
(sreek Evans, Schaunard, and Alfonso 
Pedroza, Colline. The affair was spon- 
sored by two local newspapers. The 
audience was small. William Tyroler 
conducted, and much of the success 
was due to his skilful leadership. The 
Pavley-Oukrainsky Ballet added a 
colorful one-act comedy following the 
ypera. Hat D. CRAIN 











EDWARD RECHLIN 


American Organist 


The Music of Bach and 


his Contemporaries 


Concertizing in Europe 
this Summer 


Address: 
EDWARD RECHLIN TOURS 
P. O. Box 66, 
Washington Bridge Station, N. Y. 
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LIGHT OPERA AMONG Peabody Conservatory Graduates 41 





Jackson 


The Faculty and the Members of the 1935 Graduating Class of the Peabody Conservatory 
of Music 


ALTIMORE, June 10.—The Pea- 

body Conservatory, Otto Ortmann, 
airector, marked the close of the scho- 
lastic term with a series of five exhibi- 
tion programs during the current week 
at which advanced students made a 
very creditable showing for the various 
departments represented. Graduation 
exercises were conducted by the di 
rector and the president of the board 
of trustees, General Lawrence Riggs, 
conferred diplomas, degrees and cer- 
tificates upon the members of the grad- 
uation class. 


Those receiving these distinctions 
were: Myriam Royalty Hamer, Doro 
thy Ortmann, Wilmer Tillett Bartholo 
mew, Edgar William Brackett, Walter 
J. DeLilo, Mary Hogan, Lloyd Mit- 
chell, Helen Gray Wiliams, Isabelle 
Wine, Anne Gordon Boyce, Rebecca 
Rosetta Corwin, Jean Ramsburgh de 
Lashmutt, Nellie Robertson Denson, 
Leah Effenbach, Elizabeth Knapp En 
der, Mary Isabelle Evans, Antonica 
Fairbanks, R. Hilda Jacobs, Winifred 
C. Leydecker, Louis Charles Liddiard, 
Marian Nordin, Emil Buettner, Edgar 
Coulbourne Jones, Bernard Milofsky, 
Evelyn Augusta Murphy, Alexander 
Potter Jr., Alvin Holston, Doris Mae 
Gorrecht, Frances H. Stainton, John 
Joseph Ademy, Margaret Mary Can- 
non, Mary Elton Roberts, Louis W. 
Hilbert, Jr., Elizabeth Dresch, Dorothy 
Isabell Emig, Miriam Toomin Seid 
man, Everet Warren Stevens, Florence 
Evelyn Layton, Richard Vernon Ross 


and Albert J. Wood. 


The first Master of Music degree ever 
conferred by the conservatory went to 
Wilmer T. Bartholomew, of the District 
of Columbia. Myriam R. Hamer, South 
Carolina, and Dorothea C. Ortmann, 
Maryland, took the Peabody Diploma, 
the most coveted award of the school. 

The programs of the week included 
compositions of Gustav Strube, a mem 
ber of the faculty, whose Fantastic 
Dance was played by the student or- 
chestra and whose sonata for violin 
and piano was also heard. 

Under the direction of Louis Robert 
the members of the Conservatory 
Chorus gave a program of madrigals, 
motets and part songs on May 25. The 
program concluded with Dezso von 
Antalffy’s setting of Hungarian peasant 
songs which was received with favor. 


F. C. B. 


SYMPHONY INSECURE 
IN SAN FRANCISCO 


New President Seught—Hertz 
and Forces te Officiate at 
San Diege Exposition 








San Frawcisco, Jame 10—The city 

waichimg cacetiw Ue still unsettled 
symphony tus mess. Details of another 
season cannot be worked out until the 
Musical Associatihom fimds 2 mew presi 
lent. Bot Alitred Hertz amd am orches 
tra Of seventy w Giciate as the San 
Francisco Swmplhomy at the Sam Diego 


weeks during the 


kscposian thor 
coming summer wnder Ford sponsor 
ship 
Mr. Hertz rected) and Margaret 
Matzenauer was solomt for am all- 
\Vaemer props stein concluded th: 
u wall Symphon 
mider tthe amspeces of the Art 


and city om May 23 
Warmjory MW. Fismer 


Emily Bewck Imampuraties New Bureau 





if Pte kane Lipdscn 

PRULADELPHLs Fume 10, — Emualy 
Fi ) Houck, sopramo of this city, has or- 
Colette d’Arville Now Under Friedberg = .n.nined here a lecture amd comeert man- 
Management agement called The Players. Among 
Colette d’Arville, French soprano of her artists are Martha Attwood, so 
the Opéra Comique, who has sung with pran he Germamtiowm Male Chorus, 
the Cosmopolitan Grand Opera Com Gustav } r omdactor; Wladimar 
pany, the French-Italian Opera Com Hrenoff.  puwmistt ester Klimm, 
pany and in song recitals in many cities peagraph uti ad lecturer, and 
throughout this country, is now under Maren 0 A iort ecturer 
the exclusive management of Anni¢ Mi Hone : " ngugements 

Friedberg. nd biaurrm 

THE 


Stabat 





Valeria Adler in 
Cincinnati Post:— 


Martin G. Dumler was called to the 
stage after the world premiere of 
his arresting and memorable Stabat 
Mater. 





MARTIN G. DUMLER 


was performed with outstanding suooess at the thurty-first 


CINCINNATI MAY MUSIC FESTIVAL 


Saturday, May 25th, 1935 
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Press Comment : 
George A. Legittom im 
Cincinnati Engurer:-— 


The management of the Pestival 
Association has mach to be proud of, 
but nothing more so tham having 
programmed Marum Dumler’s Stabat 
Mater. The work was conceived in 
a devotional spurt. Few will have the 
temerity to dexy its sumeerity, scholar- 
ly background, adherence to the dra- 
ma of the text amd the telling power 
of tts fmal cima 


Nina Pugh South m 
Cincimnati Timms Stac:— 

The Saturday ewemmmg concert won 
a personal and musical triumph for 
Dr. Martm G Duwoler, 2 composer 
of decided origmality and dstin- 
guished muscal wnderstanding. His 
Stabat Meter is wery reverent, very 
sympathenc end immely musical. There 
is not only a complete understanding 
of this particular text but admiration 
for itt from the composer 

















KANSAS CITY LOOKS 
TO ACTIVE SEASON 


7 


Philharmonic to Give Ten Pairs 
of Concerts in New Munici- 


pal Auditorium 


Kansas City, Mo., June 10.—The 
underwriting of the Kansas City Phil- 
harmonic is well past the minimum 
mark set and orders for subscription 
tickets are mounting steadily for the 
season of 1935-36. Karl Krueger has 
made this city and surrounding terri- 
tory symphony conscious and there will 
be ten pairs of concerts for the 1935- 
36 season to be presented on Thursday 
and Friday nights in the music hall, 
seating capacity, 2,700, of the new Mu- 
nicipal Auditorium, now being con- 
structed. 

The Kansas City Musical Club’s an- 
nual breakfast was held at the Mission 
Hills Country Club on May 6. The 
program was given by The Kansas City 
Musical Club Chorus, Gwendolin Lom- 
nes Wisehart, Mrs. B. J. Dalton, Lois 
Craft, M. Beryl Buckley, Rose Ann 
Carr, Pearl Roemer Kelly and Willis 
Quant. Mrs. Franklyn Murphy pre- 
sided. 

Mary Betty Felts, pianist, interested a 
large audience at the Community Center 
recently, with works of Beethoven, 
Schumann, Schubert and Chopin, and 
Powell Weaver was heard in a program 
of organ music by Bossi, Reger, Bach, 
Maleingreau, Ungerer, Batiste, Yon 
Clokey and Widor, at Saint Mary’s 
Church on May 12. 





Local Societies Active 
The Halevy Choral Society and the 
Centre Concert Orchestra, under Jacque 
Blumberg, were warmly received in a 
miscellaneous program at the Jewish 
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Curtis 


Quartet to Appear 


in Europe 





Rembrandt 
The Curtis String Quartet, Jascha Brodsky and Charles Jaffe, Violins; Max Oronoff, Viola, and 


Orlando Cole, 


HE Curtis String Quartet, who 

sailed recently on the Empress of 
tritain, will appear on June 28 at the 
American Embassy in London in an 
all-American program to be given under 
the auspices of the American Branch of 
the English-speaking Union. Thereafter 
the quartet is scheduled for several ap- 
pearances in Paris. 


Community Centre on May 12. Assist 
ing artists were Sophie Kahn, soprano; 
Lily Loeffler and Phil Warner, pian 
ists, and Sophia Olchoff, dancer. 

The annual evening concert of the 
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CHARLES HAUBIEL 


Composer-Pianist-Lecturer 
From the New York World-Telegram reviewing Composition Recital of April 24th: 
“Haubiel points to New Paths . . . . Composer’s originality in tone marked.” 
Address: 41 WEST 5ist STREET, NEW YORK 











DORIS DOE 


Contralto Metropolitan Opera 
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MU PHI EPSILON 


National Honorary Musie Serority 
President: Bertha M. King, Minneapolis 


MacPhail School of Music, Minneapolis, Minn. 


NATIONAL CLUB HOUSE 
333 Central Park West, New York 
Tel. Riverside 9-9332 
Edna M. Werdchoff, Mgr. 
Home Environment for Music Students 





‘Cello, Will Fill Engagements in London and Paris During June 


Returning to the United States on 
July 10, they will go to Rockport, Me., 
for a short rest before beginning their 
annual series of concerts at Bar Harbor, 
Me., during July and August. Engage- 
ments for next season include the year- 
ly series of chamber music concerts 
Philadelphia during December, and a 
tour during February and March. 


Kansas City Musical Club presented the 
Westminster A Cappella Choir, of 
Kansas University, as their guest at- 
traction recently in Grand Avenue Tem- 
ple. Donald M. Swarthout, dean of the 
university's School of Fine Arts, con 
ducted the fifty singers. 

The Sigma Alpha lota sorority, at its 
annual banquet at the Bellerive Hotel, 
had as guest speaker, Paul Gardner, di- 
rector of the William Rockhill Nelson 
Gallery of Art, Luigi Vaiani, music edi- 
tor of the Kansas City Journal Post and 
Mrs. George Fulle: A musical pro- 
gram was offered by Fredda Longfield, 
violinist, Freda Draper, contralto, 
Gladys Schnorf, Dorothy Dunphy and 
Mary Louise Winters, pianists. Mrs 
Edwin B. Schmidt, president, presided. 

The Mu Phi Epsilon Sorority pre- 
sented at their fifth Morning Musical 
Concert Mary Betty Felts, pianist; 
Mary Craig, soprano; Brown Schoen- 
heit, flutist, and Pearl Roemer Kelly, ac- 
companist. SLANCHE LEDERMAN 





SNODGRASS WORKS GIVEN 





Cincinnati Branch of League of Amer- 
ican Penwomen Sponsors Program 
CINCINNATI, June 10.—The Cincin- 

nati branch of the League of American 

Penwomen presented a program on May 

11 that included compositions by-Louise 

Snodgrass, well known for her success 

ful songs. Four of these were sung on 

this occasion by Louis John Johnen, 
baritone, with the assistance of a choral 
group trained by him. 

Showing the composer’s melodic flair 
in another field of composition was her 
suite, On the Highway, for piano, violin 
and ‘cello, performed by Mrs. Snod- 
grass, Mary Elizabeth Wilson and Win- 
ifred Hazelwood. The works were well 
performed and heartily appreciated. 


B. C. T. 


CINCINNATI CLUB GIVES 
LIST OF KRAMER WORKS 


Clifton Music Group Presents Vocal 
and Instrumental Compositions 
by American Composer 

CINCINNATI, June 10.—In accordance 
with a well established policy to present 
annually the work of an American com 
poser of note, the Clifton Music Club 
offered a concert of compositions by A. 
Walter Kramer, editor of MuSsICcAI 
America, on May 18. Mr. Kramer 
came here to rehearse and take part in 
the program. The affair, more than a 
concert of worthwhile music, was a dis 
tinct tribute to a personality in Ameri- 
can musical life. Nina Pugh Smith, mu 
sic critic of the Cincinnati Times Star, 
introduced Mr. Kramer with most felic 
itous remarks. 

The program included two piano 
solos, Valse Triste and Cypresses, play- 
ed by John Rank; a Symphonic Rhap 
sody in F Minor, Op. 35, for violin, 
played by Bertha Mathers, accompanied 
by Mr. Kramer, and three songs, Plead 
ing, A Lover’s Litany and The Pa 
triot, sung by Hubert Kockritz, bari 
tone, with the composer again at the 
piano. Three-part songs for women’s 
voices and piano, with incidental solos 
sung by Ada Purdon, Margo Topmoel- 
ler and Ellen Laib, and A Rococo Ro- 
mance, a choral cycle for women’s voices 
and soprano solo, were conducted by 
the composer. Frances DeLoe, soprano, 
was the soloist in the latter. The ac 
companist in the part-songs and cycle 
was Annetta McDevitt. 

Mr. Kramer’s music throughout was 
direct and sincere in its writing. He 
has a definite gift for melody and a fine 
sense of form and balance. The ex 
pressiveness of the vocal writing was 
utstanding, especially in the solo songs. 
But the composer knows his instruments 
also, and well he may, for he studied 
the violin many years ago. On this oc- 
he displayed a facile familiarity 
with the keyboard. The performers 
chosen for the occasion were all highly 
competent and did full justice to the 
music, especially Mr. Kockritz, who was 
compelled to give an encore, by request, 
Mr. Kramer’s very moving The Last 
Hour 

Following the program a luncheon 
was given, at which a tribute was paid 
to the retiring president of the club, the 
popular and capable Mrs. John A. Hoff 
mann, and welcome was given the new 
executive, Etelka Evans. The principal 
address was delivered by Mrs. Edgar 
Stillman Kelley 

BURNET C., 


casion 


TUTHILL 

Boston, June 10.—Della Veola Nel 
son, harpist, has been awarded a schol 
arship at the summer school of the Mo 
zarteum Academy, Salzburg, for the 
term July 3 to Sept. 4 with Artiss 
de Volt, her Boston teacher, who has 
been appointed a member of the sum 
mer faculty at Salzburg. 
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Speaking of Music 
on the Air 


Td 


abe anananaeenne init 


peenevennanentepepnensnnaannny 


HE “A’s” have had it of late—in other 

words, there has been a good deal of 
American music heard on the radio. Ex- 
amples—the Duluth Symphony’s NBC pro- 
gram of June 3, featuring works by Ernest 
Lachmund, Lamar Stringfield and A. Wal- 
ter Kramer; the world premier of Robert 
Braine’s Piano Sonata, played by the com- 
poser on the NBC Music Guild the same 
afternoon; the program of Kramer works 
—Verna Osborne singing three of his songs 
and Eddy Brown playing the radio premiere 
of his Symphonic Rhapsody with George 
Shackley’s orchestra in Mr. Brown’s Mas- 
ter of the Bow series over WOR on June 
5; Gena Branscombe conducting her sym- 
phonic suite, Quebec, over WOR on May 
?? 


Another bit of native credit was recorded 
when the two Schubert Memorial winners, 
Rosalyn Tureck and Joseph Knitzer, were 
soloists with Frank Black and his string 
symphony on June 2. A _ new series of 
La Forge-Bertiimen Musicates over WABC 
is well worth listening for. And watch 
for the date of Augusta Cottlow’s appear- 
ance on the woman pianist series men- 
tioned in the story on this page—Mme. 
Cottlow plays on July 21, one movement 
of the MacDowell D Minor Concerto and 
some solos, over WOR. 


Eddy Brown—"'Over WOR" 


NEW WOR series, begun on June 9, 

is the direct outgrowth of Eddy 
Brown’s original idea that radio possibili- 
ties are even greater than concert, and 
that both repertoires and rosters must be 
thoroughly explored to provide the neces- 
sary quality and variety for radio pro- 
grams. Also believing that there is less 
opportunity for women instrumentalists 
than for men, Mr. Brown has built this 
new series around prominent women pian- 
ists, who will play one concerto, accom- 
panied by an orchestra under George 
Shackley, musical director of WOR, and a 
list of solos during the half-hour each 
week. Katherine Bacon, Hortense Monath, 
Augusta Cottlow, Maria Carreras, Rosina 
Lhevinne, Mme. Stojowska, Adele Marcus, 
Berthe Bert, Herma Menth and others are 
listed for these programs, which will con- 
tinue until fall, when the Chamber Music 
Society’s program which was interrupted 
by this series will resume. 

The Chamber Music Society, which Mr. 
3rown founded independently of radio, has 
expanded so that ten towns near to New 
York have their own societies, for which 
are presented eminent groups, such as the 
Musical Art, Roth, Perolé and Stradi- 
varius quartets, the Society of Ancient In- 
struments, the Barrére Woodwind Ensem- 
ble and others. A year ago, in response to 
the awakening interest of radio listeners to 
chamber music, the society inaugurated a 
series of broadcasts over WOR. 

Mr. Brown, feeling that chamber music 
works by American composers were not 
heard enough, instituted another ex- 
cellent plan, giving, with the composers at 
the piano, a list of about fifteen American 
piano and violin sonatas. This series, tem- 
porarily discontinued, will resume in eight 
weeks, with new works by Whithorne, Car- 
penter, Mana Zucca, Lora, Sessions and 
others. 

Other radio activities of Mr. Brown, 
who began to broadcast five years ago and 
who is closely identified with WOR, have 
comprised numerous sonata recitals, first 
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Eddy Brown, Violinist, Who Is Active in Sev- 
eral Programs of Concert Music Over WOR 


with Clarence Adler and again with Henri 
Deering. For six months, he has been the 
guiding spirit and featured star of The 


FIFTY YEARS ON COAST 


L. E. Behymer Celebrates Golden Jub- 
ilee of Management and Wedding 
Los ANGELES, June 10.—The season 

of 1935-36 will be celebrated as a 

jubilee year by the Behymer manage- 

ment, the year marking L. E. Behy- 
mer’s fiftieth anniversary on the Coast, 
and also the golden wedding anniver- 
sary of Mr. and Mrs. Behymer. Mr. 
Behymer brought the first grand opera 
to Los Angeles; he organized and was 
first business manager of the Philhar- 
monic Orchestra; he is one of the 
charter members of Hollywood Bow], 
and for nearly a half century has 
brought outstanding artists here. 
Among attractions booked for next 


season will be Josef Lhevinne, José 


Iturbi, Bartlett and Robertson, Alex- 
ander Brailowsky, Artur Schnabel, 


Jascha Heifetz and Bronislaw Huber- 


man, Lawrence Tibbett, Nelson Eddy, 
Tito Schipa, Nino Martini, Grete 
Stueckgold and Grace Moore. 
will also be the Moscow Cathedral 


Choir, the Monte Carlo Russian Ballet, 


the San Carlo Opera Company, and 
the return of La Argentina. H. D. C. 


There 








Sanday: 
10:30 (A.M.) — WJZ 
pianist 
11:15 (A.M.)—-WJZ — Walberg Brown 
tring Quartet. From Cleve- 
land. 
12:30—WJZ—Radio City Concert. 
Puccini festival through June. 
12:45—WOR—Perolé String Quartet 
1:00—WABC—Compinsky Trio. 
3:00—-WABC—Symphonic Hour, Barlow 
conducting. 
7:15—WOR—Women pianist series. 
7:30—-WEAF — Arco Program with 
Sigurd Nilssen. 
8:00—WJZ—String Symphony, 
Black conducting. 
8:00-WEAF—Chase and Sanborn. 
Major Bowes’s Amateur -Hour. 
8:30—-WABC—Gulf Variety Show with 
ames Melton, Hallie Stiles, 
he Revelers. 


9:00—WJZ—Silken Strings. 


— Isidor Philipp, 





Frank 


Monday: 

2:30—WJZ—NBC Music Guild. Cham- 
ber music. 

7:15—WJZ—Mario Chamlee and George 
Frame Brown—Gus and Tony. 

8:30—WEAF — Firestone Tire Series 
with Richard Crooks, Gladys 
Swarthout, Nelson Eddy, Mar- 
garet Speaks. 

8:30—WJZ—Brahms Chamber Music 
Festival from California. (June 
17-July 8.) 

12:00 (Mid.) — WEAF — Duluth Civic 
Symphony, Lemay conducting. 








Some Musical Highlights on the Air 


(Eastern Daylight Saving Time, P. M., unless otherwise noted) 


Tuesday: 


1:30-WEAF—NBC Music Guild. 
Chamber Music. 


9:30—WJZ—Hands Across the Border, 
Littau conducting. 


10:00—W EAF—Palmolive Beauty Box 
Theatre. Operettas. 


Wednesday: 
4:00—WABC—Laforge-Berimen Musi 
cale 
9:00—-WJZ—Vince with John Charles 
Thomas in Our Home on the 
Range 
9:00-WOR—Alfred Wallenstein’s Sin- 
fonietta. 
10:30 —- WJZ— America in Music wit! 
John Tasker Howard. 


Thursday: 


2:3-—-WJZ—NBC Music Guild. Cham 
ber music. 

8:00—-WOR—Little Symphony. 
conducting. loists. 

10:00—W EAF—Kraft-Phoenix Cheese. 
Paul Whiteman. Helen Jepson 
and others. 


James 


Saturday: 
3:00—WABC—On the Village Green 
Barlow conducting 


3:30—-WEAF—NBC Music Guild. Cham- 
ber Music. 











Master of the Bow series, in which he has 
often made it a point to present orchestral 
works by Americans. In his search for 
worthy yet somewhat “forgotten” music, 
he found a good deal of neglected literature 
for two violins, which he has presented 
several times over the air in company with 


Wolfe Wolfinsohn. 








BOSSI, M. E. 
Offertorio , $ .60 
ee .60 
Siciliana, in stile antico . 
Sonate in Re min. 1.25 
THREE PIECES 
1. Preludio .40 
2. Adagio cantabile .46 
3. Intermezzo corale 45 
La Speranza. Marcia eucaristica 45 
Giga Opus 75 





ORGAN MUSIC 


G. RICORDI & CO., Inc., 12 West 45th Street, New York, N. Y. 


DONATIA, A.— 


Largo (Org. Harm.) $ .40 

2 Pieces: Elevazione e Trio .40 

Preludio (Org. Harm.) .40 
GIARDA, G.— 

3 Pieces: Toccata, Canzone, Studio .90 
MASCAGNI, P.— 

IRIS (Hymn to the Sun) (Landi) 1.25 
OSWALD, E. 

Sonata 3.00 
FONTANA, G. B.— 

Fantasia ‘ .60 
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David and Clara Mannes, Directors 
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Winifred Christie Gives 
Double Keyboard Concerts 
in Foreign Music Centres 







_* 


, 


fee eud st & 1 


Winifred Christie Boards a Plane Enroute to 
One of Her European Concert Engagements 


STOCKHOLM, June 5.—A highly suc- 
cessful concert was given here on April 
2 by Winifred Christie on the Moor 
double keyboard piano. Not only were 
the virtues of the unique instrument 
sources of interest and admiration to 
the large audience, but also Miss Chris- 
tie’s personal artistic abilities were 
warmly commended. 

In a program which ranged through 
three works of Bach, including the 
Chaconne for violin, a Chopin group 
and music by Debussy and Liszt, the 
pianist received hearty tribute in the 
form of applause and flowers, and en 
cores were demanded. 

On June 14 Miss Christie is sched- 
uled to appear at the Vienna Festival. 
Final Concert by Amphion Glee Club of 

Bergen County Under Boyce 

TEANECK, N. J., June 10.—The last 
concert for the season by the Amphion 
Glee Club of Bergen County was given 
under the baton of Alfred Boyce in 
Teaneck High School on May 15. The 
Morning Music Club, of Nyack, and 
Edward Lovatt and Westervelt Ro- 
maine, accompanists, were assisting 
artists. The program included works 
of Tchaikovsky, Campbell-Tipton, Gou- 
nod, Rimsky-Korsakoff, Strauss, James, 
Suk and others. Friml’s Son of the 
Sun, Sinding’s Sylvelin and Foudrain’s 
Carnaval were repeated at the insist- 
ence of the audience. 





New York 











24 


MUSICAL AMERICA for June, 1935 


Instrumental Music of Many Types Effective 





Shostakovich Writes Notable Set of 
Preludes for Piano 


Twenty-four Preludes, Op. 34, for the 
piano are, in a measure, among Dimitri 
Shostakovich’s newer works, though they 
were actually composed in 1932 and 1933. 
They are brief pieces issued in an album 
by the State Music Publishers, Moscow, 
represented in this country by the Amkniga 
Corporation, New York. 

Some of them, the first and third, for 
example, are but a page or two long and 
simple in design. But long or short, they 
bear the very definite stamp of their com- 
poser’s musical physiognomy as do few 
compositions of the day. Shostakovich is 
a composer who must be reckoned with, 
not only as an orchestral master of a per- 
sonal idiom and an innovator in the music 
drama, made known to us by his Lady 
Macbeth of Mzensk this season, but also 
in the field of the piano. For he is a 
pianist of formidable attainment, we are 
told, whose playing compares favorably 
with his skill as a creative musician. 

These preludes reveal this in convincing 
fashion. They are written in the twelve 
major keys and their relative minors, and 
are cast in a variety of moods, sad, gay, 
capricious, pensive, sarcastic, audacious, 
some of them frank caricatures of the style 
of composers of another day. Harmonically 
they are advanced, to be sure, but their 
daring is firmly grounded on knowledge 

They are technically difficult to play, 
but are worth studying, for they, like an 
other famous set of preludes for the piano, 
are etudes of the finer type. Here is a 
novelty for some progressive concert pianist 
(there are a few, and only a few, alas!) 
to present in his next season’s concerts. 

Another Soviet composer, one whose 
name is new to us, is B. Jelobinsky, repre 
sented in the same publisher’s output with 
a set of Twenty-four Preludes, also for the 
piano, similarly issued in album form. 
These are engaging pieces, not without 
their individual excellences, but on the 
whole considerably less important than 
those by Shostakovich. Among them are 
a number which make us feel that their 
composer is quite familiar with the music 
of his celebrated confrére, the composer 
of Lady Macbeth! Like those preludes they 
are for concert players, rather than for 
amateurs. f 


Hanson’s Songs from Drum Taps 


Issued 


Songs from Drum Taps (New York 
J. Fischer & Bro.) is Howard Hanson's 
new choral work, incidentally one of the 
best things he has ever written. The score 
with piano accompaniment proves to be 
finely made, revealing the plan of the work 
and its many beauties. 

The works, made up of three Walt Whit- 
man poems, is in a manner a “choral sym- 
phony.” Dr. Hanson might have called 
it that. But he chose to title it less pre- 
tentiously. The first, Beat! Beat! Drums! 
is one of the most vitally rhythmic move- 
ments we know for chorus, the second, 
the setting of By the Bivouac’s Fitful 
Flame, one of the loveliest utterances in 
its composer’s entire output, and the clos- 
ing, To Thee, Old Cause! a climaxed out- 
pouring that thrills performers and listeners 
alike. 

In the second song Dr. Hanson has 








assigned the text to a solo baritone voice 
against a hummed choral background, deft- 
ly managed. Throughout the piece he is 
his modern self, employing intervals that 
many composers would eschew. But they 
are ever done with skill and knowledge 


Dimitri Shostakovich, Who Has Written an 
Unusual Set of Preludes for the Piano 


of what can be done with choral singers; 
for Dr. Hanson, in spite of his wide ex- 
perience as a symphonic composer and con 
ductor, is equally at home in choral music 
The work, which had a successful premi- 
ere at the recent Ann Arbor Festival under 
the composer’s baton, is dedicated to his 
mother and father. They ought to be very 
proud that their son has so admirably 
voiced in music the poetry of Walt Whit 
man A. 


Damrosch Makes Fine Transcription of 
Bach Choral Prelude 


In these days. when Bach transcriptions 
are more numerous than worthy, a really 
fine one is thrice welcome. Such is Walter 
Damrosch’s transcription for orchestra of 
the Bach Choral Prelude, A Mighty Fort- 
ress is Our God (Ein’ feste Burg ist unser 
Gott) (New York: M. Witmark & Sons.) 
In keeping with the policy of its publishers, 
a full score has been issued in handsome 
style. There can be no doubt but that this 
is the transcription of the year. Many 
orchestral conductors have busied them- 
selves with versions of various Bach works, 
many of them bursting forth into gaily 
and fashionably adorned compositions, en- 
tirely out of joint with the period of their 
creator, Bach. 

Dr. Damrosch, with unerring taste and 
practiced hand, has scored this Bach music 
with mastery, setting the organ music for 
full orchestra with dignity and superb 
sonority. At the close of the prelude he 
has added the chorale forte for the full 
instrumental array and optional chorus of 
mixed voices. 

It would, indeed, be comforting if all 
Bach orchestral transcriptions were carried 
out as this one has been. Dr. Damrosch 
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has shown in his treatment of the music 
his distinguished musicianship; what he 
has done is a model for others to follow, 
when they feel like orchestrating ~— 


Foster Sonatina Based by Howard on 
Famous Melodies 


From the press of G. Schirmer, Inc., 
comes a work entitled Foster Sonatina 
for violin and piano by John Tasker How- 
ard, based on melodies by Stephen C. 
Foster. 
taking, simple in plan; in it the songs, 
Ring de Banjo, Old Dog Tray comprise 
the first movement, Jeanie with the Light 
Brown Hair and Come Where My Love 
Lies Dreaming the second, The Camptown 
Races and Massa’s in de Cold Ground 
and Old Folks at Home the third. 

Other Schirmer new violin issues are a 
concert transcription by A. H. Weisberg 
of Bland’s Carry Me Back to Old Vir- 
ginny and a violin version (obviously the 
work of its composer, Frank La Forge) 
of his familiar and much admired Romance, 
originally written for his instrument, the 
piano / 


Tuthill Writes Variations for Wood- 


winds on a Familiar Song 


In the Galamuse Instrumental Library 
of the Galaxy Music Corporation, New 
York, a collection edited by A. Walter 
Kramer, a unique work appears in Burnet 
Tuthill’s Variations on When Johnny 
Comes Marching Home, Op. 9. 

Mr. Tuthill, himself a clarinetist of at- 
tainment, knows his wind instruments inti- 
mately and has written for them with a 
sure touch. He has planned his variations 
for flute, oboe, clarinet, horn, bassoon and 
piano, in chamber music style and given 
us a very interesting work. The variations 
are free, conceived in modern idiom, with 
splendid opportunities to display the char- 
acter of all six instruments. The piano 
part is in no sense an accompaniment, but 
a full fledged partner in the composition, 
calling for an experienced performer. 

Music for this combination is decidedly 
rare, good music rarer. Therefore it would 
seem that with this work Mr. Tuthill has 
supplied a very definite need and that his 
essay in this form should be heard widely 
in concert. There is a dedication to the 
Cincinnati Wind Ensemble. A. 


M. Wood-Hill “Translates” Bach Choral 
Preludes for Strings 


lo commemorate the 250th anniversary 
of Bach, a series of his choral preludes has 
been issued, translated for string quartet 


Notable 


ON of the most imposing compendiums 
of piano literature extant is the Inter- 
national Library of Music (New York: 
The University Society, Inc.), which late- 
ly has been revised and reissued with some 
changes in material and in more durable 
format. 

The publishers suggest that the work is 
“the last word in cornerstones.” With 
eight individual volumes encompassing 
some 680 compositions there is little here 
to controvert their opinion. Quantity, how- 
ever, is by no means the principal virtue, 
although it surely is an important one 
to the musician seeking a comprehensive. 
and comparatively inexpensive, omnibus. 
The highest value lies rather in the good 
judgment exercised by the editors and ad- 
visory board, including such distinguished 
musicians as Rudolph Ganz, Thomas Tap- 
per, J. Lawrence Erb and Kate S. Chit- 
tenden, in their choice of what music should 
or should not gain entrance. 

Naturally, there are many “old chest- 
nuts” included which musicians of long 
practice might willingly have left on the 
shelf. The Intermezzo from Cavalleria 
Rusticana, Song of India, Dvorak’s Humor- 
esque, the Largo from Xerxes, Liebes- 
traum, Pizzicato from Sylvia, Massenet’s 
Elégie, and a host of others to be found 


Heeavenereensennens 


It is an attractive little under-' 


or string orchestra by M. Wood-Hill, pub 
lished by R. D. Row, Inc. Mrs. Hill uses 
the word translate instead of transcribe 
and while we do not agree with her, we 
can understand her wish to have what she 
has done known as musical “translation.” 
There are seven choral preludes, issued 
under one cover, both score and parts, the 
Puer natus, Melody of Latin Hymn, Der 
Tag, der is so freudlich, Criste, du Lamm 
Gottes, Wir danken Dir, In Dir ist Freude 
and An Wasserfliissen Babylon. Mrs 
Hill has done her work conscientiously and 
reverently and the results should prove of 
unquestioned value to chamber musicians 
and orchestras interested in playing these 
little masterpieces of organ music in well 
devised stringed instrument garb. A. 


Striking ’Cello Collection a New 
Harcourt, Brace Volume 


Pieces for Violoncello (New York: Har- 
court, Brace & Co.) is certainly one of the 
most comprehensive volumes in Albert E. 
Wier’s Master Music Series, as it is a 
collection of ninety compositions by masters 
of all nationalities, including the Scandi- 
navian. 

Not only does one find Beethoven’s Vari 
ations on a Mozart Theme, the Adagio 
from Haydn’s Concerto in D, Lalo’s Chants 
Russes, the Andante from Rachmaninoff’s 
Sonata, Op. 19 and many other original 
cello works, but there are also excellent 
transcriptions of exotic music, such as that 
of Albeniz, Arensky, Stravinsky, Rimsky 
Korsakoff and others. A novelty is the 
inclusion of many works by ’cellists who 
were also composers, among these Bocche 
rini, Davidoff, de Swert, Dotzauer, Fitzen- 
hagen, Franchomme, Goltermann, Griitz 
macher, Piatti, Popper, Romberg and Ser- 
vais. In the classified index the music is 
divided into a “classic and romantic” cate 
gory and one labeled “modern,” the latter 
covering a very wide range. 

Dr. Wier’s collection is noteworthy, too, 
for its physical appearance, the size of the 
pages being larger than the usual, the en- 
graving clear, the printing equally so. In 
the engraving of the ’cello part, space has 
been left between the staves and the clear 
notes are larger than regular. Think of 
a collection with a huge piano part, 272 
pages, and a ’cello part of 128. And these 
pages give you music of Bach and Beetho 
ven, of Brahms and Chopin, of Corelli and 
Dvorak, of Fauré and Fibich, as well as 
those mentioned above, and in addition 
Franck and Grieg, Handel and Hervelois, 
Liszt and Mendelssohn, Mozart and Per- 
golesi, Purcell and Schubert, Scriabin and 
Sibelius, as well as Strauss, Veracini, 
Vivaldi and Wagner. Here is plenty of 
good music for ’cellists to play without 
ever resorting to that limited list of hack- 
neyed pieces with which they have regaled 
us for years. 

Another feature of the book consists of 
twelve recital programs carefully prepared 
by the editor. : 





Piano Collection Re-issued 


in every piano collection compiled in this 
generation, fall in this category. But it 
must be remembered that however battered 
they may have become from over-use (as 
well as misuse, be it added) they hav 
lost none of their stature as pre-eminent 
art works. 

On the other hand, plenty of space has 
been given over to music which never, or 
only rarely, finds its way into such col 
lections. The complete Pictures at an Ex 
hibition, of Moussorgsky, for instance, is 
an invaluable and uncommon asset to thx 
eighth volume, as are also Wagner’s Sieg 
fried Idyl, Franck’s Prelude, Chorale and 
Fugue, Ippolitoff - Ivanoff’s Caucasiai 
Sketches, and Grieg’s E Minor Sonata. In 
like manner each of the books is sprinkled 
with important, but not too generally 
known, works of much importance and 
other music, the inclusion of which gives 
the reader a pleasant surprise. 

It may be felt that composers of th« 
pre-classic period are not as much in evi 
dence as they might have been. Ther 
is not an abundance of music representing 
Lully, Scarlatti, Couperin, Pasquini and 
others of their salient and charming epoch 
Composers from that point on, however 
are represented with remarkable plenitude 


R. 
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Education and Appreciation Stressed in Fine Books 





Exhaustive and Novel Theory Course 
Appears in Textbook Form 

No more significant and ponderable 
music text has appeared in several seasons 
than Fundamentals of Musicianship (New 
York: M. Witmark & Sons) by Melville 
Smith, associate professor of music at 
Western Reserve University, Cleveland, 
arid Max T. Krone, director of the Arthur 
Jordan Conservatory, Indianapolis. ; 

“The outcome of several years, experi- 
mentation in teaching college and con- 
servatory theory classes,” this work rep- 
resents not only a departure from the 
traditional theory course, both in material 
and in presentation, but also a distinct ad- 
vance along new and more productive 
paths. Exhaustive exploration of theoreti- 
cal phases combined with a strong appeal 





Max T. Krone, Co-author with Melville Smith 
of Fundamentals of Musicianship 


to the learner’s personal musical reactions 
are the motivating factors. Work in 
sight-singing, dictation, and harmony are 
carried on simultaneously, and the student 
is led to a high degree of proficiency in 
recognizing aurally all chords, their inter- 
vals and positions, all keys and rhythms. 

The significance of the musical materials 
is heightened by constant subjective and 
physical participation on the part of the 
student in every exercise, as contrasted 
with the usual remote and objective copy- 
book routine. Thus rhythms are studied 
with the aid of gyrations of the fore-arm, 
while the harmonic relations are studied 
vocally and implanted firmly in the mind 
by a highly developed sensory “feeling” for 
them. 


Mentioning that “The presentation of 
chords before scales are studied, of inter- 
vals as parts of chords, of melody tones as 
part of the harmonic background, and of 
rhythmic response before the traditional 
notation of rhythm is learned,” and “the 
amount of time devoted to hearing and 





Melville Smith, Who with Max T. Krone, Has 
Written an Excellent Textbook 


spelling chords and intervals, and to feel 
ing rhythm before these skills are used 
extensively in sight reading melodies or 
in melodic dictation,’ may disturb those 
whose theoretical training has been of the 
conventional type, the authors point out 
that “the student’s progress, once he has 
mastered the fundamental training of Book 
I, will much more than compensate for 
the time spent in laying this foundation.” 

Organized at the Eastman School of 
Music, and carried on at Western Reserve 
University, the Arthur Jordan Conserva- 
tory, and the Cleveland Music School Set- 
tlement, the course has amply justified the 
above claim. The present reviewer, hav- 
ing personal knowledge of the efficacy of 
the course as taught from syllabus at the 
University of Michigan by Louise Cuyler 
and Flora Lyons, and at the Grand Rapids 
Junior College, by Karl Wecker, can only 
affirm this contention. The second and 
final volume has not yet appeared. 

RONALD F, Eyer 


“Discovering Music” a Stimulating 
Experience 
In Discovering Music (New York: 
American Book Company), a _ recently 
published course in music appreciation, 
the authors, Howard D. McKinney, profes 
sor of music at Rutgers University, and 
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W. R. Anderson, extension lecturer on 
music at the University of London, have 
a novel point of departure but one they 
have adopted in their own classes with such 
satisfactory results as to inspire in them 
the belief that the reading layman should 
be equally responsive to it. Instead of 
taking the attitude that the untutored 
music-lover has no right to indulge in 
definite preferences until the evolution of 
music from the early stages of its con- 
sciousness as an art-form down to the 
present has been duly unfolded to him along 
traditional lines, they meet him on his own 
ground and work out from that. There 
will be those who will question this ap- 
proach, but the laymen for whom the book 
was written undoubtedly will heartily en- 
dorse the keynote to the work, sounded in 
the prelude, namely, that “art educates in 
the proportion that it gives pleasure.” 

The authors, then, completely disregard 
chronological sequence and proceed from 
that which arouses the readiest response 
by carefully considered stages to that which 
until so approached inspires only an awe- 
some respect, if not absolute terror. They 
set forth on their voyage of discovery in 
joyous mood, with a work that intrigues 
the imagination of every music-lover by 
means of its whimsical program, Richard 
Strauss’s Till Eulenspiegel’s Merry Pranks, 
and from it they travel backwards, by way 
of Liszt’s Les Préludes, as a typical Roman- 
tic work that deals with images rather than 
ideas; Grieg’s Sonata in C Minor, as a peg 
on which to hang a dissertation on form in 
music; Rimsky-Korsakoff’s Shéhérazade, 
as representative offspring of the Russian 
nationalist movement; Wagner’s Siegfried 
Idyll, Dvorak’s New World Symphony, 
Debussy’s Afternoon of a Faun, and so on, 
each as a landmark of individual salience 
in the development of music. Eventually 
Mozart and Haydn, mirroring the Rococo 
Age, are reached, then “the baroque Bach” 
and, finally, the pre-Bachian phases are 
touched upon, including the mysticism of 
the days of Palestrina. Folksong, the art 
song, opera and chamber music are all 
given enlightening consideration, while the 
discussion of the piano contains such pro- 
vocative statements as that only Schumann, 
Chopin, Liszt, Debussy and Ravel have 
made essential contributions to piano lit- 
erature, the other great composers that 
have written for the piano having “con- 
vinced us that they could express them- 
selves better through other instruments— 
the orchestra or, perhaps, the string 
quartet.” 


One especially valuable feature of the 
book is the correlating of the music of a 
period with the artistic background pro- 
vided by the other arts at the same time. 
Another is found in the suggested lists of 
music to hear in illustration of the various 
topics discussed, most of the compositions 
so named being available in recordings, and 
of books for supplementary reading. Then 
the chapters on the instruments of the or- 
chestra and their individual timbres, with 
pertinent: examples cited, should make a 
special appeal. An inserted chart illus- 
trating the arts against the background of 
history, though in unfortunately small type, 
has unique value. 

Discovering Music is the stimulating 
vork of two musicians of obviously wide 
erudition, and if one were disposed to cavil 
it would have to be on the ground that 
they have been over-generous in sharing 
that erudition with their public. 


Schering Attempts to Relate Certain 
Beethoven Works to Shakespeare 
The great German musicologist, Arnold 

Schering, whom we have always admired 

so much, has written a work called 

Beethoven in neuer Deutung (Leipzig: C. 

F. Kahnt Verlag), which we are certain 

will win him new honors in his Vaterland. 

It is a typical Teutonic undertaking, car- 

ried through with that unremitting zeal 

and persistence which is responsible for 
many a job well done. Herr Dr. Schering 
has conceived the idea that Beethoven’s 
famous string quartets from Op. 74 to Op. 


131 are programmatic works after Shakes- 
peare, that eight of the piano sonatas are, 
likewise, Shakespeare dramas in tone and 
that the Sonata, Op. 106 is the Schiller 
Piano Sonata. 

At first, one is attracted to the presen- 
tation, knowing that the author is a scholar 
of great erudition and not a dilettante. But 
as one reads further and observes so fine 
a scholar fitting the German translation of 
Shakespeare to themes of these works, one 
is repelled. Dr. Schering’s sincerity can 
not be questioned. He, doubtless, believes 
that the remarks of Beethoven, in reply to 
those who may have asked him for a clue 
to the meaning of this or that work of his, 
are sufficient on which to construct his 
theory. Truly, music is in a parlous state 
in Germany today. A work of this kind 
could scarcely have been issued in normal 
days. } 


La Forge and Van Hoesen Give Recital 
in Toledo 


ToLepo, June 10.—Frank La Forge, 
composer-pianist, and Harrington Van 
Hoesen, baritone, gave a recital at the 
Toledo Museum of Art on May 8. Mr. 
Van Hoesen, accompanied by Mr. La 
Forge, began the program with songs 
by Scarlatti, Haydn, Handel and Grieg, 
and Lieder by Richard Strauss and 
Hugo Wolf. Mr. La Forge then played 
a Chopin Prelude, Liszt’s Twelfth Hun 
garian Rhapsody and his own work, 
Romance, as an encore. 

Mr. Van Hoesen sang seven of 
Brahms’s Zigeunerlieder and three works 
by Mr. La Forge one, Contemplation, 
dedicated to Mr. Van Hoesen. Several 
more encores were added. 


Wilton Choral Society Heard in Concert 


Witton, Conn., June 10.—The 
Choral Society of the Parent Teachers 
Association of Wilton, Horace M. Hol 
lister, conductor, gave its first concert 
in the auditorium of Wilton Centre 
School on April 15. The chorus of 
sixty-five voices held its first rehearsal 
in February of 1935 and the founders 
are Timothy Merwin, Mrs. Ely Ray 
mond, Mr. Hollister, Sr., Mr. Charles 
Eaklund, Jr., and Leona Bodenmiller. 

A special concert was given at 
Wilton Town Hall on May 29 and on 
June 1 the society appeared in the 
Yale Bowl to participate with other 
choral groups in the Connecticut Ter- 
centenary celebration. 





In Barcelona a new opera by Penella 
founded upon Benevente’s La Malquerida 
recently had its world premiere. The play 
was produced in this country about a dec- 
ade ago under the title of The Passion 
Flower. 
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Rosa Tentoni Has Busy 
Year with Opera, Radio, 
Concert Engagements 





Rosa Tentoni Sporano, Who Has Filled En- 
gagements in Operatic, Radio and Concert 
Fields 


Rosa Tentoni, soprano, has been very 
active in operatic, recital and radio 
fields recently. She was heard as one of 
the soloists last season with the New 
York Philharmonic-Symphony under 
Toscanini in a performance of Bee- 
thoven’s Ninth Symphony and in the 
performances of Cavalleria Rusticana, 
Pagliacci and Aida at the Lewisohn 
Stadium last summer. Radio audiences 
have heard her in broadcasts with Law- 
rence Tibbett and as a soloist on the 
Ford hour. 

Miss Tentoni has appeared with the 
Richmond Symphony, given recitals at 
Birmingham, Ala., Norwalk, Conn., and 
was heard in a joint recital with Fred- 
erick Jagel for the American Criterion 
Society of New York. Other operatic 
appearances have been as Iphigenia in 
the Philadelphia Orchestra’s production 
of Iphigenia in Aulis and in one of the 
leading roles in the Cleveland Orches- 
tra’s performance of Otello. Miss Ten- 
toni was soloist in Verdi’s Requiem at 
Sunbury, Pa., and at a recital for the 
Mendelssohn Club at Albany, N. Y. 





Walter Mills in Benefit Recital 

Beecunurst, L. I., June 10.—The 
Friends of Music and Arts of Long 
Island, Inc., presented Walter Mills. 
baritone, in a recital at the home of 
Marguerite H. Gale on the evening of 
May 30. Mr. Mills sang a group of 
airs by Handel, Massenet’s Vision Fugi- 
tive from Herodiade, Deems Taylor’s 
The Song of Lovers, Ware’s Your 
Birthday and other works by Wolfe, 
Hahn, Manna-Zucca. Goodhart, War- 
ren, Buzzi-Peccia and Robinson. Mil- 
ford Snell was the accompanist It was 
a benefit recital. 
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BALLET IS STAGED IN SAN FRANCISCO 


Ferrier’s Ste.  Seawenn, Recitals 
and Indian Opera Also of 
Primary Interest 


San Francisco, June 10.—The San 
Francisco Opera Ballet School staged 
its third annual dance program in the 
War Memorial Opera House on May 
15 and 18, with Escudero and Carmita, 
as guest artists, in de Falla’s El Amor 
3rujo and Adolph Bolm, director of 
the ballet school, as the favorite slave 
in Schéhérezade, with Iris de Luce as 
the Princess. In the Arabian Night’s 
fantasy, Bolm used the original Bakst- 
Fokine choreography and setting. The 
de Falla ballet with Escudero’s choreog- 
raphy was excellently accomplished 
by Escudero, Carmita, Maclovia Ruiz 
and Guillermo del Oro assisted by mem- 
hers of the opera ballet. 

Notable among the lesser numbers 
was Bolm’s choreography for three 
Bach numbers, Lament, to the Prelude 
No. 8 danced by Clare Lauche, Irene 
Ishman and Irene Flyzik; Danse Noble 
to the G Minor Fugue danced by 
Evelyn Wenger, Arron Block, Nicolai 
Vasilieff and ensemble, and Consecra- 
tion, to the D Minor Toccata and 
Fugue, danced by Iris de Luce and 
Raoul Pause and ballet. 

Gaetano Merola conducted an orches- 
tra chosen from the personnel of the 
San Francisco Symphony in the de 
Falla and Rimsky-Korsakoff ballet 
music. 

Marion Kerby at an Alice Seckels 
Matinee gave a program of Negro 
folksongs, stories and Southern Moun- 
tain songs. The musical settings by 
Hamilton Forest were well played by 
Nathan Price, pianist. 

Reah Sadowski, pianist, gave a recital 
of works by Bach, Chopin, Medtner, 
Rachmaninoff and five novelties—Shos- 
takovich’s three Danses Fantastiques, 
Gregor Krein’s Poéme Dramatique, De 
Osma’s Guitarra y Cantaor, Auric’s 
Pastorales, and Delage’s Danse. Miss 
Sadowski played before a large audi- 
ence in Veterans’ Auditorium under the 
Wilfrid Davis management. 

An incursion by the Palo Alto Phil- 
harmonic Chorus under the baton of 
Paul Shulgin. drew a large audience to 
the same auditorium earlier in the week. 
Opera excerpts to piano accompani- 
ment, Der Freischiitz and Sadko seemed 
ill-advised. Sacred chorals and Russian 
songs were more to the point. Elfride 
Leschke, Anna Nettleman, Paul Alexe- 
eff, Everett Hall, Karl Mayer and 
Marsden Argall were assisting soloists 
in Der Freischiitz. 

Interesting dancing by Elsa Naess 
and a group and songs by Lina Kroph, 
soprano; a program by the Grace Cam 
pagno Choral Society, and a recital by 
Adele Skaff, soprano, were among other 
events of early May. 


Legend of Ste. Therese Given 


A big event was the staging in Ex- 
position Auditorium on April 29 of 
Evangeline Lehman’s musical legend 
and pageant, Ste. Therese of the Child 
Tesus by Andre Ferrier with Maurice 
Dumesnil conducting and the composer 
singing the part of the narrator. The 
music was good, pleasing, and effec- 
tively scored. Sonia Samorukova, in 
the title role, contributed admirable 
singing and acting to the pageant 
which was staged in eighteen episodic 
scenes dealing with events in the life 
of the devout Therese. Andre Ferrier 
handled the ensembles and staging with 
marked skill. 

Lawrence Tibbett gave at the War 


Memorial Opera an all-English pro- 
gram recently. Stewart Wille was the 
accompanist. Two recent debuts re- 
vealed talent, Giuseppino Cusimano, 
violinist, presented by Beth Lackey- 
Barron, who played Tartini’s Devil’s 
Trill, Mozart’s Sonata in A and other 
works, with Sophie Blumenthal at the 
piano, and Frances Karon, pupil of 
Louis Debovsky, who played a Vivaldi 
Concerto, the Mendelssohn Concerto 
and a Beethoven Romance. Evelyn 
Phelan was her accompanist. 

The Music Lovers concluded their 
season of chamber music with a 
program in Community Playhouse with 
Alix Young. Maruchess, violist, and 
Nicola Zannini, clarinetist, as guest 
artists. The program featured Roy 
Harris’s Concerto for piano, clarinet 
and string quartet Op. 2. Other works 
by Couperin, Martin Peerson, Scarlatti, 
Sauzay, Haydn and Reger were played. 

The personnel of the Music Lovers 
includes Margaret Tilly, pianist and 
founder; Merrill Jordan, flute; Frances 
Wiener, violin; Herman  Reinberg, 
‘cello, and Doris Barr Stanislawski, 
soprano. Ruth Lorraine Close, harpist, 
and Winifred Quinlan, soprano, were 
heard in a recent recital at the Stewart 
Hotel. 


Deutscher Verein in Mozart Work 


The Deutscher Verein presented 
Mozart’s Die Entfiihrung aus dem 
Serail in California Hall on April 28. 
Franz Gottschalk conducted, Elfriede 
Leschke-Dorp directed. Principal roles 
were taken by Paul Altman, Anna Net- 
tleman, Elfrieda Leschke-Dorp, Ben 
Classen, C. A. Mayer, Marion Vecki. 

Ernst Bacon has been awarded the 
Municipal Chorus scholarship for a 
choral composition to be written and 
produced under Hans Leschke’s direc- 
tion. 

The New Music Society of California 
featured Hindemith and Latin American 
composers in its final concert of the 
season on May Day. 


Mathematician Writes Opera 
A production of local interest was the 
opera, The Necklace of the Sun, by 
Derrick Lehmer, by the Chamber Opera 
Singers in the War Memorial Opera 
House on April 2. Dr. Lehmer is pro- 


fessor of mathematics at the University 


of California. Indian music is his hob 
by. The music, based entirely on Indian 
themes, was melodic but monotonous. 

Tan Alexander orchestrated the music, 
conducted and directed. Weightman 
Smith deserves a medal of honor for the 
scenery and costumes; Vernon De Mars 
and Jack Dyson for the dancing, and 
Esther Anderson, for her able perform- 
ance and good singing as the heroine, 
Mayanita. The orchestra, a profession- 
al one, played the music excellently. 


The composer’s son, Stephen Lehmer, 
was well cast as the villain. 

Harry Hamilton and Wana Williams 
revealed a flair for comedy in their joint 
dance program in the Fairmount Play- 
house on April 7. Mr. Hamilton heads 
the dance department at the Fairmount 
School of the Theatre. 

Members of the San Francisco Alum- 
nae Club of Mu Phi Epsilon gave a 
concert for benefit of the Scholarship 
Fund at Sorosis Hall. 

Maryory M. FISHER 


VERDI REQUIEM GIVEN 








Springfield School Forces Aid Soloists 
in Laudable Performance 

SPRINGFIELD, MAss., June 10.—Ver- 
di’s Requiem was presented by the glee 
clubs and orchestra of Classical High 
School under Hazel Clark in the Audi- 
torium on May 24. The soloists were 
Mildred Rose, soprano, who, on very 
short notice, sang the role for the 
first time on any stage and without re- 
hearsal; Lillian Knowles, contralto; 
Dan Gridley, tenor, and John Gurney, 
bass. 

The precision of chorus and orchestra 
was due in great part to the efforts of 
Miss Clark and the soloists were well 
balanced singing with notable fidelity to 
the melodic line. Miss Rose revealed a 
complete understanding of her part and 
a voice of lovely quality. Miss Knowles 
and Mr. Gurney made their first ap- 
pearances here and were enthusiastical- 
ly received for their notable interpreta- 
tions. Mr. Gridley, already familiar to 
local audiences, was in excellent voice. 
The performance of the Requiem was 
applauded by both press and public. 


KANSAS CHOIR ACTIVE 





Westminster A Capvella Group Led by 
Swarthout in Varied Events 

LAWRENCE, KAN., June 10.—The 
Westminster A Cappella Choir of Law- 
rence, enrolled from the student body of 
the University of Kansas and under the 
conductorship of Dean D. M. Swarthout 
is now in its twelfth season. The group 
was invited to appear as a solo organi- 
zation with the Kansas City Philhar 
monic under Karl Krueger on March 
28, before the Kansas City Music Club 
on March 18, a program at the Easter 
Convocation at the Topeka High School 
on April 17, a concert to open the 
annual music week festival in Lawrence 
on April 28 and an appearance on the 
all-Bach program at the University 
during the festival week. 

During the University’s eight-week 
summer session, Dean. Swarthout will 
again give the course in advanced con- 
ducting and choral repertoire. The 
course deals especially with the prob- 
lems of a cappella music and its di- 
rection. 





BERYL RUBINSTEIN, Director 





Ohe Clleteland Trstitute of (/)usir 


ANNUAL SUMMER SCHOOL 


June 24 to 


August 2 
2605 Euclid Avenue, Cleveland, Ohio 











» ant h, poh 
JOHN FINLEY WILLIAMSON, Pres. 


Westminster er Choir School 


a RINCETON, N. I. 








OF MUSIC 


OBERLIN _CONSERVATORY »...25. Site Bree 


Four music degrees 
Gas alt Ge ae 


as well as Gacheler of Arts in course with OBERLIN COLLEGE. 
medernte 


ete, moders qotonsst. Expenses 


musical advantages. Comp! 
Write te Obertia, Dhio, fer cataleg and infermation 











morse oc R.O8s 


Oss 


Syma oe eS 2 


‘ate hack “4 cen”! 


> + «t CD tee be eet ee eee ee Oe 





1S 


Is 


it 





Returns for Week I Engagement— 
Diversity of Ensemble and 
Artist Concerts 

Cuicaco, June 10.—A return engage- 
ment was played by the San Carlo 
Opera Company at the Auditorium from 
April 29 to May 5. The popularity 
of Fortune Gallo’s organization re- 
mained undiminished, sold-out houses 
being the rule for every performance. 
High artistic standards again prevailed 
in every musical detail. The repertoire 
included Butterfly, Aida, Rigoletto, 
Cavalleria Rusticana, Pagliacci, Lohen- 
grin, Carmen and I] Trovatore. Besides 
such permanent and distinguished mem- 
bers of the company as Bianca Saroya, 
Dimitri Onofrei, Mario Valle, Aroldo 
Lindi, Mostyn Thomas, Sydney Rayner, 
there were guest appearances by Hizi 
Koyke, Ina Bourskaya, Lucille Meusel, 
Elsa Hottinger, Norma Richter, and 
Stella DeMette. Carlo Peroni was again 
the brilliant conductor. 

The Paulist Choristers of Chicago 
under the direction of Father Eugene 
O’Malley presented their annual pro- 
gram at Orchestra Hall on April 30. 
The program was dedicated to Father 
William Finn, famous founder of the 
Paulist Choristers. The soloists were 
George Lane, Walter Curran, Robert 
Corrigan and Frank Dunford. 


Business Men Give Concert 


The Chicago Busimess Men’s Orches- 
tra gave its second concert of the sea- 
son at Orchestra Hall on May 9 under 
George Dasch. Though wholly amateur 
in membership, the orchestra gave a 
good account of Tchaikovsky's Sym- 
phony Pathétique and Smetana’s Mol- 
dau. The soloist was Marie Morrissey, 
contralto, who sang the aria from 
Tchaikovsky's Jeanne d’Arc with a voice 
of beautiful quality and dramatic force- 
fulness of interpretation. 

The A Capella Choir of Oklahoma 
City University gave a concert in Cur- 
tis Hall April + — the direction of 
Haydn Owens, formerly a well known 
musician of this. ci slay. The work of the 
chorus revealed the excellent results Mr. 
Owens has obtained in his new position. 

Elizabeth Moritz, resident pianist of 
uncommon scholarly and pianistic abil- 
ity, was heard in recital in Kimball 
Hall on May 10. Brahms’s First Sonata, 
Beethoven’s Variations on a Waltz by 
Diabelli and the Liszt Sonata in B 
Minor made up the program Mme. 
Moritz gave readings of great authority 
and distinction. Oscar Chausow re- 
vealed violinistic gifts of a high order 
in a recital at Kimball Hall on May 1. 
The young artist showed qualifications 
of tone, technique and musical intelli- 
gence. Samuel Sorin was a very able 
accompanist. 

Sam Raphling, recently returned from 
Germany, where he studied as a winner 
of the Chicago Musical College ex- 
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SAN CARLO OPERA AGAIN IN CHICAGO 


change scholarship with the German 
government, was heard at the Stude- 
baker Theatre on May 5. Evelyn 
White, winner of the Society of Ameri- 
can Musicians’ Contest, appeared in 
Kimball Hall on May 7, making a fav- 
orable impression with a comprehensive 


program. 

The Glee Club of the Chicago Asso- 
ciation of Commerce gave its annual 
spring concert in Orchestra Hall on 
May 2 under Arthur Dunham. The 
fourteenth annual concert of the Bell 
Telephone combined choruses was held 
in Orchestra Hall on May 8, Robert 
Gomer Jones, conducting. Helen Proth- 
eroe, soprano, and Robert Macdonald, 
pianist, were the soloists. 


Janet Gunn Appears With Father 


Janet Gunn, pianist, was heard in 
Kimball Hall on May 13 with explana- 
tory comments by her father, Glenn 
Dillard Gunn. The young artist re- 
vealed a promising talent and frequent 
touches of individuality in interpreta- 
tion. The third annual concert of the 
Chicago Childrens’ Festival Orchestra, 
conducted by Edwin Harris Bergh, was 
held in Orchestra Hall on May 10. 

A Bach festival, led by Isador Buch- 
halter, took place in Curtis Hall on 
May 5 and 12. The programs were pre- 
sented by Mr. Buchhalter’s pupils. 

Marcie A. McLeop 





CHATTANOOGA FESTIVAL 





Third Annual May Celebration Given 
Under Cadek Chorus Auspices 


CHATTANOOGA, June 10—The third 
annual Chattanooga May Music Festival 
was given under the auspices of the 
Cadek Choral Society, J. Oscar Miller, 
conductor, on May 9 and 10 in Memo- 
rial Auditorium. An artists’ recital was 
given on the first evening with Agnes 
Davis, soprano; Floyd Townsley, tenor, 
and Wilbur Evans, baritone, as soloists. 
Miss Davis sang works by Verdi, De- 
bussy, Wagner,Taylor and Chasins; Mr. 
Townsley, works by R. Strauss, Leh- 
mann, Horsman and others, and Mr. 
Evans an aria from A Masked Ball, two 
songs by Wolfe and other works. Miss 
Davis and Mr. Davis sang the duet from 
Don Giovanni by Mozart, La ci Darem 
la Mano. The accompanists were Fran- 
ces Hall Hill and Harold Cadek. 

The second evening of the festival 
was devoted to a notable performance in 
concert form, with the assistance of the 
Cadek Chorus, of Gounod’s popular 
opera, Faust. Mr. Townsley sang the 
title role, Julius Huehn, bass-baritone, 
that of Mephistopheles; Mr. Evans the 
part of Valentin; Haskell Burden, Wag- 
ner; Miss Davis, Marguerite and Siebel, 
and Juanita McCue, Martha. Ottakar 
Cadek was concertmaster of the or- 
chestra, Emily Relfe was at the organ 
and Margaret Hoback at the piano. 





Steel Pier Grand Opera Company to 
Give Eighth Season of Opera in English 


Attantic City, June 10.—The Steel 
Pier Grand Opera Co., Jules Falk, di- 
rector, will open its eighth consecutive 
season of grand opera in English on 
June 29. Twenty-two performances are 
scheduled for the summer season and 
thirty-eight principals will include guest 
artists from The Metropolitan Opera, 
the Chicago Civic Opera Association, 
Covent Garden and several American 
artists who have sung at Bayreuth, the 
Vienna State Opera and the Opéra 
Comique. Henri Elkan will conduct 
with Stuart Ross as assistant. 





Dan Gridley, Tenor, Among Whose Many 
Engagements Were Several Outstanding 
Bach Performances 





Mun 


PIANO TOURNAMENT ENDS 





Nineteen Students Win National Cer- 
tificates in Guild Contest 

PHILADELPHIA, June 10.—The Na- 
tional Piano Playing Tournament spon- 
sored by the National Piano Teachers’ 
Guild ended with nineteen students 
from Philadelphia and vicinity earning 
National Certificates. They were: Mar- 
gie Shapiro, Armin Saeger, Jr., Jean 
Kerschner, Katherine Klemm, Helen 
Schneider, Ethel Hundertmark, Ida 
May Bilse, Sylvia Reiter, Helen Hohl, 
Horace Latimer, Charlotte Boileau, 
Nancy Rincliff, Gail Shermerhorn, Mol- 
ly McGuire, Jane Williams, Helen 
Johnson, Nancy Donnell, Barbara Kolb, 
Stewart Thorn, Jr. 

The judges were Florence Leon- 
ard, Richard McClanahan and Gustave 
L. Becker. Dr. Edward Hipsher was 
the general chairman. 





Manhattan Quartet at White House 

WasHINGTON, D. C., June 10.—The 
Manhattan String Quartet gave a con- 
cert at the White House on May 15 be- 
fore an audience which included mem- 
bers of the diplomatic corps, the cabinet 
and both houses of Congress. The quar- 
tet will give a Town Hall concert on 
March 11 after a European tour. On 
March 16 they will begin their fifth 
tour of the West. 


Bach Events Important 
in Season's Schedule 
Filled by Dan Gridley 


The season of 1934-35 was truly a 
“Bach Year” for Dan Gridley, with 

his recent appearance as tenor soloist in 
the Bethlehem Bach Festival, four per- 
formances of the B Minor Mass with 
the Philadelphia Orchestra under Sto- 
kowski, three with the Chicago Sym- 
phony under Stock and one with New- 
ark forces under Saylor, in addition to 
appearances as tenor soloist in the St. 
John Passion with the Boston Sym- 
phony under Koussevitzky. 

Beethoven also loomed large on the 
tenor’s schedule, with performances of 
the Ninth Symphony in the Cleveland 
and Rochester orchestras’ presentations 
under Rodzinski and Harrison, respec- 
tively. An orchestra appearance was 
with the New Haven Symphony under 
Smith, when Mr. Gridley sang the lead- 
ing tenor roles in concert performances 
of Walkiire and Otello. He also sang 
in the Springfield, Mass., presentation 
of Verdi’s Requiem under Hazel Clark. 

Recital dates have kept the tenor busy 
as well in Albany, Schenectady, Rutland, 
Vt., Norwich, Conn., Canton, O., and 
other places. His summer plans call for 
appearances in Aida and Lohengrin at 
Hollywood Bowl, where he is going in 
July, and where he will also teach. In 
the fall, Mr. Gridley will sing in Sam- 
son and Delilah in Pittsburgh with the 
Mendelssohn Choir and in the Verdi 
Requiem with the St. Louis Symphony, 
his first appearance there. 

In New York he is well known, 
among other things, for his singing 
with the Oratorio Society in The Mes- 
siah, and as soloist at the Riverside 
Church. 





Tollefsen Students Give Spring Concert 

Brooktyn, June 10.—Students of 
Carl and Augusta Tollefsen were heard 
in a concert at the Flatbush School on 
the evening of May 27. An ensemble 
played works by Gounod, Kriesler and 
Kumzak and individual pupils were 
heard in works by Schumann, Beethov- 
en, Rubinstein, Reinhold, Wieniawski, 
Taylor, Thomson, Paderewski and many 
others. 





Ellerman Soloist with Poughkeepsie 


Glee Club 
PouGcukeepsie, N. Y., June 10.—Amy 
Ellerman, contralto, was engaged as 


soloist for the annual spring concert of 
the Orpheus Club on May 20. Andrew 
Baird was conductor and Charles Gil- 
bert Spross, accompanist. 
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QUAKER CITY LISTS 
SUSTAIN INTEREST 


Italo-American Orchestra Gives 
Final Concert — Symphony 
Club Offers Program 


PHILADELPHIA, June 10.—The final 
concert of the ltalo-American Philhar- 
monic, Guglielmo Sabatini, conductor, 
was held on April 28 in the ballroom 
of the Stephen Girard Hotel. The 
event of the program was the first pub- 
lic performance of the fully orchestrat- 
ed version of Liza Lehmann’s setting of 
In a Persian Garden, by Samuel L. 
Laciar, composer, musicologist and for 
many years music critic of the Ledger. 
It has been given before in a reduced 
score, for strings, but the full scoring 
is necessary for appreciation of the ex- 
cellently varied and colorful instrumen- 
tation devised by Mr. Laciar on the 
basis of the original piano accompani- 
ment. The changing moods and emo- 
tions of the quatrains of Omar are ef- 
fectively differentiated not only by 
standard devices of tempi and dynamics, 
but also, more subtly and convincingly, 
by apt tone coloring. The work was 
very finely sung by Edna Haddock, so- 
prano; Marguerite Barr McClain, con- 
tralto; George Lapham, tenor, and John 
Green, bass, and Mr. Sabatini and his 
forces gave an admirable accompani- 
ment. 

The orchestra was also heard to ad- 
vantage in Santoliquido’s La Sagra dei 
Morti, and an American premiere of 
Two Sketches, brief and well construct- 
ed for string orchestra, by Adam Carse, 
an English contemporary composer. 
Other works were the Moussorgsky 
Night on Bald Mountain and the Meist- 
ersinger Prelude. 


Quartets Are Played 

In lieu of its usual spring concerts 
the Symphony Club, Edwin Fleisher, 
founder and director, presented its 
chamber music ensembles in a charming 
program on April 28 in the clubhouse. 
Arthur Cohn, in charge of chamber 
music at the club, was the director of 
the program, which opened with a 
Beethoven quartet, continued with the 
first Philadelphia performance of Alex- 
ander Tansman’s Quartet No. 3 and 
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Throng Attends Grand Rapids Festival 





Wecker Conducts Verdi Requiem 
—Leonard, McClung, Evans 
and Koch Soloists 


GRAND Rapips, Micu., June 10.—An 
enthusiastic audience of over 5,000, 
many of whom were standees, greeted 
a performance of Verdi’s Requiem 
given by the Grand Rapids Symphony 
and a chorus of 300 under the baton 
of Karl Wecker in the Civic Auditori- 
um on May 10. The event marked the 
revival of the May Festival, which has 
not been operative here in many years. 


Soloists were Myrtle Leonard, con- 
tralto of the Metropolitan Opera, whose 
voice and authoritative style won her 
much acclaim; Marjorie McClung, 
Grand Rapids soprano, welcomed home 
from study in Vienna; Thomas Evans, 
tenor, whose vocal clarity and reso- 
nance were telling assets, and Raymond 
Koch, baritone, outstanding for his 
scholarly and dramatic interpretation. 
His impressive reading and remarkable 
control of his forces won Mr. Wecker 
the highest praise of public and press. 


City-Wide Chorus Participates 


The Festival Chorus, including city- 
wide recruits as well as the Civic Chorus 
of Holland, Mich., was trained by Har- 
old Tower, assisted by Paul Humiston, 
Eugene Phillips, Harold Vogan and W. 
Curtis Snow. Roscoe Bennett is man- 
ager of the chorus. Mr. Wecker shared 
the applause with his assistants, the 
soloists, the chorus and the orchestra 
ended with Elgar’s A Minor Quartet, 
Op. 84, also a first local performance. 

The playing was always competent 
and, in the cases of some of the older 
players, well out of the pupilage class. 
Among the participants were Sol Snow, 
Florence Rosenzweig, Sidney Katchu- 
rin, Myron Kreskovsky, and Anton 
Ponyetsky, violins; Ruth Sorkin, David 
Schwartz and Gabriel Braverman 
(guest) violas; and Nathan Gershman, 
‘cello. William F. Happich is the gen- 
eral musical director of the Symphony 
Club, which this spring concludes its 
twenty-sixth year of activity, in giving 
free instruction in ensemble and 
orchestral playing and in appreciation 
of music. 


Trio Gives Second List 


The Boyle-Jacobinoff-Elmer Trio 
gave its second concert of the season 
on May 2 in the Ethical Culture audi- 
torium. The personnel is George Boyle, 
piano; Sascha Jacobinoff, violin, and 
Thomas Elmer, ’cello. For novelty the 
program had the first performance any- 
where of Mr. Boyle’s Ballade Elegiaque, 
a One-movement composition, reflecting 
with appropriate melodic line, the som- 
bre inspiration of the title. The pro- 
gram opened with the over-long but 


melodious Schubert B Flat Trio, Op. 


99, and ended with the Brahms C Minor 
Trio, Op. 101. The audience demanded 
a repetition of the allegro energico. 
Vladimir Hrenoff, who has been 
heard here as an exceptionally gifted 
accompanist, was heard in recital on 
April 30 in the Ethical Culture audi- 
torium and proved possession of highly 
competent talents as a soloist. He elect- 
ed to show his mettle in an all-Bach 
program, and emerged triumphant from 
the severe test. His program, rather 
protracted perhaps, included some of 
Bach’s finest inspirations. Of some- 
what antiquarian interest was the 
French Suite No. 2. Much more vital 





Laclaire 
Karl Wecker Conducted the Grand Rapids 
Festival Performance of Verdi's Requiem 


which acquitted itself with particular 
distinction. 

The success of the undertaking has 
warranted plans for a more elaborate 
festival next season, which probably will 
include a concert performance of Sam- 
son et Dalila, an orchestral concert and 
Pierne’s Children’s Crusade. 

With the co-operation of FERA, the 
Symphony plans a series of ten weekly 
concerts, under Mr. Wecker, in John 


suneereeennany 


in this modern day were Alexander 
Kelberine’s transcription of Come, 
Sweet Death, and Herzlich thut mich 
Verlangen, Harriet Cohen’s transcrip- 
tion of Beloved Jesu, We Are Here, 
and Myra Hess’s transcription of Jesu, 
Joy of Man’s Desiring. 
W. R. Murpry 





FESTIVAL IN EMPORIA 





Bach-Handel Programs Given by College 
Music School as Spring Fete 


EMporRIA, KAN., June 10.—A Bach- 
Handel series composed the annual 
Spring Festival of the College of Em- 
poria School of Music on April 14 to 16, 
under the baton of Daniel A. Hirschler, 
dean. The Messiah opened the list with 
Meribah Moore, soprano; Mrs. Lavon 
Graham Holden, contralto; Allen F. 
Schirmer, tenor, and Roy A. Schues- 
sler, bass, as soloists. The auditorium 
was filled for the performance and many 
were turned away. 

The second event was a recital by Ed- 
ward Rechlin, organist of New York, 
in works of Bach, Buxtehude, Handel 
and others. He was assisted by the 
Vesper A Cappella Choir, directed by 
Mr. Hirschler. The final program, all- 
Bach, was given by the various choral 
and instrumental groups under Louis 
A. Fink and Mr. Hirschler, and in- 
cluded the Triple Concerto played by 
Martin and Virginia Burton and Thelma 
Pyle. Vocal soloists were Mrs. Holden, 
Lloyd C. Bender, baritone, and James 
Hutchison, tenor. 





Smallens Marries Former Mrs. Wer- 
theim 

Alexander Smallens, conductor of 
operas for the New York Stadium and 
the Philadelphia Orchestra, was mar- 
ried on May 15 in San Francisco to 
Mrs. Ruth Wertheim, former wife of 
Maurice Wertheim. 


RECITALS, CONCERTS 
AID DALLAS MUSIC 


Nelson Eddy, Local Artists and 
Symphony Add to Calendar 
of Events 


Da.tas, June 10.—The Dallas Civic 
Community Music Association, Eli 
Sanger, president, presented Nelsor 
Eddy recently at McFarlin Auditor- 
ium. Mr. Eddy gave a well chosen pro 
gram, displaying a voice of beautifu 
timbre and excellent vocal technique 
and sang with musical taste and ex- 


pression. Theodore Paxson accompa 
nied. 
The Dallas Federation of Music 


Clubs, Mrs. Clinton Jones, president. it 
conjunction with the Highland Park 
Society of Fine Arts, presented Edward 
Kane, tenor, at Highland Park Town 
Hall on April 1. Mr. Kane, winner oi 
Atwater Kent and National Federatio 
awards, displayed a well schooled voic« 
of beautiful quality. 

Appearing for the fourth time under 
the auspices of Hockaday School, Josef 
Lhevinne, pianist, gave on April 11, a 
varied program including compositions 
by Schumann, Scarlatti, Beethoven 
Chopin, Debussy, Scriabin, and Rubin- 
stein. 

Symphony in Final Program 

The last program of the Dallas Sym 
phony for the current season was given 
on April 14 at Fair Park Auditorium 
Dr. Paul Van Katwijk conducting. The 
orchestra was excellent form and 
played with musicianship and feeling 
The program opened with the Overtur« 
to the Flying Dutchman; other numbers 
played were The Sorcerer’s Apprentice 
by Dukas, Minuetto and Adagietto for 
Strings from L’Arlesienne Suite by Bizet 
and Liszt’s Hungarian Rhapsody, No. 2. 
rhe soloist was the Texas pianist, Helen 
Norfleet, who played the Concerto in A 
Minor of Schumann 

The Music Committee of the Dallas 
Woman’s Club, Mrs. Percy Davis 
chairman, presented Harold Von Mick- 
witz and Mrs. Joseph B. Rucker on 
April 23 at the Woman's Club. 

Carl Wiesemann, Dallas musician 
conducted the choir festival given in 
April at the Federation of Music Clubs 
State Convention in San Angelo, and 
Dora Poteet, Dallas organist and mem- 
ber of the music faculty at Southern 
Methodist University, was at the organ 
for the singers. 

A joint program by the Philharmonic 
Orchestra and Chorus of Oak Cliff, was 
given on April 28 at City Temple, con 
ducted by Armand DeMond. Frances 
DeMond was soprano soloist. Kathleen 
Wallace, pianist; Hester Johns, violin- 
ist, and the following quartet appeared: 
Geneva Conner, soprano; Roselle Lof- 
man, mezzo-soprano; Robt. Thompson 
tenor, and Stewart Griffith, bass. Homer 
Koon, tenor, and Frances Royal, so 
prano, sang a duet. 

Maser CRANFILL 








Piano Teachers 
“STUDY VACATION’”’ 


ON THE SEASHORE ot VIRGINIA BEACH, VA. 
August 18th—2éth 
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ee ee Se 
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CHICAGO SPRING 
SEASON ON WANE 


Hamburg Trio, Choral and Re- 
cital Events Enliven Calendar 
as Summer Nears 

Cuicaco, June 10.—The 
Singverein presented Hugo Kaun’s 
oratorio, Mutter Erde, at Orchestra 
Hall on May 18. Walter H. Steindel 
conducted and the soloists were Lucie 
Westen, Mari Barova, Arthur Kraft 
and Willard Andelin. The Chicago 
Bach chorus and the Chicago Lutheran 
Teachers’ Chorus combined to give an 
anniversary program of Bach and 
Handel under George L. Tenney at 
Orchestra Hall on May 15. Soloists 
were Elsa Harthan Arendt and Walter 
Boydston. 

The Hamburg Trio, consisting of the 
three eminent musical brothers, Mark, 
pianist; Jan, violinist, and Boris, ’cellist, 
was heard collectively and individually 
at Kimball Hall on May 16. Opening 
with the Tchaikovsky Trio in A Minor, 
the three noted artists offered an ex- 
ample of chamber music at its best, 
technically brilliant on the part of each 
member and welded into a thoroughly 
sympathetic ensemble. The trio was 
heard again at the conclusion of the 
program in Beethoven's 
As soloist, Jan offered his highly in- 
dividual interpretation of the Bach 
Chaconne; Mark was heard in a group 
of old English harpsichord pieces 
played with beautiful finesse and tonal 
subtlety, and Boris gave a brilliant ac- 
count of Tchaikovsky’s variations on 
1 Rococo theme by Tchaikovsky. 


Are Heard 


Chicago 


Contest Winners 


Wilber Held, organist, Israel Baker, 
violinist, winner of the Society of 
American Musicians contest, appeared. 


The Musi- 
sponsors of talented young 
artists, presented Clara Wellman, vio- 
linist, and Laura Howardsen in recital 
on May 21. Frederick Jencks, baritone, 
gave a recital in the People’s Civic 
Concert Service on May 23. These 
three events were held in Kimball Hall. 

The. New Art Woodwind Quintet 
made its debut in Curtis Hall on May 
17. The new group, consisting of 
Ernest Gunterman, flute; Isai Belinsky, 


in joint recital on May 15 
cal Guild, 


oboe; Harold L. Freeman, clarinet : 
Ralph Lichtenstein, bassoon, and 
Charles Misare, horn, gave admirably 
artistic performances of transcriptions 





Trio in D. 
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of Bach and Scarlatti, pieces by Manoah 
Leide-Tedesco, who coached the group, 
as well as attractive modern composi- 
tions including a suite by Lefebvre, 
Hindemith’s Kleine Kammermusik and 
a suite of three short pieces by Jacques 
Ibert. 

Leola Aikman, coloratura soprano, 
and Beulah Appelman, pianist, appeared 
in joint recital in Kimball Hall on May 
29, as did John Alfred, baritone, and 
Joseph Rosenstein, violinist, on May 
29. Helen D. Bartush, mezzo-contralto, 
winner in the Society of American Mu- 
sicians contest, was heard in the same 
hallon May 28. Marcie A. McLeop 





BACHNER PUPILS ACTIVE 





American Teacher’s Artists Singing in 
Many German Opera Houses 
Louis Bachner, the American teacher 
of singing who has been active in Berlin 
for many years will come to this coun- 
try for a visit next month after an un- 


usually successful season in his Berlin 
studio. 
Among pupils of Mr. Bachner who 


are now fulfilling important 
ments in Europe are Elsa 
dramatic soprano, of the Deutsches 
Opernhaus, Berlin; Lisa Roegna, Amer- 
ican contralto, a graduate of the Insti- 
tute of Musical Art of the Juilliard 
Graduate School, New York, who has 
returned to America after a successful 
year in opera in Germany; Kathe Sund- 
strom, dramatic soprano, who has been 
engaged for dramatic roles in German 
and Italian opera next season at the 
Weimar National Opera; Carin Carls- 
son, contralto, who appeared as Erda 
in Siegfried as guest artist at the Berlin 
State Opera under Clemens Kraus and 
who has been engaged for the Nurem- 
berg Opera next season; Wilhelm 
Strienz, bass-baritone who has appeared 
in numerous German opera houses and 
broadcast over a number of important 
radio stations; Fritz Smith, baritone of 
Minneapolis who has returned to this 
country for concert and operatic appear- 
ances; Maris Vestra, tenor, of the Riga 
Opera who has made guest appearances 
in Helsingfors and filled concert and 
radio engagements in the Baltic states. 

Other Bachner pupils appearing in 
opera in Germany are: E. Czubok, 
baritone, at Stuttgart; Mr. Reitmayr, 
baritone, at Bremen; Sylvia Saltzman, 
soprano, at Barmen-Elberfeld; Mr. 
Beisbarth, baritone, at Gera; Mr. Rich- 
ter, baritone, at Weimar, and Mr. 
Friebel, at Altenburg. 


engage- 
Larcen, 


bass, 





Solon Alberti Makes Debut as Conductor 
with Brooklyn Forces 

Solon Alberti, known as 
structor and coach for 
made his New York debut as a con- 
ductor on June 6, when he appeared 
with the Brooklyn Symphony Orches 
tra at the McMillin Theatre of Columbia 
University. Devoting the first portion 
of his program to American composers, 


vocal in- 
many years, 


Mr. Alberti gave excellent perform- 
ances of Albert Stoessel’s Suite 
Antique, A. Walter Kramer’s Two 


Sketches, Op. 37, Edwin J. Stringham’s 
Pastels and Eric DeLamarter’s Be 
trothal Suite. He also conducted Liszt’s 
Tasso, the Prelude to Wagner’s Lohen 
grin and Georg Schumann’s Overture, 
Liebesfriihling. He was much applaud 
ed and obliged to respond to many re 
calls. 

The Frederic Chopin Association of 
Warsaw has established a prize repre 
senting a considerable sum of money 
for the best biography to be written of 
Chopin. 
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Curtis School Restores Two Courses 


Rembrandt 

Alexander McCurdy, Jr., 

rector of the Re-instated Curtis Organ De- 
partment 


Who Will Be Di- 


HILADELPHIA, June 10.—The 

composition and organ departments 
of the Curtis Institute of Music, sus- 
pended two years ago, will be resumed 
next season at the beginning of the 
school year on Oct. 1. The composi- 
tion department will be under the 
direction of Rosario Scalero, who was 
formerly in charge, the organ, under 
Alexander McCurdy, Jr. 

Mr. Scalero, who has acted as high 
commissioner for examinations for the 
conservatories of Naples, Rome and 
Parma, began his musical career as a 
violinist, studying with Camillo Sivori 
and August Wilhelmj. At twenty he 
won the Distinguished Academician 
award of the Royal Academy of St. 
Cecilia in Rome. He _ pursued his 
studies in theory and composition under 
Mandyczewski, and he has to his credit 
a number of compositions for violin, 
piano and orchestra. 





Rosario Scalero Will Again Head the Com- 
position Department of the Curtis Institute 


Mr. McCurdy, a 1934 graduate of 
the Curtis Institute and a pupil of the 
late Lynnwood Farnam, was first 
heard in the East at a recital in the 
Town Hall, New York, in 1924. He 
has appeared widely in concert both in 
the East and on the Pacific Coast. 
Since 1927 Mr. McCurdy has been or- 
ganist and choirmaster of the Second 
Presbyterian Church, Philadelphia. 
Among the important works which he 
has given there recently are the St. 
Matthew Passion and the Mozart and 
Brahms requiems. 





Deering to Teach at University of 
North Carolina 
CuHapeL Hint, N. C., June 10.— 


Henri Deering, pianist, will again hold 
classes at the University of North 
Carolina from June 17 to July 20, 
teaching at both units of the University, 
the Woman’s College at Greensboro and 
at the University proper at Chapel Hill. 
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PITTSBURGH HEARS 
OPERA AND RECITALS 


Summer Concerts to Continue 
under Saudek—San Carlo 
Co. in Standard List 


PitTTsBuRGH, June 10.—The announce- 
ment that the Pop Concerts at the Hotel 
Schenley Lawn are to begin the middle 
of June and run throughout July con- 
tinues the musical season into the sum- 
mer. Victor Saudek, will again con- 
duct with local choruses and_ soloists. 

Lino Bartoli, of the first violins of 
the Pittsburgh Orchestra, gave his sec- 
ond annual recital in Carnegie Lecture 
Hall on May 9. 

Another new chorus for Pittsburgh, 
the Sacred Heart Polyphonic Choir, as- 
sociated with the church of the same 
name, and under Edgar Bowman, made 
its bow on May 14. Music of impor- 
tant church musicians was on the 
program, including an excerpt from 
Pietro Yon’s St. Patrick. 

Marshall Bidwell, city organist at 
Carnegie Music Hall, has begun this 
season to vary his Saturday night pro- 
grams by introducing advanced students 
of Carnegie Tech as soloists. The ma- 
jority have been pianists and good play- 
ers, though the Peabody High School 
Choir and the Madrigal Choir from 
Tech have also assisted. John Fergu- 
son, formerly of the Glasgow Orpheus 
Choir, presented his Pittsburgh Orpheus 
Choir on May 24 in folk music of the 
Hebrides. Henry Harris, pianist, play- 
ed works by Brahms and Chopin. 

The Musicians Club honored the 
memory of Fidelis Zitterbart recently by 
presenting in the Pittsburgh Music In- 
stitute’s auditorium an entire program 
of this prolific writer’s works. The Pitt 
Women’s Glee Club, Tech Glee and the 
chorus from Pennsylvania College for 
Women all gave their annual concerts 
recently. J. Frep LissFe_t 
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PEABODY SUMMER SESSION 





Conservatory Plans to Conduct Regular 
Summer School Under Huber— 
Curriculum Extended 


BALTIMORE, June 10.—The Peabody 
Conservatory of Music, Otto Ortmann, 
director, will conduct its regular sum- 
mer school session under the manage- 
ment of Frederick R. Huber. The 
season will open on June 24 and will 
close on August 3. The teaching staff 
will be drawn from the winter school 
faculty. The curriculum has been ex- 
tended to include a course in the Acou- 
stics of Music under Wilmer T. Bar- 
tholomew, who will also conduct the 
course in vocal sight-reading. 


The faculty at the Peabody will in- 
clude Austin Conradi and Pasquale Tal- 
larico, pianists, who will be assisted by 
Carlotta Heller and Mabel Thomas in 
the piano department; Frank Bibb, sing- 
ing; Howard Thatcher, theory, harmony 
and composition; Frank Gittelson, 
violin; and Louis Robert, organ. Mr. 
Conradi will conduct a class in piano 
interpretation and Miss Heller, the class 
in teachers training. Ear-training and 
accompanying will be taught by Miss 
Thomas. 





Tollefsen Trio and Choral Heard in 
Concert 


FLusHING, L. I., June 10.—A Choral, 
Edith Baxter Harper, soprano, con- 
ductor, and the Tollefsen Trio, Au- 
gusta and Carl Tollefsen and Robert 
Thrane, gave a program at Flushing 
High School auditorium on May 9. 
The Choral sang works by Grieg, 
Dunn, Cadman, Durante, Watkins and 
others; the Trio played works by 
Schuett, Saint-Saéns and Arbos and 
assisted the Choral in two items by 


Bruno Huhn. Mrs. Robert Graham 
sang works by Thomas Quilter and 
Huhn. 
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Bessie Ruth Bickford 
Soloist at Concert 
of Ars Musica Guild 





Bessie Ruth Bickford, Who Was Soloist at a 
Concert Given by the Ars Musica Guild 
Under Stuart Ross 


BrooKLyN, June 10.—Bessie Ruth 
Bickford, soprano, was the soloist at a 
concert given by the Ars Musica Guild 
of Flushing under Stuart Ross at the 
Bay Ridge High School Auditorium in 
Brooklyn on May 14. Miss Bickford, 
who is a member of the Saint Cecilia 
Club of New York, sang works by 
Mozart, Rimsky-Korsakoff and Char- 
pentier. She was especially heard to 
advantage in Ihr habt nun Traurigkeit 
from Brahms’s Deutsches Requiem. 





Dr. Berwald Honored at Concert 
Devoted to His Works 


Syracuse, N. Y., June 10.—Dr. 
William Berwald, for forty-three years 
head of the composition department of 
the College of Fine Arts in Syracuse 
University was honored by a complete 
concert of his own works in Lincoln 
Auditorium on May 14. Participants 
were the Syracuse and the University 
symphonies, under André Polah, the 
University Chorus, augmented by sing- 
ers from thirteen other choruses, under 
Howard Lyman, Florence Girton Hart- 
man and Alice Berwald, sopranos, and 
Carl Bye, baritone. Dr. Berwald con- 
ducted his Dramatic Overture and 
Hymn of Praise. The remainder of the 
program comprised four orchestral 
works, five songs, and three unaccom- 
panied choruses. 





Olga Dane Heard in Recital 


Los ANGELES, June 10.—Olga Dane, 
contralto, assisted by Constance Piper, 
pianist, gave a recital in the music room 
of the Biltmore Hotel, sponsored by The 
Breakfast Bridge Club. Miss Dane sang 
O Don Fatale from Verdi’s opera Don 
Carlos, Debussy’s C’est extase langou- 
reuse, Strauss’s Zueignung, Brahms’s 
Vergebliches Standchen, A. Walter 
Kramer’s The Crystal Gazer, Elinor 
Remick Warren’s White Horses of the 
Sea, and works by Moussorgsky, Rach- 
maninoff, Saunders, Liebling, Moore, 
Frankel and others. 





Stillings to Conduct Salzburg Class 


Kemp Stillings, violinist, following 
the tradition established by Leopold 
Auer at the St. Petersburg Conser- 
vatory, sailed on June 8 on the Europa 
to conduct a master class at Salzburg 
during July and August. 


SYMPHONY LIST AND 
OPERA IN DENVER 


Civic Orchestra Plays Requests 
—San Carlo and Local Group 
Give Lyric Dramas 


Denver, June 10.—As the closing 
feature of their Artists Series, Messrs. 
Oberfelder and Slack presented the San 
Carlo Opera Company in a festival of 
three days of opera. The operas pre- 
sented were: Madama Butterfly, La Bo- 
héme, Faust, Cavalleria Rusticana, and 
Pagliacci. The company was enthusi- 
astically received and was greeted by 
large audiences. 

On April 28, the Civic Symphony, 
Horace E. Tureman, conductor, offered 
an all request program as the closing 
program of its season. A large num- 
ber of requests were received and Mr. 
Tureman chose those receiving the most 
votes. The program opened with a dig- 
nified reading of Beethoven’s Fifth 
Symphony. Other numbers were the 
Prelude and Introduction to the Third 
Act of Lohengrin and Marche Slave 
by Tchaikovsky. Jean Dickenson, so- 
prano, young local artist, gave a delight- 
ful performance of Una Voce poco Fa 
from The Barber of Seville. James 
Sykes, pianist, played the Liszt Hun- 
garian Fantasy with remarkable skill. 

To Organize Junior Symphony 

Mr. Tureman announced that next 
season the orchestra will give the regu- 
lar six concerts by the Civic Symphony 
and three by the Denver Symphony, 
composed of only professional musi- 
cians. Nationally known soloists will 
assist. There will also be organized a 
Junior Symphony to serve as a train- 
ing school for the other organizations. 

Monsignor Bosetti, director of the 
Immaculate Conception Cathedral Choir, 
gave three performances of La Travi- 
ata with the choir assisted by local art- 
ists and Frank Dinhaupt, formerly of 
Denver and a protegé of Monsignor 
Bosetti, who has been singing with 
much success in Europe in opera. The 
work was given with finish and artistry. 
Mr. Dinhaupt, as Germont, was out- 
standing and made a distinct impression 
upon the capacity audiences. 

Joun C. KenpDEL 
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HARTFORD CHORAL 
EVENTS NUMEROUS 


High School Choir Gives Elijah 
—Other Organizations Offer 
Varied Programs 





Hartrorp, June 10.—The Elijah was 
sung by the Hartford Public High 
School Choir on May 17 at Bushnell 
Memorial Hall, under the direction of 
Ralph L. Baldwin, with the assistance 
of the Inter-High Orchestra. Soloists 
were Robert A. Mercer, in the title part; 
Clara Oakes Usher, soprano; Ruth Ray, 
contralto; Wesley W. Howard, tenor. 
Marshall E. Seeley was organist. 

The Smith College madrigal club and 
Trinity College glee club gave a joint 
concert at Center Church parish house 
on May 14. The Embassy glee club of 
East Hartford was heard on May 9, 
with Alice Mikus Stusick of Springfield, 
harpist and violinist, as guest artist. 

East Hartford Choral Society com- 
pleted its third season with a concert on 
May 17 at the high school auditorium. 
Frank Drago conducted, and Helen 
Drago Bowman was accompanist. Bene- 
dict Drago, pianist, the director’s twelve- 
year-old son, played compositions of 
Handel, Rachmaninoff, Schubert and 
Grieg. The choral program featured 
portions of Mendelssohn’s Hymn of 
Praise, with Mary Hitt and Marion 
Strickland as soloists. 

The men’s and boys’ choruses of 
Christ Church cathedral sang secular 
music, mostly a cappella, at Goodwin 
Memorial parish house on May 28, 
under the direction of Arthur Priest. 
Center Church ensemble of strings, 
woodwinds, trumpet, and piano, directed 
by Henri Tussenbroek, offered a well- 
balanced program of chamber music on 
May 28. Bernard L. Mullins, bass, gave 
excellent groups of solos. 

Joun F. Kyes 





Mid-Westminster Choirs Give Sixth 
Music Festival 


Dayton, O., June 10.—The sixth 
annual music festival of the combined 
Mid-Westminster Choirs was held at 
Runnymede Playhouse on May 26. 
The festival was sponsored by the 
Mid-Westminster’s Conductor’s Guild. 
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MILWAUKEE HEARS SCHOOL MUSICIANS 


CORIGLIANO IS SOLOIST 
WITH NAUMBURG FORCES 





Violinist Appears in Central Park 
Memorial Day Concert Under 
Barzin 


The first of a series of four free 
orchestral concerts to be given during 
the summer on the Mall in Central 
Park under the sponsorship of Walter 
W. and George W. Naumburg brought 





a 


Cosmo-Sileo 


John Corigliano Was Soloist at the First 
Naumburg Summer Concert 


John Corigliano, violinist, as soloist 
with the orchestra conducted by Leon 
Barzin on May 30. 

Mr. Corigliano was warmly received 
in his performance of three movements 
of Lalo’s Symphonie Espagnole. Other 
music on the program, which began 
with the Star Spangled Banner and 
concluded with America, was the over- 
ture to Weber’s Der Freischiitz, Schu- 
bert’s Symphony in C and Liszt’s Les 
Préludes. A large and interested audi- 
ence was in attendance as has been the 
rule in past series of these concerts 
given by the Messrs. Naumburg in 
memory of their father, Elkan Naum- 
burg. 





Linnea Horowitz Soloist with Wilkes- 
Barre Orchestra 

Wi kes-Barre, Pa., June 10.—A 
concert by the Community Orchestra, 
C. F. Nagro, conductor, was given 
here on May 27. Linnea Horowitz, 
pianist, played Bach’s Toccata and 
Fugue in D Minor, a Chopin Mazurka 
and works by Rachmaninoff and Mac- 
Dowell. Other soloists were Helen 
Baughman, violinist, and Mildred L. 
Barber, cornetist. 





Ballet Russe to Appear with Noted Or- 
chestras 

Col. W. de Basil’s Ballet Russe of 
Monte Carlo has been engaged to per- 
form with the Philadelphia Orchestra, 
the Cleveland, Cincinnati and St. Louis 
Symphonies during the company’s forth- 
coming transcontinental tour this fall. 
All of the principal dancers and soloists 
will return with the troupe, including 
Leonide Massine, balletmaster. 











READ 


MUSIC and MUSICIANS 


DAVID SCHEETZ CRAIG, editor 
for the music pulse of the great 
Pacific Northwest 
“Some day you're coming” 
912 East Lynn St., Seattle, Washington 


Sample copy on request. 


Colleges and Other Educational 
Institutions Represented in 
Spring Music Events 


MILWAUKEE, June 10.—Noble Cam's 
A Cappella Choir, sponsored by the 
Shorewood Opportunity School, gave 2 
concert on May 1 that was admirable 
at all points. The choir is an organiza- 
tion of music lovers who like to sing, 
and who—carefully selected by Mr 
Cain—derive great pleasure im his lead- 
ership. The program of this concert 
unhackneyed and excellently contrasted 
included Bach, Hubert Parry, Sahknov- 
sky, Gretchaninoff, F. Meliws Christian- 
sen, and several fine numbers by Mr 
Cain. The audience was large and ap- 
preciative. 

On May 15, Margaret Dietenthacier 
and Roland Dittl, dwo-pianists, gave 2 
recital in the Athenaeum, before an an- 
dience that filled the hall. Mrs. Dieten- 
thaeler and Mr. Ditt] are both oom 
nected with Marwood Studies. This 
second annual concert placed them defi- 
nite:y in the ranks of fine artists, m a 
program that embraced Chopin, Schu- 
mann, Mendelssohn, Schubert, Mozart 
Rachmaninoff, and others. 

May 16 was notable for the third conm- 
cert offered by the music department of 
the Milwaukee State Teachers College 
The event, which was given in the Col- 
lege Auditorium, demonstrated the high 
quality of the instruction received by 
these young musicians who are working 
for a music supervisor's certificate. The 
program was given by the College Sym- 
phony, Hugo Anhalt, conductor, Carl 
Oltz’s A Cappella Choir, Sammel Thorn’s 
Male Chorus, the large festival chorus 
and several soloists. 

Mr. Oltz is the dean of the musical 
department. The Male Chorus did ex- 
cellently with the Hallelujah Amen, 
from Judas Maccabeus. The Festival 
Choir, directed by Mr. Oltz, gave 
Bach’s Jesu, Joy of Man's im 
with full-bodied tone, and fine attention 
to rhythm and pitch. The orchestra 
under Mr. Anhalt, offered the overture 
to Mozart’s Magic Flute Overture and 
Hadley’s Streets of Pekin in a manner 
to call for high praise. The two pre- 
ceding concerts by the vocal emsembles 
under “Milton Rusch, and the College 
Symphonic Band, under Mr. Anhalt 
were also fine examples of the work be- 


ing dome by the college. 

May 10 brought a performance, the 
first in Milwaukee, of the Bach B Minor 
Mass, by the Arion Musical Club, in the 
Auditorium. Herman Nott, who suc- 
ceeded the late Daniel Protheroe as con- 
ductor, had rehearsed his choristers for 
months, and a well-routined perform- 
amee was given. The soloists included 
Helen Protheroe, soprano, whose lovely 
voice is well known; Ruth Marjorie 
Slater, an excellent contralto; Frederic 
Jencks, well known bass, and Eugene 
Dressler, tenor, all of Chicago. F. Win- 
stom Luck was the accompanist. 

May 17, 18 and 19 were given over 
to the public school children, who were 
heard im their biennial series of con- 
certs. The remarkably fine quality of 
their various programs in which several 
thousand children sang, played the 
piamo and violin, gave orchestral and 
band programs, and showed their prow 
ess im bugle playing and drumming, 
brought thunderous applause from the 
packed auditorium. Herman F. Smith, 
music supervisor in Milwaukee, con- 
ducted the choruses, Anna Johanssen 
the orchestras, and Joseph Skornica the 
bands. Credits are given in Milwaukee 
public schools for music. 


Marquette Chorus Appears 


Alfred Hiles Bergen, conductor of the 
Marquette University chorus of mixed 
votees, presented a concert on May 28. 
The university students have an excep- 
tionally bright and compact tone, which 
made the most of the score of Mendels- 
sohn's Hymn of Praise, sung from mem- 
ory, as was the rest of the program. 
F. Winston Luck was at the piano. 

The program included works by Rach- 
manimoff. Tchaikovsky and Bergen. 
Soloists were Annette Wilkins, Frances 
Piechocki amd Margaret Moore, sopra- 
nos, amd John N. Tufts, tenor. 

CATHERINE PANNILL MEAD 





Celette dArville Guest of Honor at Tea 

Colette d’Arville was the guest of 
honor at a tea given on May 21 by Rob- 
ert R. Appleby, president of the British 
Chamber of Commerce, in the English 
Garden adjoining the British Empire 
Exhibition at Rockefeller Center. Mlle. 
fArville. who is a member of the 
Opéra Comique in Paris, is sailing this 
week for France. She sang a group of 
French songs, accompanied at the piano 


by Deems Taylor. 
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Max Smith 
Keene VALLEY, N. Y., June 10.—Max 
Imhof Smith, musicologist and music 


critic, died here on June 7, from the effects 
of a stroke suffered eighteen months ago. 
He was sixty years old. 


Max Smith was born in New York, 
Dec. 26, 1874. His father, Dr. Normand 
Smith, was a prominent physician and a 
highly accomplished amateur musician. 
He began his musical education at an early 
age, studying with Eugene Meyer and 
Peter A. Schnecker. Later, he went to 
Europe where he studied with Richard 
Buchmayer, Stenz and Schoepfer in Dres- 
den and Tivandell in Cassel. Returning 
to this country he continued his general 
education at the Collins Street Classical 
School in Hartford and entered Yale as 
a member of the class of 1898. While in 
college he resumed his musical studies 
under Samuel Sanford and Horatio Park- 
er. On graduating from Yale he studied 
at the Columbia Law School, receiving his 
degree and being admitted to the New 
York bar in 1901, although he never 
practised law. 

In 1903, he was appointed critic of the 
New York Press and remained there until 
the dissolution of the paper. Later he was 
critic of the New York American from 
which he resigned in 1923. Since then 
he had been occupied as a_ free-lance 
writer, acting occasionally as foreign cor- 
respondent on musical subjects for the 
New York Herald-Tribune. Among these 
was the world premiere in 1926 of Puc- 
cini’s posthumous opera, Turandot, at La 
Scala, Milan. 

He was a close friend of Toscanini and 
is said to have been largely instrumental 
in persuading the Italian conductor to come 
to the United States as guest-conductor of 
the Philharmonic-Symphony in 1926. 

Mr. Smith’s musical knowledge was 
practical as well as theoretical. He had 
studied violin, ’cello and singing and was 
an accomplished pianist. 

His wife, the former Mary Hardy, sur- 
vives him as well as two sisters, Mrs. 
Angelina Lockwood of Capri, Italy; and 
Mrs. J. P. Atkinson of Valatie, N. Y., and 
ag eae N. Fedor Smith of Hudson, 


aN. 


Josef Suk 


Pracue, June 5.—Josef Suk, composer, 
violinist and conductor, who was a pupil 
and also son-in-law of Dvorak, died here 
on May 29 in his sixty-second year. 


Josef Suk, one of the most prominent 
of modern Czech composers, was born in 
Krecovic, Jan. 4, 1874. His father was 
a school teacher and choir master and from 
him the son had his first music lessons. He 
entered the Prague Conservatory in 1885, 
studying violin, pianc and theory. After 
graduating in 1891, he returned for a year 
to study composition with Dvorak whose 
favorite pupil he became. He married 
Ottilie Dvorak in 1898. In 1892, with K. 
Hoffmann, Oskar Nedbal and O. Berger, 
he formed the Bohemian String Quartet, 
playing second violin. He became pro- 
fessor of composition at the Prague Con- 
servatory and from 1924 to 1926, was its 
director. 

Suk began composing at ar early age. 
Always a strict devotee of form, the sonata 
form in particular, he superimposed on it 
a definite individuality and a_ subjective 
tenderness. His earlier compositions show 
a marked lyrical quality together with a 
highly developed contrapuntal sense. His 
Dramatic Overture, Op. 4. displayed also 
a tragic force in contrast to the delicacy 
of a Serenade for piano, composed about 
the same time. Following the death of 
his wife in 1905, his compositions acquired 
a quality of mysticism. During the world 
war, he wrote two works of a nationalistic 
type, the Meditation on the Chorale of St. 
Wenceslaus and the Legend of Dead Vic- 
tors. His compositions also included or- 
chestral works in the larger forms, chamber 
music, choral works, piano pieces and a 
few songs and pieces for violin and piano. 
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Mrs. Frederick Delius 


Lonpon, June 5.—Mrs. Frederick Delius, 
widow of the composer, died on May 28, 
from pneumonia contracted while accom- 
panying her husband’s body when it was 
brought back to England for re-burial. 
Mrs. Delius was ill when she arrived in 
London from Folkestone and was taken 
directly to a nursing home here. She was 
born in Belgrade of Danish parents and 
was well known as a painter under her 
maiden name of Jelka Rosefio. 


Milton Weil 

Paris, June 5.—Milton Weil, for the last 
eight years a resident of this city, died in 
the American Hospital on May 24 after 
a brief illness. Prior to 1927 Mr. Weil 
was associated with the late John C. Freund 
in the publication of MusicaL AMERICA 
and The Music Trades in New York for 


many years, and was well known as a 
piano trade journalist. His wife died om 
May 23. He is survived by a sister in 


New York. 


Mrs. Ida H. Bunn 
Syracuse, N. Y., June 11.—Mrs. Ida H 
Bunn, mother of Richard Bonelli, baritone 
of the Metropoiltan Opera, died at her 
home here today after four years’ illmess 
She had been seriously ill since March 
Mrs. Bunn was seventy-nine. 


Laura Boone Carpenter 


Cuicaco, June 10—-Laura Boone Car- 
penter, singer, pianist, and for many years 
music critic of the Chicago Evening Jour- 
nal, died on May 28. Born in Chicago in 
1849, the daughter of Levi Day Boone, at 
one time mayor of the city, she was the 
wife of George B. Carpenter, a well-know: 
music critic who died in 1888. Upon he 
husband’s death she became manager of 
the Central Music Hall, which was con- 
ducted for several years. She was long 
active in. music clubs and other musical 
organizations and was a member of the 
Chicago Symphony Orchestra Association 
at its foundation. 

Perry J. Averill 

Perry J. Averill, voice teacher and hari- 
tone, died at New York Hospital on June 
6 at the age of seventy-two. He was born 
in New Haven, Conn., a son of Eliphalet 
and Elizabeth Bouton Averill. He studied 
music with Randegger, Belari, Jancey and 
Van der Stucken and made his operatic 
debut in Il Trovatore in Boston in 1895 
Later he appeared in English and Italia 
opera and oratorio and concerts in the 
principal American cities. He was also a 
former vice-president of the National As 
sociation of Teachers of Singing and a 
member of the MacDowell Club. He is 
survived by a brother, Walter, of Han- 
nibal, Mo. 





Christian W. Henrich 

Detroit, June 10.—Christian W. Hen- 
rich, dean of Detroit organists, died here 
May 7. He was born in Detroit in 1860, 
and he had played the organ since the age 
of fourteen and at various times served im 
several of the city’s largest churches. His 
opera, Mardi Gras, was produced in 1895 
and his cantata, The Mission of Music, was 
performed in 1903. He also wrote a sym- 
phony, an orchestral suite and a number oi 
shorter works. H.W 


Walter F. Skeele 
Los ANGELES, June 10—Walter |! 

Skeele, organist, for many years dean of 
the music department of the University of 
Southern California, died recently. A grad- 
uate of Amherst College and later a music 
student of Oberlin, he came to Los Angeles 
in 1895 as organist of the First Congre- 
gational Church, with which he was asso- 
ciated for thirty years. From 1925 until his 
death, he was organist at the Ninth Churct 
of Christ, Scientist. H.D.C 


James W. Blake 
James W. Blake, author of the text 
the song, The Sidewalks of New York 
which had a re-birth as the campaign song 
of Governor Al Smith when running for 
the presidency in 1928, died in St. Vin- 
cent’s Hospital on May 24. He was born 
in New York on Sept. 23, 1862, and wrote 
the lyric, which was set to music by Charles 


Lawlor, in 1894, 


ROCHESTER ATTENDS 
CONCERTS, RECITALS 


Hambourg Trio Heard in Con- 
cert—Music Association Gives 
My Maryland 


Rocuester, June 10.—The Hambourg 
Trio was heard in Kilbourn Hall on 
May 10. The trio consists of Mark 
Hambourg, pianist; Jam Hambourg, 
violinist, and Boris Hambourg, ’cellist. 
Their program included Tchaikovsky’s 
Trio in A Mimor and Beethoven's Trio 
in D. Jam Hambourg played the Bach 
Chaconne for violin alone, the pianist 
played Chopin, Couperin and early 
English compositions, and the ‘cellist 
played Tchaikovwsky’s Variations on a 
Rococo Theme. Beatrice Pye accom- 
panied. Mark Hambourg, pianist, gave 
nany encores 

On April 15 David Mammes gave a 
violin sonata recital with his son Leo- 
pold Manmes at the Hochstein Me- 
morial Music School before a large and 
cordial audience. After the program, 
Mr. Mannes gave a talk on the devel- 
opment of settlement music schools, 
more particularly of the one he founded 
in New York, the first of its kind in 
the country. The three sonatas by 


Mozart, Beethoven and Brahms were 
beautifully played 
The University of Rochester Glee 


Clul its forty-fourth annual home 
concert on April 13 at Strong Auditor- 
jum on the River Campus, under its 
conductor, Theodore Fitch. The assist- 


rave 


g soloists were Doris Davison, so- 
prano, and Eileen Malone, harpist. 
Dresden Choir Sings 
The Boys Choir of Dresden, Ger- 
any, gave a concert in the Masonic 


on April 20 before 
The program was 
wdience enthusiastic. 
»cheste ‘ivic Music Associa- 
Rochester Light 
Company im Romberg’s My 
Maryland with the Rochester Civic Or- 





s * 
hon presented the 
| 


26 and 27 before large audiences. All 
the singers and dancers were local with 
the exception of Magda Lipinska, who 
hurriedly from New 
York to take the place of Inez Harvuot 
who was to have sung Barbara Friet- 
chie but was prevented by illness. 

Harrison conducted on 
y evening and the assistant con- 
ductor, Paul White. took the baton for 
the two subsequent performances. Phil- 
ip Van Tassel as Captain Trumbull 


was summoned 


Guy Fraser 


Friday 


. 
proved an attractive figure and sang 
and acted well Others were Ruth 
Louise 


Palmer Newell, Lillian Moore, 
Schaad, Harold Kold, Rhea Cook, Al- 
vah Beecher, Erle Remington, Kenneth 
Knapp, Nathan Emanuel, Cameron 
Switzer, Olivia Martin, Claude Kimball, 
William Jermyn, Larry Gentner, Bren- 
den O'Callahan and Donald Irish. 
The Kilbourn Quartet was heard in 
Kilbourn for the first time this season 
in public concert on May 21. A new 
member in the quartet is the second 


violinist, Millard Taylor, a graduate of 
the school and pupil of Gustave Tinlot 
Mr. Tinlot is first violin, Samuel Belov, 
viola, and Paul Kefer, ‘cello. 

The music played was by three 
American composers, Charles Martin 
Loeff'er. Music for Four Stringed In- 
struments. dedicated to the memory of 
Victor Chapman Louis Gruenberg, 
Four Indiscretions, Op. 20, and How- 
ard Hanson. Quartet in One Movement, 


Op. 23 


Mary Errz WIL 





New York Concerts 





Ludwig Juht In Contra-bass Recital 


Ludwig Juht, a member of the contra 
bass section of the Boston Symphony, gav: 
a recital in Steinway Hall on the evemm: 
of May 21, with Vladimir Padwa at th: 
piano. 

Solo players of the contra-bass are fe, 
and far between and, one must admit, it 
is not the most sympathetic of orchestra 
instruments for individual exploitation. S; 
much greater the credit, then, to Mr. Juhi 
for making his recital an interesting on 
both tonally and esthetically. A Sonata 
by Eccles began the list which also in 
cluded transcriptions of works by Bach, 
Sarasate and Couperin. Three short works 
by Serge Koussevitzky, himself a virtuos: 
on the instrument, were well worth whil 
as were pieces by both Mr. Juht and Mr 
Padwa. J 


Barrére Little Symphony Assisted 
by Anita Zahn 


Lateness of the season and the rising 
thermometer notwithstanding, a large audi- 
ence gathered in the Town Hall on the eve- 
ning of May 27 to hear the only concert 
so far this year by the Barrére Little Sym- 
phony, Georges Barrére, founder and con 
ductor, in which Anita Zahn and her group 
of dancers were assisting artists. 

Brahms’s youthful Serenade in D, given 
here earlier in the season in full symphoni 
orchestration by the New York Philhar- 
monic-Symphony, was played by Mr 
Barrére’s ensemble in the chamber instru 
mentation which, the conductor pointed out, 
approximated its original conception 
Pierné’s For My Little Friends, the Fauré 
Barrére Hymn to Apollo (a setting of 
the oldest recorded melody), and music by 
Carpenter and Albeniz completed the 
orchestral list. 

Music from Gluck’s Iphigenia in Aulis 
and Orpheus was interpreted by Miss Zahn 
and her four young dancers in honor of 
Isadora Duncan, whose birthday anniver 
sary fell on May 27. Shambaugh’s Child- 
ren, Search for Light and Age and Wis 
dom; Debussy’s Syrinx, and Guion’s Sheep 
and Goat also received dance deliniations. 
Mr. Barrére played the flute solos in the 
Orpheus and the Syrinx with his custom- 
ary distinguished artistry. Additional music 
was the reward for those who remained 
after the concert for the “Perennial.” 

R. 


Gina Pinnera Gives Song Recital 


\ program of considerable range and 
substance was given by Gina Pinnera, so 
prano, in the Town Hall on the evening of 
May 28 before a fairly large and notably 
amicable audience. Although she sang the 
Inflammatus from Rossinis’ Stabat Mater, 
an Ernani aria, Divinités du Styx from 
Alceste, and groups of songs by Brahms 
and Strauss, Mme. Pinnera showed to the 
best advantage in three songs of Grieg: 
In the Boat, A Swan and Solvejg’s Song. 
She sought out the moods with fine pene- 
tration, and both tone and phrasing sur- 
passed anything achieved in the remainder 
of the program. Songs by Mitchell, Mauro- 
Cottone, Austin, Church, Maduro and Grey 
concluded the list. Giuseppe Bamboschek 
was the accompanist except in the Inflam- 
matus, when Melchiorre Mauro-Cottone ac- 
companied at the organ. R, 


Marcel Dick and Roger Sessions Give 
Recital 


Marcel Dick, viola player, and Roger 
Sessions, pianist, gave a recital at the Bar- 
bizon Club on the evening of May 28, for 
the benefit of the scholarship fund of the 
New Music School and Dalcroze Institute 
The two artists combined their talents in 
Brahms’s Sonata in F Minor and a Suite 
for viola and piano by Ernest Bloch. Mr 
Dick played Mark Brunswick’s Fantasy for 
viola solo and Paul Hindemith’s unaccom 
panied Sonata Op. 25, No. 1. 








INFORMATION IS DESIRED concerning the 
present whereabouts of Leo Arthur rver, vio 
linist. Address Box 39, care of Musica AMERICA 
113 West 57th Street, New York 
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Frieda Klink, Singing Teacher, Photographed 
Near the Lincoln Memorial in Washington 


Frieda Klink, teacher of singing, gave 
a musicale in her studio on the evening 
of May 22. Mme. Klink and two of her 
pupils, Helena Mara, soprano, and Mari- 
etta Reynolds, contralto, were heard in 
various songs. Mme. Klink will remain at 
her New York studio which will be open 
during the summer. 


GRADUATION CEREMONIES 
AT PHILADELPHIA SCHOOL 


Commencement and Concert Combined 
as Conservatory Bestows Degrees 
and Diplomas on Eighteen 
PHILADELPHIA, June 10.—An_ audience 
that crowded the main floor and the balcony 
of the Bellevue ballroom to the point of 
requisitioning extra seats was present at 
the annual concert and commencement on 
May 22 of the Philadelphia Conservatory 
of Music, Mrs. D. Hendrik Ezerman, di- 

rector. 

The Conservatory Orchestra of forty was 
heard in accompaniment to a number of 
the works performed and also as a unit in 
an arrangement of Debussy’s En Bateau. 
Boris Koutzen was the conductor. Mary 
Gorin and Arnold Fletcher were heard in 
the Bach Concerto in C for two pianos and 
string orchestra and were followed by Ed- 
ward B. Haines, violinist, in the Saint- 
Saéns Introduction and Rondo Capriccioso, 
with Edith Ulmer at the piano. C. Louise 
Zehring, harp, and L. Jeanne Russel, flute, 
were the soloists in Ravel’s Introduction 
and Allegro, supported by the string 
orchestra. A piano group included a Cho- 
pin nocturne, played by Alice B. Davis; 
the Brahms Rhapsodie in G Minor, played 
by Frances Ferdman and Infante’s Ritmo, 
played by Miss Davis and James M. Kolb. 
The first movement of Chausson’s concerto 
was the contribution of Janet Dickson, 
pianist, and Helen Weisz, violinist, with 
string orchestra accompaniment. The con- 
cluding number was the Ravel Concerto in 
G for piano, the first movement performed 
by Ethel Selnick and the second and third 
by Eugene List, a sixteen-year-old musi- 
cian who, earlier in the season, was soloist 
it a Youth Concert of the Philadelphia 
Orchestra. He is a Samaroff pupil. 

Dr. Samaroff conducted the commence- 
ment exercises. After a brief address she 
presented diplomas and degrees. The form- 
r were received by Misses Davis, Weisz, 
Kolb, Dickson and Zehring, Carolyn Dil- 
er, Annamae Hoffa, Beatrice May Jones, 
\nna Marie Klose, Rosalie Smolens, and 
Sister M. Patricia, S.M. The latter were 
awarded to William Bless, Jr.. Mary Eliza- 
beth Naulty, Sister M. Angela, S.M., Sis- 
ter M. Anna Cecelia, S.S.J., Sister M. 
Bernadette Marie, S.S.J., as Bachelors of 
Music, and to Sister M Agnes Joseph, 
S.S.J., and Robert Hamilton Sloan, Jr., as 
nasters of music. 


| Schools & Studios 


LaForge-Berimen Studios Begin New 
Broadcast Series 

The first of a new series of broadcasts ‘by 
the LaForge-Berimen Studios was given 
over the Columbia network on May 22 
Emma Otero, soprano, Elizabeth Andres 
contralto, and the LaForge Ensemble were 
the vocalists, and Ernesto Beramen ‘the 
piano soloist. Miss Otero sang the Prayer 
from Cavalleria Rusticana and the Imfiam- 
matus from Rossini’s Stabat Mater with 
the ensemble, and with Miss Andres, Qurs 
est Homo? from the Rossini work. The 
Lucia Sextet was sung by Misses Otero 
and Andres and Santo Di Primio and Plkb- 
worth Bell, tenors, and Harrington wan 
Hoesen and John Lombardi, baritones. Mr 
Bertimen played a group of Spanish works 
The second program was given on May 
29 by the ensemble, Mabel Miller Downs 
soprano, Mr. van Hoesen, and Gerald 
Mirate, pianist. Mabel Zoeckler, soprano 
pupil of .Mr. La Forge, gave a recital at 
the residence of Mrs. Albert Dodge Smrth 
in Llewellyn Park, N. J., on May 27 





Liebling Pupils Make Many Public 
Appearances 

A number of pupils of the Estelle Lieb- 
ling Studio have been heard m _ publ 
recently. Among these was Jessica Drago 
nette who was with the Onpheus 
Club of Passaic, N. J., on May 28, and 
also sang at the eighth music festival oi 
the glee clubs, orchestras and bands of 
the Toledo, O., public schools on May 2t 
Ivy Dale, mezzo soprano, appeared as Met 
cedes at the Hippodrome on June 1 
Annunziata Garrotto sang the title rok 
in Madama Butterfly at the same the- 
atre on May 11. Josepha Chekova sang 
Musetta on June 2, on Erno Rapee’s pro- 
gram over NBC Garfield Swift sang 
Scarpia on the same hour on June 9 anc 
was soloist at the Woman's Club of Larch 
mont on May 22. Frank Davenport, bar 
tone, was soloist at Radio City Music Ha 
during the week of May 26. The Nagt 
ingale Trio, Elizabeth Sandor Yvonn 
Havell and Nellie Winger sang over sta 
tion WEAF on May 30 


soloist 


Frederick Haywood to Teach at Hast- 
man Summer School 

Frederick H. Haywood, director of the 
Haywood Institute of Universal Song, re 
cently closed his studios in Sar 
and Oakland, Cal., after a highly successtr 
season. He will teach at the Eastmar 
School of Music, Rochester, N. Y., fron 
Tune 24 to July 27, when, after a brie 
visit to New York, he will return to Ca 
fornia. Next season Mr. Haywood wi 
hold classes in Oakland, San Francisco 
Pasadena and Los Angeles, all under the 
auspices of the boards of education of the 
respective cities and the University 
California Extension Division, for the par 
pose of credits demanded by teachers. He 
will also teach privately. 


Francrac 


John Doane Will Teach in San Diego 

Following the successful New York debut 
recital of his artist-pupil, Ruth Reynolds 
mezzo soprano, at the Town Hall in March 
John Doane, vocal instructor, will have a 
eight weeks’ summer class im Miss Res 


nolds’s home city, San Diege, Cal., begi- 
ning July 22 As Miss Reynolds was 
anxious to continue working with Mr 


Doane during the summer, the plan for 
summer class was suggested by her 


Mildred Dilling and Frances Blaisdell 
Present Pupils in Recital 

Harp and flute pupils of Mildred Dilling 

and Frances Blaisdell, assisted by the Mil 

dred Dilling Harp Ensemble, were hearé 

in a concert in the Beekman Tower Ball 


room on the afternoon of May 25. Tw 
programs were given. Those taking part 


in the first were Ann Hoover, Jane Adam: 
Lois Engstrom, Judith Churchill, Mar 
Elizabeth Davis, Betty Jane Gahagen 
Frances Mayer, Renée Baud-Weber, Ger- 
aldine Ruegg and Edna Stalder. Om ‘the 
second program were heard Virginia Hwde 
Fay Wilson, Suzanne Savoy, Joy Coombs 


Fam Kiser Rosenak, Betty Gordon, Miss 
Rand-Weber, Gabriel Jackson, Jane Wyeth 
ani Rosemary Evans. 


OChesies te Held Summer Class 


Im Tespomse to requests from numerous 
teachers amd students, Abram Chasins will 
hol summer classes im his New York 
studio from Juily 1 to Aug. 9. Both class 
und private mstructiom will be given and 
there wll be opem discussion of any points 
i untterest um alll classes. 


Jumier Pupils ef Adelaide Gescheidt 
Give Heur of Seng 

clade Gesclendt conducted an Hour 
it Song by a group of her junior pupils in 
her studio recently. Am interesting pro- 
gram of somes amd arias was presented 
with ingly artistic results by Dorothy De 
Gower, Marti Reveer and Eleanor Har- 
ms, sopranos; Nelsom Rae and Harold 
Waller, temors, amd Herbert Levine, bass. 
The young smgers have been studying with 
Mone. Gescinendt for periods ranging from 
TOTS tk two yea;»rs. 


REUET 


Piece Resell Presents Pupils at Musicale 

Meme. Pima Rosell, singer. teacher and 
manager amd formerly prima donna of the 
Rostom amd Montreal Opera companies, 
cave 2 musncale om May 28 at which she 
presented! Exam Serafini, tenor, and Angela 
Sem, coloratura soprano. Mr. Serafini and 
Miss Semm samg a duet from Traviata and 
ther somes. Daniel Wolf, composer, played 
t™ i Liszt's rhapsedies. Others heard 
m the program were Edward Olshansky, 
Antouncitten Stabile and Mme. Rosell, who 
same am excerpt from» Lucrezia Borgia and 
two works compesed for her by her coach, 

TECLONITO Bourg 





Meta Schamanm te Teach at Winthrop 
Cellecge Summer School 
MicttLé SNCTTERITTATIT, 


teacher of singing, is 


he 2 omember of the faculty of the sum- 
mer school at Winthrop College, Rock 
S. C.. giving master classes for sing- 
waciers amd students. Her duties 
ccan om ume DL, and will continue until 


minem site wll) returm to New York 


teach wm her studio until Aug. 14. 
Nien. Scitumamm presented her pupils, 
\N innate orbam, soprano, and Dorothea 
neakiiee um a jomt recital im her studio 


Im the cue 


€ May 23, and Miss Ingals- 
recital om May 30 


me Un a soll 


Kate S. Chittenden Pupils Heard 


upills of Kate S. Chittenden were heard 
un evemmge of music im Miss Chitten- 
jiens sttufim om the evening of June 6. 


Those talking part imeluded Elizabeth Gui- 
m, Hiygo Fierate, Hida Davis and Flor- 
ence Hhetbibart Am accompanying string 
ensemble im certaim items was composed of 
Fem Swpitih, Mr. Fiorato and Carol Dick- 
Frances Proctor, viola, and 
“adh Crosiyy and Paul Debourg, ’cellos. 

ta KK piamst, gave a recital in the 


SOIT) ATOMITS 





stor m me 
Walter Charmbuary Returns to 
New York 
‘alter Charmbury, pianist and teacher, 


winter season in 
returned to New York 
pened his New York studio 
lume + 


who passed a successful 
Palkn Beacihn, Pim, 
ccemmtile aand) re~ 
jor treactime on 


Pinte Pupils Play at Musicale of 
New VYerk College of Music 


Retth Epstemn and Yolanda Greco, harp- 


tattared’ works by their teacher, A. 
francs Pinto, at a concert at the New 
York liewe of Music om June 6. These 


were A Sketches and Romantic 


pupils of Mr. Pinto who 
ed) om the same program were Eliza- 
Rutin Seiderman and Albir- 


saa bi bi* She. 5 
Sure Wher 
at 
ett? ? ewett 


Sony 


Laie Askewasy Gives Third of Series of 
Student Recitals 


« therd of a series of concerts by 
pupils of Lele Askenasy was given at the 
Sontth Colllewe Clu om the evening of June 
5. Niucthelas Zotoff tenor, assisted. The 


nig appearing included Suzanne Kachuni. 
Mrs. Ete? Crome. Bernard Hughes, Mrs. 
Rewmolis, Mrs. Julia Mahler, Mrs. 


Fatt 
Mart Bemsom Roland Partridge, Joseph 


Merle Alcock to Devote 
More Time to Voice 
Teaching and Advising 





Apeda 


Merle Alcock, Well Known Contralto, Active 
Now as Teacher and Vocal Adviser 


Though active as a singer, Merle Al- 
cock, for many years one of the best 
known of American contraltos and 
formerly a member of the Metropolitan 
Opera, is devoting more time now to 
the teaching of voice, 

Voice teaching is not a new under- 
taking for Mme. Alcock, as she has al- 
ways given some of her time to it. 
Her wide experience as a singer in 
concert, oratorio and opera _ has 
equipped her splendidly, not only to 
teach but also to give advice to young 
artists. She believes that only voices 
that have natural bigness and opulence 
are suited for grand opera, which she 


makes clear to vocal aspirants. The 
matter of instilling confidence into 
young singers, too, is an important 
psychological matter to which she 


thinks more attention should be given. 
The field of light opera, both for the 
stage and for radio presentation, is one 
in which she plans to train singers. 
In her New York studios on upper 
Fifth Avenue, she will hold a summer 
session this year. 


Dmuchovsky and Helen Kohlmeier. Mme. 
Askenasy played for all the singers except 
Mr. Partridge who was accompanied by 
Louis Stark. 


Wildermann Institute of Music Holds 
Graduation Exercises 


The Wildermann Institute of Music, 
Maria Wildermann, director, held its 
twelfth annual graduation exercises in 


Aeolian Hall on the afternoon of May 19. 
An especial trophy was awarded, also gold 
and silver medals, and school pins to mem- 
bers of the senior class. 
Harriet Case Presents Pupils in 
Kimball Hall 


Cuicaco, June 10.—Harriet Case pre- 
sented her artist pupils in a recital on 
May 20, in Kimball Hall. The program 


was given by Everett Carper, Aurilla 
Arnold, John Alden, Mildred Joens, 
Arthur Katzel, Irene Olson, Margaret 


Gilbert, Edith Start Barnes, Martha Davis, 
Alita MacNeilledge, Norma Chase, Ella 
Steele and Esther Doby. Ruth Heizer was 
the accompanist. 


Arthur Becker Conducts DePaul Choir 
in Concert 

Cuicaco, June 10.—Arthur C. Becker, 

organist and choral director and dean of 

DePaul University School of Music, con- 

ducted the A Capella Choir of the school 


in a concert in the Little Theatre on May 
>? 
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Third Biennial Review of Con- 
temporary Composition in 
Italian Capital Brings List of 
New Works in Three Orches- 
tral and Four Chamber Con- 
certs—Molinari and _ Rossi 
Conduct 


By ANNA WRIGHT 
ROME, June 5. 


VERY two. years, Rome has a 
iy strictly national music festival, 

The Rassegna Nazionale di Musi- 
ca Contemporaneo, and 1935 is the third 
time this biennial manifestation has 
taken place. Previously it bore the title 
Mostra Nazionale and so on, but the 
word “mostra” lent itself to easy and 
facetious punning since it might be 
taken for the feminine counterpart of 
the word “mostro” (monster), and this 
levity was so taken to heart by the 
powers that be that a change of name 
was decreed. 

The Rassegna offered us in the space 
of a week two orchestral concerts under 
Bernardino Molinari at the Augusteo, 
one concert for small orchestra entrusted 
to Mario Rossi, and four chamber 
music concerts. A total of forty-five 
Italian composers, each submitting a 
new work never performed before, was 
represented. The case of such a festival, 
strictly Italian, is difficult for the critic. 
Such veterans as Alfano, Zandonai, 
Malipiero, Castelnuovo-Tedesco figured 
on the programs side by side with a 
plethora of unknown names (and likely 
to remain so, presuming on the samples 
heard), and in company with those 
youthful composers on whom our hopes 
for the future are concentrated (Pet- 
rassi of Rome, Nielsen of Bologna, 
Gorini of Venice, Dallapiccola of Flor- 
ence, Rosati, Lodovico Rocca, etc.). It 
would be presumptuous to expect four 
string quartets, two quintets, three trios, 
four violin and piano sonatas, four ’cello 
and five piano pieces to be program- 
proof and of noted talent, just as two 
symphonic concerts of thirteen new 
symphonic works cannot raise every one 
of them above a low level. It is easier 
when considering the whole to err on 
the pessimistic side; and it is habitual 
to do so too, at most of our festivals, 
be they international or national. 


Outstanding Choral Work 


However, the optimistic is urged upon 
us this time, because from this sonorous 
mass one work of real genius has come 


perveneneenennnn ny sneneneenenneneny 


Juilliard to Open Summer Course of 
Concerts and Lectures on July 8 
The Juilliard Summer School will 
open its course of concerts and lectures 
on July’8 with the program, A Musical 


Journey, by Guy Maier, The course 
will be given in three parts: piano and 
miscellaneous recitals by members of 
the faculty on Tuesdays and Thurs- 
days and lectures by John Erskine on 
contemporary novels on Wednesdays. 
Participating artists will include Fraser 
Gange, baritone; Charles Hackett, 
tenor; Samuel Gardner, Sascha Jacob- 
sen, Louis Persinger, violinists; Kathe- 
rine Bacon, Sascha Gorodnitzki, Alton 
Tones, Muriel Kerr, Mr. Maier, Arthur 
Newstead, Lee Pattison, pianists, and 
Hugh Porter, organist. 





Bohemians of Chicago Elect Officers 


Cuicaco, June 10.—Rudolph Ganz 
was re-elected president and Frederick 


yy 


- 


MUSICAL AMERICA for June, 1935 


STIMULATING NATIONAL MUSIC FESTIVAL IN ROME 


forth, Luigi Dallapiccola’s two Cori di 
Michelangelo for two contraltos, two 
sopranos and small orchestra. 
Superlatives in abundance are needed 
to do justice in print to the beauty of the 


Forti 
Gino Gorini, Who Excels Both as Composer 


and Pianist 


choral work, the cleverness of the in- 
ventive construction, the fire of the in- 
spiration. I do not think there was in 
the audience one musician who was not 
profoundly stirred and impressed by 
Dallapiccola’s exquisite music. This 
same afternoon (the last one of the 
Rassegna) was unparalleled in interest. 
We had the keen enjoyment of Gino 
Gorini’s Divertimento for flute, oboe, 
Clarinet and string quartet. If the town 
of Florence is justly proud of Dallapic- 
cola (who is an Istrian by birth if 
Florentine by adoption), so Venice 
watches with increasing pride the mete- 
oric career of the twenty-one-year-old 
Gorini, a pupil of Malipiero, and an 
Admirable Crichton of music, as it is 
hard to decide whether he excells more 
as a composer than as a pianistic vir- 
tuoso. A short while ago he won the 
6000 Lire Consolo Prize (given by Flor- 
ence in memory of the pianist, Consolo) 
competing against sixty-seven entrants. 
This Divertimento has the fire of 
twenty-one years of youthful life and 
the exuberance of a fantastic and 
poetic inspiration. But below it all is 
the firm weaving of robust orchestral 
power, that forceful knowledge Gorini 
has acquired from his master. 

Two other arresting works were 


HereenereneropuneenN 


A. Stock, perpetual honorary president, 
at the annual election meeting of the Br 
hemian Club of Chicago at the Greai 
Northern Hotel on May 3. Other elec- 
tions were Shirley Gandell, Allen Spen- 
cer, and Morton Mergentheim, vice- 
presidents; Marx Oberndorfer, corre- 
sponding secretary and treasurer, and 
Robert Whitney, recording secretary. 
Rosetter Cole, Raymond Durham, Ed- 
ward Diesenberg, Walter Keller, Wal- 
ter Knupfer and Gordon Campbell were 
named to the board of governors. The 
late Herbert Witherspoon, former presi- 
dent of the club, was made an honorary 
member at this meeting. 





Furtwingler Signs With Vienna Opera 


Vienna, June 5.—Dr. Wilhelm Furt- 
wangler has signed a contract with the 
Vienna Opera to conduct fifteen or 
twenty performances during the period 
extending from Nov. 1935 to Feb. 1936. 


Conducted the Two 
Concerts of the Roman Music 
Festival 


Bernardino Molinari 
Orchestral 


Giuseppe Rosati’s Preludio for piano 
and small orchestra, and Vittorio Rieti’s 
Concerto for ’cello and twelve Instru- 
ments. Rosati’s music is limpid, flooded 
with light, very well poised and almost 
too well balanced. It is the real Latin 
mind expressed by this young Roman. 
Vittorio Rieti, admirably served by the 
impeccable ’cellist, Arturo Bonucci, has 
given us a small but sonorous work, 
where the solo instrument has plenty to 
say but yet does not overpower the 
equilibrium of the orchestral discourse. 


Chamber Music Less Interesting 


I think Morpheus rather than Euterpe 
was the presiding god of the chamber music 
concerts, but three works remain in the 
memory for the pleasure and interest they 
evoked. Liviabella’s Sonata for violin and 
piano, original and spontaneous music 
which met with a very warm approval, is 
rhythmic and colorful and knows how to 
be classical in form without being tedious 
in result. Liviabella is a Venetian by adop- 
tion, as he is a professor at the Venice 
Conservatoire. On the same program fig- 
ured another Venetian Conservatoire col- 
league, Gabriele Bianchi (another pupil of 
Malipiero), whose string quartet called 
Rapsodie may arouse discussion and even 
condemnation, but for its extraordinary 
coloristic sense and genuine inspiration was 
one of the interesting moments of the long 
hours consecrated to chamber music. 

Venice seems to have victoriously invaded 
Rome for this festival, for not only Gorini, 
Liviabella, Bianchi, and Malipiero with his 
new piano and orchestra concerto were 
victorious on these programs but the Quar- 
tetto Veneziano, our youngest and most 
promising quartet, was entrusted with the 
playing of a great deal of the chamber 
music. Riccardo Nielsen’s Ricercare, Corale 
and Toccata was magnificently played by 
Giuseppe Piccioli. Nielsen is from Bologna, 
and that town is placing high hopes in 
him and has every reason to be well 
pleased. This work was the third bright 
moment in the long hours of unmitigated 
dullness. Pianists observed with keen in- 
terest Gorini’s playing of his master’s new 
piano concerto. Malipiero has inscribed 
this new work to Elizabeth S. Cool- 
idge. Some years ago in Venice, Mrs. 
Coolidge heard Gorini play the Bloch 
Quintet and prophesied his great pianistic 
future. The concerto is characteristic of 
the composer, but with an ever growing 
maturity in spirit and in technique. It met 
with tremendous appreciation from the 
Augusteo audience. 

The orchestral concerts brought to light 
Alfano, who sought his inspiration in 
Rabindranath Tagore, for his three Lyrics 
for Soprano and Orchestra, melodious, well 
constructed and highly effective. Very dis- 
appointing was Castelnuovo-Tedesco’s over- 


ture for Shakespeare’s Julius Ceasar, too 
weak-kneed and spineless for the epic sub- 
ject chosen. It is music which never once 
rises above the prosaic and the petty. Vin- 
cenzo Tommasini with his Notturno for 
orchestra, achieved that nobility of expres- 
sion and smoothness of form ever associated 


Riccardo Zandonai, Winner of the 
Mussolini Prize 


with his name. Riccardo Zandonai, with 
Colombina an overture on popular Venetian 
themes, has conceded a little too much to 
what the public wants, or might want, but 
the public delighted in it and even enjoyed 
the strains of the Carnival Of Venice. 


The applause greeting Zandonai was 
somewhat a foretaste of the congratulations 
he later received: he has been given the 
Mussolini Prize of 50,000 lire. The last 
musician to receive it was Ildebrando Piz- 
zetti in honor of his masterpiece, Debora e 
Jaele. It was impossible to allow Bellini 
to rest peacefully in his grave when 1935 
is his centenary, and the young Sicilian 
musician, Savagnone, won the Bellini Prize 
offered by the Rassegna, with his Cantata 
in honor of Bellini for soprano and or- 
chestra, a lifeless work of emphatic rhet- 
oric, not worthy of the composer of the 
charming ballet, given a short while ago at 
the Teatro Reale dell "Opera, Il Drago 
Rosso (The Red Dragon). 


Among the young composers whose sym- 
phonic works are to be placed in the front 
line are Petrassi and Ludovico Rocca. Pet- 
rassi, in his concerto for orchestra (in the 
nature of a concerto grosso), shows a 
technical ability on the ascendant; here is 
no flimsy sketchiness or hurried orchestral 
building, it is as classical as Bach and yet 
intensely personal and with a rhythmic 
sense which is striking. Lodovico Rocca 
with his Dittico for soprano and orchestra 
has not attained the usual high level asso- 
ciated with his work, for this brillant 
manipulator of voice effects, who is also a 
sincere and genuine composer, seems to 
have this time been rather hurried. 


Often there is a revelation of the un- 
known with latent power at these musical 
symposiums, and here this time we have 
the discovery of Piero Giorgio whose sym- 
phonic impressions In Val d’Astico made a 
great impression; there is promise of some- 
thing worth while. Gratitude to Molinari 
and also a feeling of admiration was ex- 
pressed on all sides. It is he who indefat- 
igably prepared the two symphonic concerts 
and it means herculean labor to rehearse 
programs of symphonic works as yet un- 
known to the orchestra men. But Molinari 
so absorbs himself in the scores entrusted 
to him that their spirit is his, and he thus 
galvanizes his men. 


Before leaving Rome it was gratifying 
to witness the overwhelming and unanimous 
success of Marian Anderson, the colored 
singer, who came fresh from triumphs in 
Milan and who left Rome to earn laurels is 
Venice. 





